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"Beautiful  as  are  his  symphonies  and  great  as  was  the 
treasure  he  bequeathed  to  the  world  in  his  instrumental 
works,  his  most  important  contribution  to  musical  progress  is 
to  be  found  in  his  songs,  of  which  he  wrote  some  six  hundred, 
and  these  more  than  anything  else  determine  his  place  in 
musical  history.  With  him  the  song  ceased  to  be  merely  a 
ballad  form, corresponding  in  a  general  way  with  the  emotional 
content  of  the  words,  and  became  a  plastic,  subtle,  romantic 
medium  for  the  complete  emotional  expression." — Fillmore. 


FRANZ  SCHUBERT 


J  AND  HIS  SONGS 


RANZ  SCHUBERT,  the  creator  of  the 
classical  song  form,  and  its  greatest 
master,  was  born  on  the  31st  day  of 
January,  1797,  and  died,  at  the  early 
age  of  31  years,  on  the  19th  of  November,  1828. 
Possessed  of  a  most  prolific  brain,  he  produced 
in  that  short  period  no  less 
than  ten  symphonies,  many 
concerted  works,  piano 
compositions,  and  more 
than  six  hundred  songs. 

Although  a  contempo- 
rary of  Beethoven,  and 
living  for  many  years  in 
the  same  city,  Vienna, 
these  two  great  composers 
were  personally  unknown 
to  each  other,  and  only  near 
the  close  of  Beethoven's 
life,  did  a  few  of  Schubert's 
songs  come  under  his  eye. 
Like  many  another  genius, 
Schubert  found  but  scant 
appreciation  in  his  own 
lifetime.  It  is  true,  Vogl, 
a  tenor  of  the  Royal  Opera 
House, delighted  inthesing- 
ing  of  the  Master's  songs 
and  found  a  small  coterie  of  ardent  admirers,  but 
the  great  mass  of  music  lovers  were  too  deeply 
imbued  with  the  spirit  of  the  Italian  melody  to 
recognize  the  extraordinary  genius  of  the  great 
tone  poet  who  had  arisen  in  their  midst.  And  so 
it  was  that  Schubert's  pecuniary  remuneration  for 
his  compositions  was  on  a  par  with  their  scant 
artistic  appreciation,  most  of  his  songs  yielding 
about  twenty  cents  each,  though  the  "Erlkonig" 
netted  him  the  magnificent  sum  of  one  dollar. 

Good  taste  in  music  has  meanwhile  de- 
veloped, and  Schubert  has  attained  to  that  high 
place,  which  he  so  well  deserves  among  the 


FRANE  SCHUBERT  AND  THE  FAMOUS  TENOR,  J.  M,  VOGL 
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great  masters  in  the  world  of  music.  But  how 
may  we  enthuse  the  English  born  student  and 
singer  to  study  the  songs  of  Schubert  (as  also 
those  of  the  other  great  masters  of  the  German 
classic  song  ),  and  what  is  the  first  important  step 
toward  this  desired  consummation  ?  It  cannot 
be  denied  that  the  German 
classical  song,  no  matter 
how  beautiful,  or  how 
finely  rendered  in  respect 
to  voice,  must  lose  much 
of  its  charm  and  character 
when  sung  in  a  language 
foreign  to  the  auditor, 
and  frequently  also  to  the 
singer. 

The  singer  who  does 
not  fully  grasp  the  deeper 
meaning  of  the  poem 
which,  in  reality,  first  cre- 
ated the  musical  concep- 
tion in  the  mind  of  the 
composer,  must  necessarily 
miss  the  "atmosphere"  in- 
tended by  the  poet  and  the 
musician ;  therefore,  to  be 
fully  appreciated,  these 
songs  should  be  sung  in  the 
language  familiar  to  the  singer  and  his  audience. 
Hence,  it  is  essential  that  the  American  or  Eng- 
lish singer  have  a  good  translation,  and  I  believe 
in  this  volume  are  presented  far  better  English 
versions  of  the  German  poems  than  have  ever 
before  been  published. 

Since  it  is  the  poet's  imagination  which  first 
inspires  the  composer,  the  singer  should  fully 
familiarize  himself  with  the  intellectual  contents 
of  the  translated  poem,  and  to  accomplish  this, 
he  should  "recite"  the  poem  over  and  over  again, 
not  merely  perfunctorily  "read"  the  words.  He 
should  endeavor  to  place  himself  within  the 


atmosphere  of  the  poem,  and  try  to  "become  the 
character  or  the  characters"  of  which  it  speaks. 
After  having  mastered  this  important  point,  he 
should  study  the  music  with  regard  to  tone 
color,  the  correct  judgment  of  which  is  gained 
through  the  facility  already  acquired  to  "become 
the  character,  or  personality"  which  the  poem 
pictures  to  us.  Furthermore,  this  judgment  of 
tone  color  is  enhanced  by  the  "diction"  of  the 
singer  and  his  general  appreciation  of  poetic 
propriety.  Each  and  every  mood  expressed 
possesses  a  distinct  tone  color ;  the  impression 
created  by  a  description  of  a  day  of  sunshine  is 
quite  different  in  "color"  from  that  of  a  day  of 
rain  or  sleet ;  a  song  of  perfect  love  and  peace 
quite  different  from  a  song  of  scorn  and  despair. 
A  pastorale  is  not  a  roaring  torrent,  a  gentle 
maiden  not  a  sinister  spirit.  Care  must  of 
course  be  taken  not  to  over-emphasize  each 
passing  mood  which  may  foreshadow  a  happy, 
threatening  or  sorrowful  event.  A  certain 
singer  whom  I  have  in  mind,  simulates  a  sud- 
den attack  of  chills,  because  the  poem  speaks  of 
chilly  weather  ;  I  imagine  seeing  him  produce  an 
umbrella  because  the  poem  speaks  of  rain.  He 
thus  oversteps  artistic  and  poetic  propriety,  and 
gives  a  melodramatic,  operatic  and  often  foolish 
performance  of  his  song.  A  true  artist  will 
never  overstep  these  proprieties,  he  will  never 
permit  himself  to  go  beyond  the  fitting  frame 
suggested  by  a  given  mood  or  sensation,  be  it 
lyric,  dramatic,  or  both. 

As  an  example,  let  us  take  Schubert's  "Death 
and  the  Maiden."  The  uncanny  atmosphere  of 
the  song  and  the  impression  which  it  should 
create  is  not  achieved  by  merely  relating  the 
incidents  of  the  poem  with  fine  diction  and 
perfect  phrasing  ;  the  secret  of  the  desired  effect 
rests  in  the  ability  of  the  singer  to  appealingly 
impress  upon  heart,  mind  and  sympathy  of  the 
hearer  the  pleadings  of  the  young  and  innocent 
girl.  It  rests  in  the  singer's  ability  to  portray 
in  sharp  contrast  the  gently  imploring  voice  of 
the  maiden,  and  the  austere,  unrelenting,  cold, 
yet  kindly  voice  of  Death.  Observe  also  how 
deeply  imbued  with  the  spirit  of  the  poem 
Schubert  became.  The  short  eighth  notes  ( to 
the  pleadings  of  the  young  girl )  if  played  semi- 
staccato,  without  pedal  and  with  the  gradual 
crescendo  marked  in  the  phrase,  effectively 
picture  the  measured  step  of  Death  as  he  ap- 
proaches the  maiden  closer  and  closer.  The 


noble  chords  accompanying  his  words  give  the 
only  color  impressive  and  fitting  and  Death  pre- 
sents himself  in  an  almost  lovable  aspect. 

Clear  enunciation,  correct  phrasing  and  fine 
diction  are  the  highly  important  factors  toward 
achieving  an  artistic  whole,  but  of  equal  impor- 
tance is  the  singer's  fine  sense  of  "tone  color" 
which  gives  life  to  the  song,  and  creates  the 
atmosphere  desired.  The  more  this  sense  is 
developed,  the  more  realistic  and  impressive 
will  be  the  singer's  delivery  of  the  song. 

It  would  be  futile  to  enumerate  the  countless 
errors  in  pronunciation  and  articulation  made 
by  many  singers,  actors,  orators  and  divines. 
One  maxim  only  can  educate  the  student  in 
that  extremely  simple  and  yet  so  difficult  art. 
Strict  attention  to  pure  vowelling  in  the  recita- 
tion of  the  poem,  which  is  then  to  be  applied  in 
precisely  the  same  "color"  when  singing.  With 
rare  exceptions  you  should  phrase  in  singing,  as 
you  would  in  recitation.  Should  a  doubt  arise 
which  of  the  two  phrases  must  suffer  (the 
musical  or  poetic)  the  musical  phrase  must 
bear  the  burden,  because  the  asthmatic  destruc- 
tion of  the  poetic  phrase  creates  chaos  and  tears 
the  sense  of  the  poem  to  tatters. 

Self-consciousness  or  attacks  of  "nerves" 
make  artistic  rendering  of  a  song  impossible, 
and  this  is  the  bane  of  a  thousand  singers. 
Almost  invariably  its  direct  cause  is  "Want  of 
absolute  knowledge  !  "  As  long  as  the  singer  is 
obliged  to  refer  constantly  to  the  printed  copy  it 
is  safe  to  assume  that  he  knows  that  he  has  not 
thoroughly  digested  and  mastered  his  task,  thus 
creating  this  self-consciousness.  His  nerves,  be- 
yond his  control  ( because  of  this  silently  ad- 
mitted fact )  mar  his  performance,  which  under 
more  favorable  circumstances  might  have  been 
a  joy  to  him  and  an  unalloyed  pleasure  to  his 
hearers.  It  is  therefore  advisable  that  the  stu- 
dent devote  himself  to  the  study  of  one  song 
until  he  has  absolutely  mastered  it,  instead  of 
flitting  carelessly  from  one  to  another.  The 
songs  selected  and  contained  in  this  volume  are 
but  a  small  part  of  the  many  beautiful  gems  of 
Schubert.  Among  more  than  six  hundred  songs 
which  he  wrote,  there  are  many  that  do  not 
hold  our  interest  at  highest  pitch,  but  Jupiter 
himself,  it  is  said,  has  been  known  to  nap,  and 
the  fifty  gems  in  this  volume  are  chosen  from 
the  undisputably  fine  songs  of  which  there  are 
about  two  hundred. 


The  Art  of  Lieder- Singing 


HE  "Art"  of  Lieder-singing  (in  contra- 
distinction to  the  Art  of  Oratorio  or 
Operatic  singing  )  is  undoubtedly  the 
most  difficult  of  all  the  arts  of  singing. 
For  this  very  reason,  it  is  also  the  most  neg- 
lected and  least  comprehended  of  all  of  them. 
I  do  not  contend  that  the  singing  of  songs  is 
neglected ;  I  refer  to  the  "Art"  of  song  singing. 
Thousands  of  singers,  professional  and  amateur, 
are  singing  songs,  in  private  homes,  on  the  con- 
cert platform,  giving  entire  song  recitals ;  how 
many  out  of  all  this  mass  of  singers  really  ex- 
emplify the  "Art"  of  Lieder-singing  ?  Incorrect 
phrasing,  poor  diction,  arbitrary  and  faulty  con- 
ception of  poem  and  tempo,  utter  want  of  per- 
sonality in  the  delivery  of  the  song,  are  the 
main  causes  of  the  singer's  failure.  In  operatic 
singing  (Richard  Wagner  and  the  modern 
masters  excepted),  phrasing  and  diction  often 
play  a  rather  subordinate  part.  I  have  heard 
opera  singers  break  phrases  and  sentences  and 
sacrifice  even  sense  for  the  sake  of  "vocal  effect." 
I  have  actually  heard  them  disjoin  a  word  for 
the  same  reason. 

Before  the  advent  of  modern  opera  (and  up 
to  the  present  day).  Oratorio  was  and  still  is 
the  intellectual  musical  enjoyment  to  those  who 
would  never  attend  opera  because  they  disap- 
proved of  everything  in  the  nature  of  a  theatrical 
performance.  They  obtained  their  pinch  of  dra- 
matic excitement  in  homeopathic  doses  as  it  were, 
from  what  might  be  called  opera  without  scenic 
effects  and  costuming :  "opera  in  evening  dress." 

In  the  old  days  audiences  were  almost  re- 
ligiously trained  to  listen  to  the  master  works  of 
Bach  and  Handel,  the  "Passion  of  St.  Matthew" 
and  the  "Messiah" ;  in  later  days  to  Mendels- 
sohn's "Elijah"  and  "St.  Paul,"  and  still  later  to 
Berlioz's  "Damnation  of  Faust."  In  England, 
more  than  in  any  other  country,  oratorio  singing 
found  appreciative  audiences,  so  much  so,  that 


a  tradition"  was  established  there  to  which 
strict  adherence  was  expected,  even  to  the 
minutest  detail.  It  is  amusing  to  see  to  this 
day  the  printed  oratorio  copies  used  by  the 
pupils  of  a  certain  singing  master  of  London, 
wherein  the  red  and  blue  pencil  marks  indicat- 
ing his  "tradition"  literally  obliterate  the  text 
and  music.  Woe  to  the  singer,  the  new-comer, 
who  accidently  or  purposely  over-stepped  the 
arbitrary  and  often  false  bounderies  laid  down 
by  a  few  singers  whose  tradition  had  been  ac- 
cepted and  handed  down.  What  they  had  sung 
and  what  the  vari-colored  pencil  marks  denoted, 
was  sacred  and  not  to  be  upset  by  revolutionary 
minds,  even  though  the  new  conception  might 
be  truer,  keener,  saner,  more  poetic,  and  more 
artistic.  It  is  an  amusing  fact,  moreover,  that 
these  same  artists  continually  changed  their 
own  "traditions,"  purposely  or  unconsciously ; 
I  have  witnessed  this  again  and  again.  Still  a 
good  oratorio  singer  at  least  is  not  given  to  tear- 
ing text  and  phrase  to  pieces,  and  "for  this 
much  thanks." 

But  what  is  the  status  of  the  Lieder-singer 
and  why,  though  eager  to  learn,  and  devoted  to 
his  pursuit,  does  he  so  often  fall  short  of  what 
can  be  really  termed  "artistic  attainment?" 
The  answer  may  be  found  in  the  fact  that 
Lieder-singing  is  not  only  the  most  difficult  and 
subtle  art  to  acquire,  but  also  the  most  difficult 
art  to  teach.  In  this  revised  edition  the  teacher 
will  find  valuable  and  interesting  advice  to  assist 
him  in  teaching  and  interpreting  these  wonder- 
ful songs,  in  which  field  of  art  the  Editor  may 
claim  with  becoming  modesty  to  have  acquired 
an  enviable  reputation  in  Germany,  England 
and  America.  This  volume  has  been  edited  in 
its  present  shape  as  an  aid  to  serious  teachers 
and  for  the  express  purpose  of  saving  students 
from  the  lamentable  failure,  which  inevitably 
follows  a  course  of  inadequate  and  feeble  in- 


struction.  The  intelligent  teacher  cannot  fail  to 
succeed  in  making  his  pupil  render  the  songs 
contained  herein,  in  an  acceptable  and  artistic 
manner,  provided  the  necessary  understanding 
be  possessed  by  the  student.  In  following  the 
suggestions  laid  down  in  this  edition,  the  stu- 
dent will  become  an  acceptable  disciple  of  the 
true  "Art"  of  Lieder-singing  and  his  conception 
of  these  songs  will  be  greatly  enhanced  by  the 
poetic  translations  of  Miss  Alice  Mattullath  to 
whom  the  Editor  herewith  takes  pleasure  in 
expressing  his  thanks. 

The  interpretative  markings  are  familiar  to 
every  student  of  music,  perhaps  with  the  excep- 
tion of  the  sign  "o"  which  here  signifies :  "Do 
not  break  the  phrase."  The  student  will  also 
find  this  mark  now  and  again  in  a  place  such 
as  this :  — 


which  means  that  the  poetic  phrase  must  not 
be  interrupted  by  breathing,  though  the  eighth 
rest  or  sometimes  a  quarter  or  even  a  half 
measure  rest  be  in  evidence.  , 

The  accompanist  will  find  useful  advice  with 
respect  to  playing  a  satisfactory  accompaniment 
in  the  special  remarks  added  to  each  song.  He 
will  also  find  careful  fingering  marked  wherever 
necessary. 

In  this  and  other  editions  revised  by  me,  the 
intelligent  singer  will  never  be  at  a  loss  to  find 
the  principle  necessary  to  artistic  interpretation, 
and  provided  the  divine  spark  be  hidden  some- 
where within  him,  the  study  of  these  beautiful 
songs,  as  here  advised,  will  surely  awaken  it 
and  he  may  become  a  true  exponent  of  the 
"Art"  of  Lieder-singing. 

MAX  HEINRICH. 
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Interpretative  Remarks 
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"While  I  am  by  no  means  of  Ihe  opinion  of  some  extremists  who  contenj  ih  it  tm  •^"ii;^  should  ever  be  transposed,  y^t  there  are  a  few  which 
undoubtedly  suffer  by  transposition,  and  in  this  volume  it  is  the '(iroup  from  T.it  i.ii  u^.  proxing  the  artistic — and  not  merely  sentimental — lai t  that 
some  songs  are  not  transposable.  Were  this  song  transposed  a  minor  or  major  iliird  liight-r  it  would  lose  much  of  its  sombre  color  ;  were  it  taken  a 
major  or  even  a  minor  second  below  the  original  ke\'.  the  result  uould  be  equally  unsatisfactory.  (Another  such  instance  is  to  be  found  in 
Schumann's  '  Ich  grolle  nicht.')  In  this  transposed  edition  is  to  be  f(tun  J  still  another  song  in  its  original  key.  namely  the 'Journey  to  Hades;' 
this,  however,  may  be  found  transposed  a  third  higher  in  the  (original)  lush  edition." 


1.  WHITHER?  (Wohin?) 

This  song  is  taken  from  Wilhelm  Miiller's  cycle 
called:  "Die  Schcine  Miillerin"  (The  Beautiful  Maid  of 
the  Mill).  The  cycle  consists  of  twenty  songs,  three  of 
which  will  be  found  in  this  volume.  The  singer  cannot 
fail  to  create  the  impression  desired  if  he  will  sing  the 
song  in  the  happy,  joyous  spirit  which  permeates  every 
line  and  every  phrase  of  the  poetry  and  music.  The 
accompaniment  is  semi-difficult,  the  sextoles  demanding 
ease  and  graceful  precision.  Great  care  must  be  taken 
not  to  gradually  increase  the  tempo  which  is:  "Moder- 
ato" — %  time,  and  must  remain  so!  Under  no  circum- 
stances should  this  be  regarded  as  a  humorous  song. 

2.  THE  INQUIRER  (Der  Neugierige) 

This  charming  song  belongs  to  the  same  group,  as 
does  also  the  following  one.  Its  character  and  inter- 
pretation are  readily  found  within  the  lines  of  the  poem, 
quietude  and  repose  constituting  the  main  essentials  to- 
ward an  interesting  rendering  of  the  song.  Let  me  warn 
the  singer  to  avoid  an  only  too  frequently  heard  error : 
In  measures  7 — 8,  and  15 — 16,  the  musicianly  progres- 
sion is: 


tention  to  the  "sforzato"  in  the  accompaniment  on  the 
first  note  of  each  measure  in  the  last  stanza : 


not 


The  "quasi  Recitative"  should  be  taken  a  trifle  faster 
than  the  original  tempo,  which  is :  "Slow" — V\  time. 

3.  IMPATIENCE  (Ungeduld) 

As  the  song's  title  implies,  impatience  must  be  the  key- 
note of  its  effective  delivery;  a  gradual  accelerando  at 
the  beginning  of  each  stanza,  a  slight  ritardando  at  its 
close,  a  joyous  sustaining  of  the  phrase:  Thine  is  my 
heart,  etc.,  all  of  which  accel.  and  ritard.  denote  the 
mood  of  an  impatient  lover.  The  accompaniment  should 
be  played  semi-staccato,  the  tempo :  "Somewhat  fast" — 
Va  time. 

4.  THE  LINDEN  TREE  (Der  Lindenbaum) 

This  very  beautiful  song  is  taken  from  Wilhelm 
Miiller's  cycle  called  "Die  Winterreise  (Winter  Jour- 
ney). It  may  well  be  named  a  song  of  longing  for  home 
and  childhood  days.  A  touch  of  the  restless  reamer, 
who  too  late  sees  his  error  in  leaving  familiar  and  happy 
surroundings,  must  accentuate  the  delivery  of  the  song. 
The  accompaniment  is  semi-difficult,  demanding  care 
and  fluent  technic.    Let  me  draw  the  accompanist's  at- 


The  artistic  execution  produces  a  wonderful  effect, 
as  of  long-forgotten  church  bells  tolling  in  the  far 
distance.    The  tempo  is  "Moderato" — -?4  time. 

5.  THE  ORGAN  GRINDER  (Der  Leiermann) 

This  song  also  belongs  to  the  Winter  Journey.  To 
make  its  rendition  effective  and  realistic,  the  singer  must 
be  capable  of  sharply  defining  the  forlorn  figure  of  the 
organ  grinder  and  his  wheezy  organ  against  the  evening 
sky,  grinding  out  a  tune  which  no  one  cares  to  hear.  It 
is  a  song  full  of  pathos  and  sombre  emotion,  and  the 
mournful,  broken  accompaniment  forms  a  wondrous 
background  to  the  pathetic  lines  of  the  poem.  The 
tempo  of  the  song  is :  "Rather  slow" — M  time. 

6.  LOVE'S  MESSAGE  ( Liebesbotschaft) 

This  song — the  last  composition  of  the  immortal  Schu- 
bert— belongs  to  a  group  of  songs  entitled  :  "Schwanen- 
gesang,"  frequently  translated  "Dying  Strains"  or  "Swan 
Songs"  (which  latter  title  I  prefer).  The  poem  is  by 
Rellstab.  Well  may  we  name  this  song  the  ideal  of  pure 
and  innocent  love.  The  accompaniment  is  semi-difficult, 
intensely  interesting  in  every  measure,  but  especially  so 
in  the  measures  returning  to  the  original  G  major  key 
after  the  beautiful  passages  in  the  previous  B  major. 
Such  modulations,  as  also  those  from  the  same  minor  to 
the  major  key,  found  in  many  Schubert  songs,  are  one 
of  the  great  charms  of  the  master,  and  no  matter  how 
often  one  plays  or  hears  these  modulations,  they  always 
seem  to  have  the  effect  of  the  rising  sun  shedding  its 
rays  over  field  and  wold. 

The  tempo  is  "Andante" — %  time. 

7.  "WARRIOR'S  FOREBODING  (Krieger'sAhnung) 

This  song  is  also  taken  from  the  "Swan  Songs."  It 
is  full  of  suppressed  emotion  and  dramatic  force  and 
fervor.  Tone  color,  as  in  all  songs  of  similar  import, 
is  a  strong  factor  toward  a  realistic  rendering  of  this 


song.  The  lonely  figure  of  the  warrior  on  watch  must 
be  brought  vividly  before  the  hearer's  vision.  The  poem 
is  by  Rellstab.  The  tempo  is  "Adagio"  (but  not  too 
slow)— >4  time. 

8.  ATLAS  (Der  Atlas) 

This  song  also  belongs  to  the  group  called  Swan  Songs. 
It  is  one  of  the  most  dramatic  songs  of  Sciiubcrt's  muse, 
and  shows  us  the  master's  genius  in  its  subliniest  height. 
How  wonderfully  poem  and  music  blend !  The  singer 
(and  it  is  only  the  male  voice  which  should  essay  the 
song — at  least  in  public)  must  needs  be  the  possessor  of 
a  voice  of  great  power  and  virility,  capable  of  much 
dramatic  expression.  I  would  like  to  say  the  singer 
himself  must  have  suffered  the  purport  of  the  poem. 
The  poem  is  by  Heinrich  Heine,  and  here,  more  than 
ever,  may  we  deplore  Schubert's  all  too  early  death. 
What  might  he  not  have  told  us  in  music  awakened  by 
Heine's  poems!  The  tempo  is  "Poco  animato,"  yet  I 
would  advise  not  to  take  the  tempo  "Rather  fast,"  but 
"Majestic."    It  is  written  in  H  time. 

9.  THE  TOWN  (Die  Stadt) 

This  also  is  a  Swan  Song  and  in  importance  is  nearly 
equal  to  the  "Atlas."  A  strange  and  sombre  atmosphere 
permeates  poetry  and  music.  Only  he  who  has  lived 
the  lines  of  Heine's  poem  and  is  gifted  with  vivid 
imagination  can  do  justice  to  the  song,  expressive  of  a 
lost  hope.  The  highly  interesting  broken  chords  in  the 
accompaniment,  suggestive  of  the  lapping  of  the  waves 
against  the  slowly  moving  skiff,  suggestive  also  of  fitful 
gusts  of  wind,  must  be  played  with  care  and  poetic 
imagination.  The  tempo  is  "Allegro  moderato" — 54 
time. 

10.  MY  DOUBLE  (Der  Doppelganger) 

Tak-in  from  "Swan  Songs."  Here  again  we  have  a 
song  of  profound  significance.  In  sombre  tone  color  the 
singer  must  endeavor  to  portray  the  lone  and  now  aged 
lover  of  days  long  past,  standing  in  the  dead  of  night 
before  the  abode  of  his  lost  lady-love,  soliloquizing  and 
recalling  the  days  when  his  heart  was  racked  by  fear  and 
doubt.  It  is  a  song  for  the  male  voice  only  and  must 
be  rendered  with  dramatic  force  and  expression.  The 
poem  again  is  by  Heine.  The  tempo  is  "Very  slow" — 
?4  time. 

11.  BY  THE  SEA  (Am  Meer) 

One  of  the  best  known  of  all  Schubert  songs,  also 
taken  from  the  Swan  Songs.  It  is  by  no  means  an  easy 
song  to  render,  its  broad  phrases  and  high  tessitura  de- 
manding extreme  care  and  great  sustaining  power  of 
the  singer.  The  first  half  of  the  song  demands  great 
repose,  the  second  half  broad,  dramatic  fervor.  A 
grievous  error  frequently  occurs  in  measures  12  to  i8 
and  again  in  measures  33  to  30,  where  the  singer  only  too 
frequently  enters  on  the  second  half  of  the  first  beat, 
instead  of  on  the  last  half  of  the  fourth  beat;  the  tempo, 
furthermore,  must  not  accelerate  in  the  slightest  through- 


out the  song;  hastening  the  tempo  destroys  the  dignity 
of  the  noble  phrases.  The  poem  is  by  Heine.  The  tempo 
is  "Very  slow" — common  time. 

12.  HER  IMAGE  ( Ihr  Bild) 

Also  a  Swan  Song  and  again  one  of  the  gems  of 
Schubert's  muse  to  Heine's  poetry.  In  some  respects  it 
may  be  classed  with  "My  Double,"  "By  the  Sea,"  "The 
Town," — although  its  mood  is  of  a  kindlier,  more  gentle 
texture  than  these.  Let  the  singer  imagine  himself  in 
the  sanctity  of  his  home,  gazing  at  the  portrayed  features 
of  his  beloved  one,  lost  to  him  forever,  and  then  let  him 
give  life  to  the  sensations  natural  under  these  circum- 
stances.   The  tempo  is  "Slow" — %  time. 

13.  THE  CARRIER-DOVE  (Die  Taubenpost) 

The  geniality  of  this  "Swan  Song,"  despite  its  ex- 
pression of  longing,  is  absolutely  irresistible  and  de- 
mands of  the  singer  just  this  particular  power  of  ex- 
pression in  order  to  make  the  song  entirely  effective. 
The  accompaniment  is  extremely  pleasing  and,  although 
brilliant,  it  is  not  difficult.  I  should  like  to  draw  atten- 
tion especially  to  the  two  wonderful  modulations  in  the 
last  thirty-five  measures  of  the  song.  The  poem  is  by 
Seidl;  the  tempo  "Rather  slow"  (but  not  too  slow) — 
common  time. 

14.  SERENADE  (Standchen) 

This  is  another  of  the  Swan  Songs;  it  is  perhaps  the 
best  known  of  Schubert's  songs,  and  its  genial  mood  and 
melody,  its  interesting  accompaniment  (a  la  guitarre) 
deservedly  make  it  so.  The  poem  is  by  Rellstab.  The 
tempo  "Moderato" — -Ki  time.    Do  not  let  the  tempo  drag  ! 

15.  MY  LONE  ABODE  (Aufenthalt) 

Still  another  Swan  Song.  A  highly  dramatic  and 
forceful  song,  to  be  rendered  in  rugged  style  and  con- 
ception. The  accompaniment  must  be  played  in  strictest 
rhythm,  the  bass  Marcato  wherever  so  indicated.  The 
tempo  is  "With  vigor,  not  too  fast" — %  time.  The 
poem  is  by  Rellstab. 

16.  HARK,  HARK  THE  LARK!  (Horch,  Horch  die 

Lerch!)  Serenade,  Posthumous 

This  tender  little  song,  the  poem  taken  from  Shakes- 
peare's "Cymlieline,"  is  familiar  to  every  lover  of  Schu- 
bert songs.  It  needs  no  extensive  comment  in  respect 
to  interpretation,  save  that  the  expression  of  happiness 
and  a  joyful  spirit  be  always  apparent.  The  tempo  is : 
"Allegretto"— %  time. 

17.  'WHO  IS  SYLVIA?  (Was  is't  Sylvia Op.  106 

The  poem  is  taken  from  Shakespeare's  "Two  Gentle- 
men of  Veroiia";  the  song,  like  the  "Serenade"  ("Hark, 
hark  the  Lark"),  is  also  familiar  to  every  lover  of  Schu- 
bert songs.  Xo  comment  seems  necessary  in  respect  to 
interpretation;  let  the  singer  carefully  observe  all  marks 
of  phrasing,  especially  the  mark  "o."  The  tempo  is 
"Moderato"— common  time. 


18.  HEDGE-ROSE  (Heiden-R^slein)  Op.  3 

A  song  full  of  humor  and  quaint  conceit.  It  should 
be  sung  lightly  and  innocently,  without  striving  after 
effect.  The  accompaniment  throughout  semi-staccato ; 
careful  pedaling  at  every  change  of  harmony.  The  poem 
is  by  Goethe.    The  tempo  "Moderato" — %  time. 

19.  PRAISE  OF  TEARS  (  Lob  der  Thranen)  Op.  13 

A  song  of  gentle,  youthful  emotions.  No  comment 
seems  necessary  in  regard  to  interpretation.  The  poem 
is  by  A.  \V.  von  Schlegel.  The  accompaniment  alway.s 
legato.  The  tempo  "Andante  sostenuto"  (Do  not  drag! 
Ed.  note). 

20.  MY  SWEET  REPOSE  (Du  bist  die  Ruh)  Op.  59 

The  charm  of  this  song  is  to  be  found  in  its  sweet 
simplicity.  A  finely  trained  voice  and  absolute  repose  in 
the  use  of  it  are  essential  to  give  an  effective  rendering. 
Let  me  draw  attention  to  the  two  versions  found  in  the 
second  ending  of  the  song — both  claim  their  adherents, 
but  as  the  original  mss.  has  been  lost,  a  decisive  judg- 
ment cannot  be  given.  I  prefer  the  ending  given  in  the 
larger  type,  and  I  believe  Schubert  meant  it  to  be  su ; 
the  other  ending  (in  small  type)  bears  earmarks  of  an 
ambitious  tenor,  anxious  for  a  high  A-flat.  The  poem 
is  by  Riickert.    The  tempo  is  "Andante" — H  time. 

21.  CRADLE  SONG  (Wiegenlied)  Op.  98 

A  song  of  motherly  love,  of  innocent  thoughts,  inno- 
cently expressed.  The  poem  is  by  Goethe;  the  tempo  is 
"Slow" — common  time. 

22.  SLUMBER  SONG  ( Schlummerlied)  Op.  24 

A  song  very  similar  in  all  respects  to  the  Cradle  Song. 
Sweet  innocence  of  expression  will  be  found  its  chief 
charm.  The  poem  is  by  Alayrhofer;  the  tempo  "Moder- 
ate"— 1%  time. 

23.  CONFIDENTIAL  (Geheimes)  Op.  14 

A  highly  interesting  and  by  no  means  easy  song.  It 
should  be  sung  lightly,  coyly.  The  accompaniment  also 
is  not  easy  and  must  be  played  strictly  according  to 
marks  of  interpretation.  The  poem  is  by  Goethe.  The 
tempo  is  "Animated  and  tender"- — %  time. 

24.  DEATH  AND  THE  MAIDEN    (Der  Tod  und 

das  Madchen)  Op.  7 

I  have  brought  these  two  songs,  "Confidential"  and 
"Death  and  the  ]\Iai(lcn,''  in  this  juxtaposition  inten- 
tionally, the  former  depicting  the  very  bloom  of  life, 
the  latter  its  ruthless,  sudden  ending,  and  so  placed  they 
create  a  still  deeper  effect  than  if  interspersed  elsewhere. 
This  wonderful  song,  the  melodic  theme  of  which  is 
also  heard  in  Schubert's  D-minor  string  quartet  is  full 
of  saddest  moods.  The  tragedy  of  life  and  death  is 
brought  before  us  with  awe-inspiring  truthfulness  and 
reality,  and  if  sung  by  an  artist  impresses  us  with  over- 
whelming force,  (h'or  interpretation  see  introductory 
remarks.)  The  poem  is  by  Claudius;  the  tempo  "!Moder- 
ato" — common  time. 


25.  BY  THE  STREAM  (Am  Strom)  Op.  8 

This  little-known  song  is  one  of  the  finest  gems  of  the 
entire  classic  song  literature.  The  poem,  by  Mayrhofer, 
may  well  be  regarded  as  a  commentary  on  the  vicis- 
situdes of  earthly  life,  its  joys  and  its  sorrows.  The 
first  and  last  part  of  the  song  (Moderato)  must  be  sung 
well  sustained,  legato;  the  Allegro  with  dramatic  re- 
serve, but  forcefully.    It  is  written  in  ^  time. 

26.  AT  ANSELMO'S  TOMB  (AmGrabe  Anselmo's) 

Op.  6 

A  song  of  quiet  reserve,  and  resignation  to  inexorable 
fate;  it  must  be  rendered  with  deep  devotional  fervor. 
The  poem  is  by  Claudius.  The  tempo  is  "Slow" — M 
time. 

27.  THE  MAIDEN'S  LAMENT    (Des  Madchen's 

Klage)  Op.  58 

An  unobtrusive,  modest  song,  the  title  of  which  gives 
the  keynote  in  respect  to  its  interpretation.  The  poem  is 
by  Friedrich  von  Schiller.  The  tempo  is  "Lento"  (very 
slow) — -i  time. 

28.  FAITH  IN  SPRING  (Friihlingsglaube)  Op.  20 

A  very  beautifij  song  of  tender  emotions,  and  if 
sung  and  interpreted  as  a  kindly  admonition  to  a 
wounded  heart,  it  will  create  the  effect  as  of  balm  upon  a 
grieved  soul.  The  accompanist  must  be  careful  to 
execute  correctly  the  sextoles  of  the  left  hand  against 
the  ordinary  sixteenth  in  the  right  hand.  The  poem  is 
by  Uhland;  the  tempo  "Assai  lento"  (not  too  slow)  — 
?4  time. 

29.  GRETCHEN  AT  THE  SPINNING- V/HEEL 

(Gretchen  am  Spinnrad)  Op.  2 

A  very  beautiful  song,  tinged  with  innocently  sensuous 
ferver.  Except  for  the  one  great  dramatic  climax: 
"and.  Ah!  his  kiss!" — the  song  is  not  difficult  to  inter- 
pret, provided  the  tone  color  of  innocent  maidenhood 
be  preserved  throughout.  The  accompaniment  is  semi- 
difficult  and  all  marks  of  expression  must  be  carefully 
observed.  The  poem  is  from  Goethe's  "Faust" ;  the 
tempo  is  "Allegro  non  troppo"  (not  too  fast) — %  time. 

30.  THE  YOUNG  NUN  (Die  junge  Nonne)  Op.  43 

A  deeply  religious  song  of  considerable  difficulty  for 
singer  and  accompanist.  It  is,  of  course,  a  song  for  the 
female  voice  only  (although  I  have  heard  men  foolish 
enough  to  essay  it!).  While  a  deeply  religious  fervor 
obtains  throughout  the  song,  yet  the  singer  must  be 
gifted  with  high,  dramatic  power  which  should  be  evi- 
dent in  the  ever-increasing  crescendo  in  such  phrases  as : 
"The  tempest  is  raging"  to  "the  thunder  is  rolling  'mid 
flashes  of  fire";  again:  "I  stood  in  the  tempest  of  life" 
to  "and  love,  like  the  lightning  was  brightly  aflame." 
Still  again  :  "Rage  on  in  thy  fury"  to  "Come,  bridegroom 
celestial,  come  unto  me." 

The  accompaniment  is  semi-difficult  and  must  ever  be 
strictly  i%  time.  The  poem  is  by  Craigher;  the  tempo: 
"Moderato." 


31.  LITANY  (.All  Souls'  Dayj 

A  posthumous  sons  written  for  the  feast  of  "AW 
Souls'  Day."  It  is  by  no  means  a  difficult  song;  to  be 
efifective  it  should  be  rendered  with  deep,  religious 
spirit.  The  original  key  is  E-flat  major.  The  poem  is 
by  Jacobi. 

32.  AVE  MARIA,  Op.  52 

One  may  well  call  this  song  a  pendant  to  The  Young 
Nun,  although  they  are  in  no  wise  related  to  each  other — 
this  poem  being  taken  from  Walter  Scott's  "Lady  of  the 
Lake.''  It  is  not  a  difficult  song  to  render,  provided  the 
religious  fervor  be  ever  present.  The  tempo  is:  "Lento" 
— +i  time. 

33.  THE  TROUT  (Die  Forelle)  Op.  32 

.\  difficult  song,  especially  for  the  accompanist  and  in 
the  original  key  of  D-flat  major;  I  advise  the  accom- 
panist to  note  the  fingering.  Uo  not  hesitate  to  use  the 
tliumb  on  the  black  keys.  A  strange  fact,  however,  es- 
tablishes itself  here;  the  melodic  theme  of  the  song  is 
also  to  be  found  in  the  beautiful  piano  quartet.  Op.  114, 
where  it  appears  in  the  key  of  D  major,  in  which  key  the 
accompaniment  is  very  much  easier  to  play.  The  figures 
in  the  accompaniment  must  be  executed  somewhat  in 
imitation  of  a  swiftly-darting  trout,  the  text  being,  as  it 
were,  a  running  definition  of  the  accompaniment.  The 
poem  is  by  Schubarth,  a  little-known  poet  who  died 
before  Schubert's  birtli.  The  tempo  is  "Allegretto" — 
%  tfme. 

34.  RESTLESS  LOVE  (Rastlose  Liebej  Op.  5 

An  impassioned  song  of  considerable  difficulty.  It 
must  be  sung  with  intense  abandon  and  dramatic  free- 
dom. Despite  its  fiery  ardor,  it  is  a  song  less  well-known 
than  it  deserves,  and  possibly  on  account  of  its  diffi- 
culties it  is  but  little  heard  on  the  concert  platform  or 
in  the  drawing  room.  The  singer,  male  or  feniale,  must 
be  a  finished  artist  to  do  the  song  full  justice.  The 
poem  is  by  Goethe.  The  tempo  is  "Fast  and  passionate" 
— %  time. 

35.  TO  BE  SUNG  ON  THE  WATER  (Auf  dem 

■Wasser  zu  singen)   Op.  72 

A  highly  interesting  problem  confronts  us  in  this  song 
in  respect  to  its  tonality.  Schubert  gives  us  the  key  as 
A  flat  major;  but,  is  this  really  the  key,  or  is  it  not  rather 
G  sharp  minor?  (A-flat  minor?)  The  possessor  of  an 
ear  of  absolute  pitch,  hearing  the  song  and  not  knowing- 
Schubert's  signature,  undoubtedly  would  call  the  tonality 
G-sharp  minor.  It  is  a  song  of  great  charm  and  bril- 
liancy ;  the  principal  difficulties  rest  with  the  accom- 
panist, the  charmingly  pianistic  figure  imitating  the 
rippling  of  the  sun-lit  waves.  The  poem  is  by  Count 
Stollberg.    The  tempo  is  "Allegro  moderato" — %  time. 

36.  POSTILLION  KRONOS  TAn  Schwager  Kronos) 

Op.  19 

An  extraordinary  song  indeed,  in  respect  to  poetry 
and  mitsic  alike.  The  poet,  Goethe,  almost  seems  to 
make  us  the  traveler  to  Orcus :  "Hasten  old  Kronos ! 


On  with  clattering  trot ! — Dizzy  faintness  seizes  me  while 
the  pace  you're  delaying !"  etc.  And,  nearing  his  destina- 
tion :  "Blow  a  blast  on  thy  horn!  Dash  on  thy  clattering 
way,  that  the  Orcus  may  know  it  we're  coming !  That 
there  at  his  door  the  host  may  give  us  his  greeting !" 
How  characteristic  is  Schubert's  music!  We  seem  to  see 
the  coach  tearing  along  at  breakneck  speed,  we  hear  the 
clatter  of  its  wheels  o'er  the  rocks,  the  maddening  trot 
of  the  steeds,  until  at  the  change  to  D-major,  we  have 
the  impression  of  a  smooth  and  level  road,  which  lands 
us  at  the  destination  everlasting  I  The  song  is  difficult 
for  both  the  singer  and  accompanist  and  demands  of 
both  vivid  imagination  and  dramatic  verve  and  abandon. 
The  tempo  is:  "Xot  too  fast" — %  time. 

37.  NOCTURNE  (Nachtstuck)  Op.  36 

I  have  again  intentionally  placed  these  two  songs  in 
juxtaposition.  In  "Postillion  Kronos"  we  have  an  alle- 
gory of  relentless  fate  with  its  absolute  disregard  of 
consequences,  while  in  the  "Xocturne"  there  is  an  almost 
sacred  repose  and  welcoming  of  the  final  dissolution. 
The  song  appears  in  print  to  be  more  difficult  than  it 
actually  is,  and  if  the  singer  will  carefully  observe  all 
markings,  he  will  create  the  desired  effect.  The  accom- 
panist must  observe  all  pedal  marks !  The  poem  is  by 
Mayrhofer  ;  the  tempo  "Very  slow" — common  time. 

38.  IDEAL  LONGING  fSehnsucht)  Op.  39 

An  exceedingly  effective  but  difficult  song,  depicting 
characteristically  the  striving  after  the  ideal,  the  un- 
attainable. In  this  song  Schubert  again  shows  himself  in 
highest  flight,  unsurpassable.  Note  the  wonderful 
change  and  noble  figure,  absolutely  Beethovenish  in 
measures  33  to  70 ;  the  singer  must  endeavor  to  create 
an  ever-growing  dramatic  intensity  from  measure  74 
to  the  end.  The  poem  is  by  Schiller.  The  tempo 
"Rather  fast" — common  time. 

39.  NIGHT  AND  DREAMS  (Nacht  und  Traume) 

Op.  43 

A  wonderfully  beautiful  song,  noble  in  poetic  senti- 
ment and  full  of  musical  grandeur  and  breadth.  (The 
German  singer  will  do  well  to  observe  and  study  the 
phrasing  in  measures  20  and  21 ;  if  he  have  sufficient 
breath  control,  the  phrase  is  very  efifective.)  The  poem 
is  by  IMatthaus  v.  Collin ;  the  tempo  is  "Very  slow" — 
common  time. 

40.  SONG  OF  OLD  AGE  (Greisengesang)  Op.  60 

This  great  song  is  often  printed  in  the  bass  clef, 
wisely  denoting  that  a  bass  or  baritone  voice  only  should 
render  it ;  a  contralto  voice,  however,  will  also  be  able 
to  achieve  a  fine  effect  in  it.  The  poem  is  by  Riickert; 
the  tempo  is  "Moderately  slow"  (alia  breve). 

41.  THE  JOURNEY    TO   HADES    (Fahrt  zum 

Hades )  Posthumous 

It  is  passing  strange  that  this  wonderful  song  should 
be  so  little  known.  Its  difficulties  are  not  great,  and  the 
effect  created  by  text  and  music  is  overwhelming.  The 


r 


poem  is  by  Mayrhofer;  the  tempo  of  the  song  is 
"Slow." 

42.  THE  SWISS'  LONGING  FOR  HOME  (Das 

HeimwehJ  Op.  79 

Another  song  of  considerahle  importance  but  Httle 
known.  It  is  not  a  difficult  song  for  either  singer  or 
accompanist.  From  the  standpoint  of  the  musician,  ob- 
serve the  remarkable  effect  in  the  bass  figure,  beginning 
at  the  ?4  tempo.  The  poem  is  by  John  Ladislaus  Pyrker ; 
the  tempo  of  the  song  is  "Somewhat  slow" — common 
time. 

43.  ALINDE  (Alinde)  Op.  81 

A  charming,  joyous  and  happy  song  (best  adapted  for 
a  tenor  voice)  ;  the  various  inquiries  by  the  ardent  lover, 
the  answers  of  the  different  personalities  of  whom  he 
inquires  after  his  beloved  Alinde,  must  be  well  differen- 
tiated and  finally  lead  up  to  the  joyous  meeting  with  her. 
It  is  not  a  difficult  song.  The  poem  is  by  Rochlitz;  the 
tempo  of  the  song  is  "Moderate" — %  time. 

44.  IN  SPRINGTIME  (Im  Friihling)  Posthumous 

This  song,  comparatively  little  known,  is  one  in  which 
we  see  Schubert  in  his  happiest  mood.  The  spirit  of 
youth's  happy  day — carefree — permeates  every  line  of 
the  poem  and  every  measure  of  the  music.  The  less  the 
singer  will  strive  after  effect,  the  finer  the  effect  will  be. 
The  poem  is  by  Ernst  Schulze ;  the  tempo  of  the  song 
is  "Andante." 

45.  TO  THE  LYRE  (An  die  Leier)  Op.  56 

The  power  of  being  the  "personality,"  as  in  all  dra- 
matic songs,  here  plays  a  very  important  part.  The 
singer  must  see  himself  clothed  in  the  Toga,  with  his 
lyre  attuned  to  sing  the  fame  of  the  warriors — of  the 
sons  of  Atreus — but  ever  and  ever  in  vain ;  his  lyre  will 
respond  to  songs  of  love  only.  The  poem  is  after 
"Anakreon,"  by  Bruchmann.  The  tempo  of  the  song 
is  "Fast" — common  time. 

46.  PAX  VOBISCUM,  Posthumous 

.\  noble  song  of  deep  religious  fervor  and  devotion. 
The  poem  is  by  Schober.  The  tempo  of  the  song  is 
"Alia  breve,  with  religious  feeling." 

47.  THE  WANDERER  (Der  Wanderer)  Op.  4 

One  of  the  very  noblest  of  the  immortal  Schubert's 
compositions!  It  exacts  from  the  singer  a  high  musical 
and  poetical  conception,  a  warm  voice  in  color  and  of 
great  range.  The  poem  is  by  Schmidt  von  Liibeck.  The 
original  key  is  C-sharp  minor,  frequently  cited  er- 
roneously as  E  major.    The  tempo  "Very  slow." 

48.  GROUP  FROM  TARTARUS  (Gruppe  aus  dem 
Tartarus  j  Op.  24 

One  of  the  finest  of  Schubert's  songs,  it  is  also  one  of 
the  most  difficult  and  exacting,  inasmuch  as  it  demands 
of  the  singer  highly  dramatic  power  of  expression  and 
masterly  diction.    If  the  singer  cannot  make  the  poet's 


vision  of  the  ancient  sufferers  vivid  and  real,  he  needs 
must  fall  far  short  of  the  extraordinary  and  over- 
powering effect  which  is  hidden  within  the  song.  For 
this  very  reason,  however,  this  great  song  is  strongly 
recommended  for  study  to  those  who  feel  the  desire  for 
dramatic  expression  within  themselves.  The  accompani- 
ment also  is  of  considerable  difficulty  and  of  the  greatest 
musical  importance.  The  poem  is  by  Friedrich  von 
Schiller;  the  tempo  "Rather  fast" — 1%  time. 

49.  THE  ERLKING  (Der  Erlkonig)  Op.  1 

The  given  Opus  of  Schubert  songs  is  almost  invari- 
ably arbitrary;  it  is  certain  that  this  song  was  not  Op.  i, 
though  so  accepted.  The  Erlking  is  a  song  of  extra- 
ordinary difficulty  for  the  singer  as  well  as  for  the 
accompanist.  Vivid  imagination,  great  dramatic  power 
and  virility  are  absolute  essentials  toward  a  satisfactory 
rendering  of  this  song.  Three  distinct  characters  present 
themselves  to  our  mental  vision:  the  father,  the  sick 
and  fevered  child  and  the  spirit  of  the  Erlking;  to  these 
we  may  add  a  fourth  personality  in  the  person  of  the 
narrator. 

To  create  the  uncanny  atmosphere  which  poet  and 
composer  demand,  the  singer  must  be  capable  of  play- 
ing upon  the  entire  gamut  of  expressions,  he  must  be 
capable  of  conjuring  before  our  vision  the  sorely 
troubled  father,  endeavoring  to  soothe  the  fears  of  the 
fever-stricken  child,  whose  agony  finally  ends  in  death, 
after  a  last  tremendous  paroxysm  of  uncontrollable 
anguish ;  he  must  be  capable  of  expressing  the  seductive 
mien  and  cajoling  voice  of  the  sinister  sprite,  ever  in- 
creasing in  persistency,  until  finally  he  commands  where 
first  he  pleaded. 

The  accompanist  must  be  a  player  of  more  than 
ordinary  talent ;  the  accompaniment  is  indeed  a  veritable 
"tour  de  force."  I  have  suggested  to  those  of  superior 
talent  (as  marked  in  the  copy)  to  play  the  passages  in 
the  left  hand  in  octaves  now  and  then.  I  am  well  aware 
that  Schubert  does  not  demand  this;  still,  there  is  no 
doubt  that  these  octave  passages,  if  played  artistically, 
are  exceedingly  effective.  The  poem  is  by  Goethe ;  the 
tempo  of  the  song  is  "Fast" — common  time. 

50.  OMNIPOTENCE  (Die  Allmacht)  Op.  79 

This  God-inspired  song  is  undoubtedly  the  most 
marvellous  song  composition  ever  conceived  by  mortal 
man,  and  it  will  ever  remain  so!  It  is  the  imperishable 
keystone  of  the  entire  classic  song  literature,  the  one 
greatest  giant  of  all  that  has  been  written  for  the  human 
voice.  Of  the  most  profoundly  religious  fervor,  of 
literally  heavenly  ecstasy,  it  demands  of  the  singer  ex- 
traordinary gifts  to  encompass  its  intellectual  and  phy- 
sical difficulties.  A  great  voice,  both  in  range  and 
timbre,  capable  of  the  very  highest  religious  and  dra- 
matic expression,  perfect  diction  and  breath  control  are 
absolute  essentials.  The  artist  possessing  all  these  will 
and  must  create  an  unforgetable  impression  upon  any- 
one fortunate  enough  to  hear  the  song.  The  wonderful 
poem  is  by  Johann  Ladislav  Pyrker.  The  tempo  is 
"Lento  solenne"  (very  slow  and  with  devout  expression) 
— common  time. 
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FRANZ  SCHUBERT,  Op.25. 
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dass     er  sprdcJi  die  Wor  -  te      rein     und  klar,  bis      er         sie    sprdch'  mit  mei  -  nes 


— — — 

1-         •  •  mm 

accel. 

accel 

M 

H— 

accel. 
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1 

acci 

i  1 

■  — 

— tJ^ 

far       and  near,  On      ev    -  'ry  gar  -  den   bed  it    should  ap-pear,  On 

learn'd  from  me,  re  -  veal'd  the  ten  -  der  -  ness  I     feel  for  thee,  And 

//■/  -  sche  Beet,  mit     Kres  -  sen-m   -  men,  der  es     schnell  ver-ruth.  ai(f 

Mun  -  des  Klang,  mit      met   -  nes  Her  -  zens  vol   -  lem.  hei   -  ssen  Drang,  dann 


^  n 

t — .s-A — 1 

— 

u  ^ 

accel. 

-m  

=^ 



pi  3  

7 

 • 

— ^ 

— ^ 
• 

a  tempo 


fi  tempo 


pa    -  ges  white    those  words  I'd  write  for  ev 

he  shouldsing    them  at  the  win  -  dow  ev 

je    -  den     wei  -  s.seti   Zet   -  tel  mocht^  ich  schrei 

Sting'  er      hell      durch  ih    -  re    Fen  -  ster-schei 


er:  1.  2.  Thine 
er.    i.  2.  Dein 

-  ben: 

-  ben: 


IS 

ist 


my 
mein 


ii  'fl 


• 


1 


tempo 


H5t 


15007  -4 


15 


1.  

|.  

1 

"T — 

1— n  ^- 

-  h^^  ■/ — 7 — 

— ■  

\t'i  j  d  ^  j  j  j  jJ 

I 


i  $  $  $  $ 


f 


^^^^^ 


3,  The  morn  -  ing-  breeze  should  waft    those  words  to  thee, 

4.  I  fan    -   cy  that     mine  eyes    the     truth     re  -  veal, 

3.  Den  Mor  -  gen, -win,  -  den     mucht  icfis    hau  -  cheu  ein, 

4.  Ich  meint\   es     mussf  in       mei  -  nen     An    -  gen  stehn. 


and 
and 

ich 
auf 


P 


^vj^"  r  r  r  "i 


grad.  accel. 


m 


1^  p-'   i'^  >  J't 


accel. 


-r  . 

In  hearts  of  flow'rs  I'd  have  the 
Up  -  on       my  si   -   lent  lips  it 

0^      leuch  -  tet  es 
zu  le 


thou  should'sthear  them  from  each  whisp  -  ring  tree; 
on       my    burn  -  ing  cheek  those  words  I  feel, 

mechf  es  situ  -  seln  dnrch  den  re  -  gen  Hain, 
mei  -  nen      Wan  -  gen  tniissf  maris  bren  -  nen  sehin, 


aus  je   -  dem 
sen  tvctrs  mif  me^i  -  nem 


n  Hi  ^-U 


accel. 


accel. 
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accel. 

mes  -  sage  glow, 
must    ap  -  pear 

BIm  -  men -stern, 
stum  -  men  Mund, 


In      per  -  fumes  sweet  through  all      the    air    't  wculd  blow, 
and    ev    -    'ry   breath  pro -claims  it    loud      and  clear. 
triig^  es         der  Duft     zu    ihr      von    nah'      und  fern! 
em     je    -    der   A    -   them-zug    gabs  laut      ihr  kund: 


^ Ji^flpligj  '[}  T'Jl 

accel. 


o, 

Yet 

ihr 
mid 


I 


•  m 


A  a  tempo 


lS>- 


stream,  can  -  not      thy  mur  -  mur  tell  her  ev  -  er?  .'{-4 

she  knows  naught  of   all     this  fond  en-dea  -  vor.  3-4 

IVo    -   gen,  konnt    ihr  nichts  als  Rd   -  der   trei  -  ben? 

sie     merkt  nichts  von  all'      dem  ban  -  gen  Trei  -  ben. 

a 


Thine 
Dein 


IS 

ist 


my 
mein 


i 


m 


a  tempo 


 ^ 


i 


:2= 


%%%%%%% 


heart, 
Herz, 

Thine              is  my 
dein                 ist  mein 

heart.  And 
Herz,  mid 

■>  n  m 

shall  be 
soil  es 

thinp            sh;3ll  ~ 
e  - 

r '  1 

be 
-? 

=^^hn^  

^             fli'fll  «  4   J  fl 

3  ■ 

■ 



r  ^ 

^  S>  J.d 

thine 

O 

)  =  

for  - 

-  wig  

■m 

ev 
blei 

-J  

3  1 
er. 

ben.  L 

4 

er. 

1 

=1 

rit. 

* 

15007-4  ^ 

15^ 

-H — 

1  ^  ^~'  = 

English  version  by 
ALICE  MATTULLATH. 


Moderate.  (Massif.) 


17 

The  Linden  Tree 

Der  Lindenbaum. 

(Wilhelm  MUller.) 
Original  E  major. 


FRANZ  SCHUBERT,  Op.  89. 

Edited  by  Max  Heinrich. 


Piano. 


m 

 1 

l"  j 

1  4 

V  2 

1 

 ^ 

2  T 

1 

A  A 


cresc. 


Be  -  side      the  well  is 
Brun  -  nen  vor  dem 


o 


1^ 


5 


 9 — ~»  —  zr 

grow  -  ing         An    spread  -  ing  lin  -  den  -  tree, 
T/io   -     re,  da      steht      ein  Lin  -  den  -  baum ; 


And  oft'  be-neath  its 
icA     tr'dunt'       in  set  -  nem 


5 


*  $  f  f 


15008-6 
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o 

1 

as 
mu 

m  '  t 

5           to  -  d; 
ssf      auch  he 

iy  I 
ti  -  te 

wa 

— - — ' — '  

n  -  de 
n  -  dt 

1 — ^— H 

red  that 
',rn            vor  - 

wa 
bet 

y           in  d( 

sac 
e  - 

of 
fer 

a 

nig 
iV«c 

ht,  I 

>^/,  da 



■-^ 

I  

1 

J  » 

-  3^ 

■ 

J  *-J  J  ^  - 

4-# — 

f 

 "V^ — 

^  ^ 

 m 

' — ^— 

:^:E 

^5-^  ^ 

pass  d  it 
hab'          ich  n 

in  the 

och  im 

dai 
Du 

J  f—\^- 

rk  -  ness,  I  s< 
n  -  kel,  die 

 ' 

:reen'd  i 
4u    -  gt 

tfro 
"nzti 

m  my 
-  ge- 

sig 
mat 

ht.  I 

A^.  l/hd 

T?   

*^  i 

t 

S  0  f'  *  

Id  J' 

 ^ 

1 

[# 

-w 

3/    ^v^^  ^  

•J                                                                ^  ""^ 

1       }^  1 

rest        be-neathmy  shad  -  ow,        thy    peace  thou'lt  find  with  me!" 

Aer  zumir,   Ge  -  sel     -      le,         hier  find'st         du     dei  -  ne  Jiii?i!" 


20 


'1  ^ 

 f  

• 

1  j_!  J 

blie 


ing 

sen 


mir 


grad' 


in 
An 


my 

ge 


s 


4 


5 


face, 

sicht. 


Off  flew 


my 

flog 


hat, 

mir 


I 

vom 


I* 

Ft 

 ^ 

-— — T""- 

I* 

1  , 

cresc. 

1  2 

dim. 


tend  irom  the 
de    -     te  mich 


not 


has 


turn'd 
- 


but 

ich 


v<en  - 


2         2  1 


decresc. 


"ST. 
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place. 
7iicht. 


2  2 


ri  ^1 


brillante  e  ciesc 


decresc. 


^^^^ 

-J  

-J  

rit 

5  

9- 

3 

5^ 

.  . . 

• 

 ^  

• 

M 

L-J 

^5^= 

M 

The  mem 
A 


PPP  rit 


'ry   ev  -  er    haunts  me 
ich  man -c he    Stun  -  de 
A 


though  far 
evt  -  fervt 


a  -  way  I 

von   je  -  nem 


=5 


f 


5 


5 


a 

be, 
Or/, 
A 


i 


and  still 
nnd  im 

A 


I  hear  that  mur  -  mur: 
mer  hlir'  icfis    rmi  -  srJien: 

A 


5 


Thy  rest 
"J)u  fan 

A 


thou'lt  find  with 
dest    Rn  -  he 


5 


m  m 


0^ 


15008 -f. 
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i 


9 

a -way  I 
von  je  -  nem 


— C — 

me'.' 

dortr 
A 


The  mem  -  'ry  ev  -  er  haunts  me 
Nun    bin  ich  man-che   Stun   -  de 


though  far 
ent  -  femt 


* 


i 


^ — # 

I   hear  that  mur 

mer  hor^  ich's  rnu 


be, 
Ort, 


and  still 
und  im 


mur: 

schen : 


i 


"Thy  rest 
'Du  fan 


thou  It  find  with 
dest    Ru-  he 


*5 


—  I  #  I 


0'  _:9 


3 


5 


s  

 1  «J  

M  

si 

 ^ — 

dest      Ru  -  he 


dort!" 


15008-6 
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English  version  by 
ALICE  MATTULLATII. 


The  Organ  Grinder. 

Der  Leiermann. 

(Wilh.MuIler.) 


Piano 


Original  A  minor 


Somewhat  slow   (Etwas  langsam.) 


FRANZ  SCHUBERT,  Op.  89. 

Edited  by  Max  Heinrich. 


h-<5 


sustain  without  Ped        ^  Fed 


m 


simile 


VP 


22 


rhythmic 


^1 


There's  an  or-gan  grind-er    stand-ing  by  the  way, 
l)ru  -  ben  hin-ter^m  JJor  -/e      steht  (  ein  Jjei-e/--  mann, 


i 


 IT  IT        TT-  ai  

With  his  clammy  fing-ers  grind-ing  all  the  dayj 
und    mit  star-ren  Fin  -  gern  dreht(^er,  was  er  kann; 


3 


15009-4 
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o'er  the  snow  he  stag-gers    and  his  feet  are  bare, 


Bar -fuss  auf    dem  Ei  -  se       wankt  e.r   hin   und  her, 


o 


And  his  plate  is  emp-ty 

und  sein  klei  -  ner  Tel  -  ler 


not    a  pen-ny  there! 

bleibt  ihm  im-mer  leer, 


^ — I- 


p   1  1 


-G- 


And  his  plate  is   emp-ty      not   a   pen-ny  there? 

und  sein  klei  -  ner  Tel  -  ler     bleibt  ihm  im-mer  leer. 


4 


-6^ 


No  one  looks  in  pi  -  ty, 
Kei-ner  mag     ihn    ho  -  ren, 


no  one  cares  to  hear-, 
ICei-ner    sieht  ihn  an, 


1500!}-4 


25 


Vil  -  lage  dogs  a  -  round  him 
und    die     ffun  -  de      knur   -  ren 


3 


snarl  as    he  draws  near. 

al  -  ten  Mann. 


noved  he  sei 


All  un-nioved  he  seems  to 
Und  er  Idsst    e.s-  ge    -  hen 


— ( — 1 — 

E^t3,  

 J 

 « 

• 



 jt 

1  * 

3  •  .,  . 

bear  it,  come  what  will, 

a  I  -  leSyWie      es  will, 


With  his  dole-ful  mus-ic 

dreht,  und  sei  -  ne    Lei  -  er 


9^ 


9^ 


nev  -  er  stand-ing  still. 
steht  ihm  nim-mer  still, 


With  his  dole-ful  mus-ic 
dreht,und  sei  -  ne    Lei  -  er 


-^S*:  ^ 


-9^ 


lo009-4 
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1  

\l  1'  tl  '  1  J 

nev  -  er     stand- ing  still. 

steAf  ihm    mm  -  mer  still. 

-h^  1 

W-^  =  H 

— € 

■—-5     p-^  1 

r  j  J  ]  J  H 

^>  j:  = 

P 

•  V  -J-  V 

• 

 5-5  

1 — gU  1 

— o 

1  6 

• 

exprefinivo 


Cu  -  ri-ous  old  fel-low, 

Wun  -  dtr  -  li  -  cher  Al  -  ter, 


shall  I  join  your 

HO II    ich  mil  dir^ 


i 


E7- 


3 


5^ 


And  you'll  grind  the  or  -  gan     while    I   sing  my    lay  ? 
Willst   zu      met'  -  nen   Lie-dern        dei   -  ne  Zei  -  er  dreh'n? 


15009-4 


English  version  by 
ALICE  MATTULLATH. 


Love's  Message. 

Liebesbotschaft. 

(Rellstab.) 


Original  G  major. 
Andante.  (Alassig  detvegt.) 


FRANZ  SCHUBERT, 
(his  last  work.) 

Edited  by  Max  Heinrich. 


m 


Piano. 


P 


2  2 


4 

2 


1 


f  9 


9  9 


Brook- let,  your  voice  is  so  sil  -  ver-y  sweet, 
fiau  -    Hchendes   Bach  -  lein^  no      sil    -  bern  und  hell, 


V 

PP 


0  0 


0 — 0 


simile- 


mm 


0  0 


w  ^^^^ 


i,  ^ j^J^  Jill  1^  i'i^j 


Are    you  so  ea  -  ger  my     lov'd   one  to  meet? 
eilst    zvr  6e  -  lieb  -  ten   so       mun  -  ter  und  schnell? 


15010-6 
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Bear  -  er  of  tid  -  ings  to  her  you  shall  be, 
acA,       trauti's   Bach  -  (f'in,mein    Bo        ff     sei  du\ 


■ 

-J— 

a  a 

1    m  m 

1 — 

bring"- ing  her  ten  -  der-est  greet -ings  from  me. 
^rt'n  -  ge  die  Gri'tn  -  se    des      Fer  -  np.n    ihr  zu . 


All      the  dear  flowVs  which  have  bloom'd  in  her  care, 

All'      ih  -  rft     Blu  -   men     im       Gar   -    ten  sepflegt , 

I 


Proud  to  be  worn  on  her 

die      aie  so  lieh  -  lich  am 


f-^a:za=ara=:: 


i=a 


n  n  i. 


cresc. 


bo  - 

Bu  - 


som 

Hen 


fair, 

tragi, 


Sweet  scen-ted  ro  -  ses  with  col  -  or  a  -  glow,  _ 

und     ih  -  re   Bo  -   sen    in      pur  -  pur-ner  Olulh, 


15010-6 


f 


cool  and  re -fresh  them  as  on  -  ward  you  flow, 
Bach  -  lein  er-qui   -  eke  mit    k'lih    -    len-der  Fluth, 


Sweet  scented  ro  -  seswith 
^/rid      ih  -  TK   Jto    -    Hen  in 


--# — 

3  a 

^  

m 

a  a  3 
^  J 

: — — 

^ — 

■  ^  *  ^ 

3 


col    -    or  a  -  glow, 

pur    -   pur-ner  Gluth, 


Cool  and  re-fresh  them  as    on  -  ward  you  flow. 

Bach  -  lein,er-qui   -  eke    mit  k'tih   -  len-der  Fluth. 


3 


4 


When 
Wenn 


by  your 
aw 


— 

 I'll  ,t  f  r  r 


i 


expren.sivo 


expr. 


^  

 — 

wa 


ters 


in  Tr'du 


ing  of 

ver 


me, 

senkt. 


80 


i^J'^J-[J^JJJ%l.-[J%lg= 


Think 


ing  with 

ner  ge 


O 


long 
den 


mg 
kend, 


of  joy 
rfa.y  Kopf 


to 
chfn 


be, 
hdngt, 


whis-pera  com  -  fort-ing  word  in  her  ear, 
tro   -  sfe  die  Sf/s  -  se  mit  freund-li  -  cfirm  B/t'ck, 


Say     that  her  lov  -  er 

denn     der  Ge  -  lieb  -  te 


soon  will  be  here, 
fcehrt    bald  zuriivk, 


Whis  -  per  a   com- fort-ing 

tr'6     -    ste  die  Sii  -  sse  mit 


tempo 


5^ 


J   J  J  I  •  g  ■.m  m  : 


rif.i 


word      in  her  ear,  

freund  -  li-chem  Blick,  


Say  that  her  lov  -  er 
denn      der      Ge-lieh  -  te 


soon  will 
kehrt  bald 


be 


1 


5S 


g  m 


1 
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here. 
riick. 


s  -jyji  jyjt  ijf-  #^ 


«  tempo. 


decresc. 


A  A    A  A 


^  ^  M 


5 


Sun  -  light  will  fade  fromthe  sky      in  t 


ae  West-, 


Neigt   sic/i   die   Son  -  ne    mit   roth  -  li-chem  Schein^ 

I 


1^  J^J^J'  iiu-^r — H 


Then  sing  my  dear  one  to  sleep  and  rest, 
ivie  -  ge   das  Lieb  -  chen  in      Schlum  -  mer  ein, 


Whis  -  per  of  love,  lit -tie  mur  -  mVing  stream, 
Jtau  -  soke  ate  mur-melndin     sus    -    se  I{uh\ 


lBOlO-6 


m  m 


M  m 


32 


cresc 


1^'  iMp  r 

While  she  is  wrapt  in  the  sweet -est  dream, 
JVi/  -   sfre  ihr  Trdu  -  mr  df  f     Lie  -    be  z'/, 


cresc. 


rit. 


4 


sweet  - 


est 


dream. 


t  iji  J-Jj}5  5^5  3: 


cresc. 


fit. 


 — -m    m  |i 


a  tempo. 


•6- 


1= 

^'1*1 — 

f-f 

a 

Hm. 

m 

— 

• 

3' 

lBOlO-6 
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English  version  by 
ALICE  MATTULLATH. 


Warrior's  Foreboding. 

Kriegers  Ahnung. 

(Rellstab.) 


Original  G  minor. 


FRANZ  SCHUBERT. 

(Swan  Songs.) 
Edited  by  Max  Heinrich. 


Voice. 


Piano. 


Not  too  slow.   (Nicht  zn  la-ngsam.) 


strict  rhythm 


VP 


P 


»  » 


fp 


pp 


5 


Up  -  on  the  fields  the 
In      tie  -  fer  jRuk'  liegt 


m  0 


g5 


5 


warriors  sleep,  The    star- less  sky  a  -  bove; 
um  mich  her       der     Waf-fen -hrii-der  Kreis; 


with 
mir 


3± 


^  3 
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heav  -  y  heart   my    watch  I  keep, 
ist    das  Herz     so  •  hang  und  schwer. 


my  watch  I  keep,  I'm 
so      bang,  so  schwer,  von 


it  S: 

9—9- 


w '  m. 


s 


Jtz=t 


> " '  ^ — i 



• 

for    my  love. 

mir   so  keiss. 


15011-8 


35 


Somewhat  faster. 


P 


i 


o 


legato 


My    head  I 
hab^  ich 


3 


pil    -    low'd  of 
oft  so  suss 


ten  times 
ge  -  traumt 

A 


up- 

an 


^5 


on  lier  gen 
ih  -  retn  Bu 


-  tie  breast, 

-  sen  warm. 


up  -  on  her  gen 
an     ih  -  rem  Bu 


tie  breast, 
sen    warm ! 

^  A 


and 
Wie 


A 


dim  in. 


— :  TT 


i 


Jill  J' J  k 


iP  I  r  T  r  p 


friend-ly  fires  lit  up 
frenndlich  schien     des  Her 

A 


the  hearth  while  in  her  arms  I'd  rest, 
-  des  Gluth,    lag  sie    in     mei  -  nem  Arm, 

-    ^ -  A 


i 


while 

lag 

aI>#- 


«  tempo 


her 


m 


A 


arms 
mei 


I'd  rest. 
Arin! 


A-#-  A-#- 


dim  in. 


yd 


3 
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fa 


a  tempo 


^ere 
Hier, 


where 


wo 


the  camp  fire's 
der  Flam  -men 


dus     -     ky  glow 
dust'  -    rer  Schein 


S 


jrp  LJ 


i 


5 


Plays 
acnf 


m 


mf 


-9 

o  -  ver  burn  -  ish'd  steel, 
7??/r  Waf  -    fen  spielt, 


Here 
hier 


9-if0-0-»-9-0- 


0-L-m-»-»-9-9-0-S^»- 


-o- 


xr 


c'resc. 
— I  


all  the 
fiihlt  die 


bit 
Brunt 


ter 


pangs  I  know, 
ganz  al  -  lein. 


Iff 


f  f  f  f 


Here 
/lier 


fP 


 ^:  ^:  ^: 


eresc. 


r  r  r  r  ' 


all  the  bit  -  ter 
fiihlt    die    Brust  sich 


pangs 
ganz 


I  know, 
al-lein,  _ 


Which 

der 


iiiiiiiiMdU 


^- A  J- 1' 


S  4 


1 
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L<9 

Thru 


ne 


quillt. 


Y''''  Hi 


 tH 


1 


-o- 


restless 


i 


thou  must 
</tcA  nicht 


pair 
Trost 


not 


yield, 
lasst, 


to  des 


pair 
Trost 


thou  must 
flf^cA  nicht 


not 


cresc. 


r 


r 


r 


4 


4 
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 Pr-i  1 



^  "-^  '  

r  • 

i^J      r    P  i 

lasst! 


^hen    called        to    gal  lant      fight!  _ 

es       ruft         noch  man    -     che  Schlacht. 


Thou 
Bald 


\f  0 


ry's  field, 
/e  fest,  


Be  -  lov  -  ed, 
Herz    -     lieb    -  ste, 


then 


good 

te 


5 


E 
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night, 
Nacht! 

V 


Be  -  lov  -  ed,  then 
Herz  -    lieb    -  ste,  gu 


good  night. 
te  Nacht! 


i 


f.  f,i  f,  I? 


5= 


— 9- 


3    3     3  Ir? 


1.  n, 

— 

1  

1  d 

Herz! 


dass  der  Trost   dich  nicht  ver  -  I'dsst, 


dass  der  Trost    dich   nicht  ver- 


cresc. 


accel. 


7    7   1^  7  ^ 


r — r 


5 


"Wlien    called  to 


 ^ 


yield,. 
Idsst, 


r 


en  called 


to  gal 

noeh  man 


lant 
che 


rit. 
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4 


a  tempo 


soon 
ruh' 


m 


shall  sleep. 

t'c/l     7l'0hl  _ 


on  _ 
unfi . 


glo  - 


-  ry's 
- 


^1  ^ 


31    1 J 


o 


5& 


^  ^  7 


field,  


Be 
Herz 


lev 
lieb 


ed, 


then 


good  night, 
te  Nnchtf 


 f 


Tempo  I. 


i 


Be 
Herz 


lov 


ed, 


then  good  night, 
gu  -    te  Nnchtf 


X 

'f 

*::  « 

1 

 1 

\ 

\'')■■^'  ,+ 

— 

1 

— v*~ 

 ^  

 —. 

9  

r 

no 


i  i\-  w 


Be  -  lov  -  ed, 
Herz  -  lieb  -  ste. 


then  good  night. 
gu  -  te  Nacht! 


t^ 


S3 


§1 
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Atlas. 

Der  Atlas. 

(H.  Heine.) 
Original  G  minor 


Somewhat  fast.    (Etwas  geschwind.) 

 ,          ^  _  » 


FRANZ  SCHUBERT. 
Swan  Songs. 

Edited  by  Max  Heinrich. 


Piano 


Basso  marcato 


I 

Ich 


am 

un 


the    wretched      At -las! 
gliick  -  sel' .  ger      At  -  las, 
♦  ,  c_ 


I  am  the  wretch -ed 
ich      un    -    gliick  -  sel'  -  ger 

/2J 


At 
At 


-9"' 

las!     And  the   world         with         all  its  grief 

las/       ei   -   ne      Welt,  die  gan     -      ze  Welt 

J2. 


and 
der 


o 


sor  -  row  I 
Schmerzen  muss 


am  bear-ing-,  a  world 
ich      tra  -  gen,  die  gan  - 


of     grief  I 
ze      Welt  muss 


am 
teh 
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Proud  heart  of 


5« 

r-H4 

 P~-^ 

V  to 

5 

1 — 

— # — 1 

J  • 

7« 

^  L 

^  a 

— r 

— 

— 7"  

fa 

-1  7  ^ 

^  r 

1  

 * — 

-1 — 



no 


mine, 
Jferz, 


thy  -  self 
du  hast 


hast  so 
es  ja 


de  -  sired, 
ge  -  wollt! 


— 1 

— 1 

v«  7 

1 



^  3 

1 — 7 — 
b3 

?m 

\^ 

 ^—m—^  

:  z.:  ^  r 
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espr. 


To  swell  with  rap  -  ture, 
J)u  woll  -  teat    gliick  -  lich  sein, 


with  bound 
un  -  end 


less 
lick  - 


5 


1.3 


decresc,  ^ 


rap 
gliick 


ture,  Or  with  an  end  - 
/ze^,         o  -  der    un  -  end 


less 
lich 


sor 
e 


row 


lertd, 


with 
un  - 


I  faff  M\ 


decreac. 


1^; 


1.3 


creso. 


end 
end 


less 
lich 


sor 


row, 
lend. 


Oh!  proud 
5/0/  - 


cresc. 


m 


i 


it 


f 


heart! 
Herz, 


and 
und 


now 
jet  - 


thy  grief  is 
zo     bist  du 


end  - 


tt    V  -.iff 


3 
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i 


less. 
lend. 


I  suff  -  'ring,  wretched  At -las!  I  suff 
Ich    un    -    gliick  -  seV  -  ger    At -las,         ich  un 


'ring  wretched 
gliick  -  sel ' .  ger 


it 


i 


At  -  las !  The  world  with  all 
At -las!       die    gan  -  ze  Welt 


its  sor  -  row  I 
der  Sckmerzen  muss 


am  bear-ing,  a  world 
icA    tra  -  gen,  die  gan 


of 

ze 


-.  J 

 1 

9... 

%  J 

—0 

— — « 

1  ^ 



M 

Welt  muss 

19- 


ich     tra  -  gen,     die    gan  -  ze  Welt  der   Schmer-zen  muss  ich  tra 


i 


ing! 

gen! 


5L 


i 


:5= 


1 
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The  Town. 


English  version  by 
ALICE  MATTULLATH. 


Die  Stadt. 

(H.  Heine.) 
Original  G  minor. 


Piano. 


Moderately  fast.  (Mdssig  geacktvind.) 


FRANZ  SCHUBERT. 
(Swan  Songs.) 

Edited  by  Max  Heinrich. 


m 


i  i  i  4 


i 


r\  pp 


5> 


Up- 


Pl^ 


I 


  I  ^ 


5 


o 


on    the  dim  ho 

/er  -  nen  Ho  -  ri 


ri  -  zon 

zon  -  te 


Ap  -  pears    in   pur-  pie  haze, 

er  -  scheint,  wie  ein      Ne  -  bel  -  bild, 


The 

die 


Hz 


strictly  with  the  voice 


 # 
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town  and  dis-tant  tow-ers, 

Stadt  mit    ih  -  ren  Thnr-men, 


n  twi-light's  dim  fad-ing  rays. 

in     A  -  bend  -  ddmm- rung  ge,  -  huUt. 


,1 


# — * 


6;* 


f=2 


A  gust 


y  wind 


IS 

zug 


I 


i 


4  4  4  4 


4 


I 


I 
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f 


Once  more  the  sun 
Die        Son    -    ne  hebf 


glows 

sich 


in 

noch 


'A 


7- 


4  4:  ♦ 
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spi 
ei 

en  -  dor, 

«  -  mal 

And     in  its 

leueh  -  tend  vom 

g 
B 

lo  - 

0 

r] 

de 

f  I 

n  et 

n  - 

see, 
por 

Tl 

le 

m 

 • 

1 

•  •• 

\ 

■  -m 

1^ — « 

— ■  , 

-« 

• 

• 

1   J  •  ^ 

—  1 

— m 

-=  « 

 1 
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English  version  by 
ALICE  MATTULLATH. 


Voice. 


Piano. 


My  Double. 

Der  Doppelgang-er. 

(H.  Heine.) 


Original  B  minor 


FRANZ  SCHUBERT. 

(Swan  Songs.) 
Hdited  by  Max  Heinrich. 


Very  slow.  (Sehr  lavgmm.)  J} sombre 


1^ 


PP 


^5 


Still  is  the  night, 
Si77l    ist   die  Nacht, 


the  streets  are  for 

es  rv  -  hen  die,  . 
 _  oM/ 


P 


3 


-6- 
7T 


3 


i 


o 


5 


i 


lov'd  one 


sak-  en; 
Ca-s  -  sen, 


'twas  here  my 
in    die     -  sem 


liv  -  ed  long  a 
v'ohn  -  te  mein 




go. 

Schatz; 


3: 


■6-' 


Though  she   is  gone, 
sie        hat    schim  I'dngst 

 — 


old  mem'ries  a  -  wak-  en, 
die  Stadi  ver    -      las  -sen,  , 
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5 


O 

CN5  . 

L-^Ui — ^  '  4  ^.  d — 1 

steht    vDch     das    Hans  avf  dem-sel 


gradvally  crescendo 


And  there  stands  a  man, 
Da    steht    auch    ein  Mrnsch 


to  heav'n  he  is  .  star-  ing, 
nnd  starrt     in    die     Ho  -  he, 


in  des  -  per- 
uiid  ringt  die  n 


cresc. 


poco 


poco 


77 


i 


o 


d  im . 


1 


id 


0  m 


a  -  tion  and  tor 

Hiin-de  vor  Sch.ner 


ture  is  he; 
zensr  ge ^  wait: 


—  • 

With  hor-ror 
i^r  graust  es, 


I    mark  his  form  and  bear- ing,  For 'neath  the   moon  my  oM  n  self  I 

vennich     sein  Ant  -  litz       ae  -       ,  dcr  Mund  zeigt    7nir    dwi  -  tic       eig' -  hp  Gp 


cresc.  . 


tS-' 
■ST 
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2^  sinister 


5 


see 
stalt. 


You  grue  -  some  dou  -  ble, 
J)u   Dop   -  pel         g'dn  -  ger, 

V 


you  pale  feat-ur'd 
du  blei  -  cher   Ge  - 

0  /-i^-  li^ 


7^ 


decresc 


P 


accel. 


cresc. 


which     here  I 


^5 


fel  -  low,     Why       do    you  mock  my      bit  -  ter  woe     which     here  I  bore  with  ach- ing 
  ('ff^tB  du.naeh  mein     Lie  -  bes-leid,      das        mich    ge-qvalt  auf  diex  ser 


I 


g  ♦ 


#5 


p  P  I T  r 


sor  -  row 
Stel  -  le 


through  ma 
so  man 


ny     nights  of  long  

che      Nacht,    in  al 


a  - 

ter 


p 


9- 


15014  -  3 


52 


English  version  by 
ALICE  MATTULLATH. 


By  the  Sea. 

Am  Meer. 

(H.Heine.) 


Original  G  major 


Voice. 


Piano. 


MoltO  lento.  (Langsam.)     ^  p 


mf 


FRANZ  SCHUBERT. 
(Swan  Songs.) 

Sdited  by  Max  Eeinrich. 


A  ra  -  diant  glow  was 
Das  Meer  er-glauz-te 


on  the 

weit  hin 


sea,  the 
aus  im 


i 


BE 


'PP\ 


IT— 3 


:2r 
•5- 


5 


■?7 


^5 


day       was    slow  -  ly 
letz  -    ten       A    -  bend 


schei 


ne; 


We  sat 


to  -  geth 


wt7'      sa  -  ssen  am    em  - 


er 

sa  -  men 


1 


:2r 


ST 


.zr 

ST 


5 


zz: 


si  -  lent  -  ly,  a  -  lone  and  mourn  -  ful  -  ly 
Ft  -  scher-hauSj   wir       sa  -  ssen  stumm  und  al 


sigh 
lei 


ing. 
ne. 


5 


»2f 


i 


3? 
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cresc. 
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f 


dim. 


EC 


Mf!  r-  f!       fir  p-  p 


The  mist  a  -  rose, 
Ber  Ne  -  bel  stieg, 


a  gull  flew  by,  the  waves  o'er  the  sand  were 

das  Was-ser  schwoll,      die  Mo  -  ve  floghin  und 


Wst^ctly  ^ tempo  — = 


cresc. 


5t 


-6>- 


«  tempo 


S 


•^^    If  p  r  i 


sweep 


ing-; 
der; 


And  as  I  sought  thy  lov  -  ing  eye: 
aus      dei  -  nen    An  -  gen       lie   -    be  -  i^oll 


i 


«  tempo 
decvesc. 


2Z 


3Z 


2 


32 


3Z 


2^ 


f9- 


;2r 

■?7 


.27 


5g 


si  -  lent  -  ly  thou  wert  weep  -  ing. 
J'ie  -  lefi    die  Thr'd  -  nen     nie  -  dev. 


The  tears  were  faU  -  ing  up  - 
Ic/i    sah     sie  fal  -  len  avf 


;5 


w 


V] 


3S 


<5 


:2r 

■5" 


317 


mf 


.27 
■!7 


p  I  f  p  r  g 


on  thy  hand,  and  there  be -side  thee 
dei-  ne  Hand  und     bin     avf's Knie  ge 


kneel  - 
sun  ,  - 


ing  I  drank  a  tear  -  drop 
ken;     ich    hab'     von  dei  -  ner 


g 


^1= 
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;i7 
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"7 
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m. 


3 


from    thy  hand,  so 
-  ssew  Hand  die 


gent  -   ly    o'er  it^ 
-  nen  fort  -  ge 


steal  - 
truti  - 


ing. 


5: 


3 


  V 


1 


i 


A  A 


cresc. 


i 


"5A 


f 


Since  then  I  languish 
Seit     je  -  ner  Stun -de 


in  doubt    and   in  fear, 

ver  -  zehrt   sich  mein  Leib, 
A.  A 


my 
A  die 


f 


dim. 


P 

strictly  a  tempo  \ 

i  nil 


cresc.  ,  . 

A      A      A       A  A 


soul  con-sum'd  with  yearn  -  ing! 
See  -  le      stirbt   vor       Seh  -  nen; 


The  poi  -  son  of  that  bit  -  ter 
mich    hat    das  un- gluck-seV-  ge 


P 


22 


a  tempp 
decwesc. 


32 


32 


3 


3^ 


15»- 


19- 


> 

9 

mf 

\^ 

— 

^    w  J 

tea 

p  wi 

th 

-  1 

n 

rae  for  -  ev  - 

— 1 

jr  is 

burn 

■  ing. 

-  gif-  tet  mit  ih  -  ren  Thr'd 


nen. 
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English  version  by 
ALICE  MATTULLATH., 


Her  Image. 

Ihr  Bild. 

(H.Heine.) 
Original  B\>  minor. 


FRANZ  SCHUBERT. 
(Swan  Songs.) 

Hdited  by  Max  Heinrich. 


Voice. 


Piano. 


Slow.  (Langsam.) 


i 


I  gazed  up  -  on  thine 
Ich        stand      in    dun- keln 


im  -  age,  And 
Tr'du  -  men  und 


r 


T 


r-^  p  r  r 


1^ 


i 

—   ^  

-  ^ 

oresc. 
^  • 

Us  

• 

• 

1 — 

— J 

— 

starrt'  ihr  Bild  -  niss  an. 


und     das      ge  -  lieb  -  te 


 ir 


5 


J?  3 


feat  -  ures,         Thrill  -  ing  with  life     a   gain. 

Ant  -  litz  heim  -  lich-zu     le  -  ben  be  -  gann. 


If 


'   I  Z 


-o- 


— \^r~\ 

o 

• 

— J 

Ls—  J 

 W 

1  J 

«A    -    re   Ztje  -  pen        zog  sick 


ein         Ld  -    cheln   umn  -  der 
A 


jO'O 


1^ 


19> 


-o- 
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o 


in 


-h 


And  bright  with  tears  of  long  -  ing,  thine  eyes  seem'd  to  gaze  in 
und       tvie      von    Weh  -  muths  -  thru  -  ven      er  -  glanz  -  te       ihr  Au  -  gen 


Vine, 
bar. 


7TT- 


r 


-o- 


mine. 
paar. 


My      bit  -  ter  tears  were    fall  -  ing,  I 
Auch     mei  -  ne  Thrd-ne7i     flos  -  sen'^mir 


3 


a  tempo 


* 


4 


zz 


"5-. 


■5- 


i7 


too  was  weep-ing  with  thee 
von  den  Wan-gen    her  -  ab 


And  now  I  can  -  not  be  - 
und     ac/if  ich  kann  es  nicht 


I 


>>■■  J,      j\  J.. 


ere  sc. 
m  m 


3* 


J  JrJ)|  r  ^JJ  .  J  I  J 


lieve  it,  That  thou  art  lost  to 
glau  -  ben,  dass  ich    dich    ver  -  lo  -  ren 


me! 
habl 


it 


-O  V 


31 
XT 
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The  Carrier- Dove. 


English  version  by 
ALICE  MATTULLATH. 


Voice. 


Piano. 


Die  Taubenpost. 

(J.  G.Seidl.; 
Original  G  major. 


FRANZ  SCHUBERT. 

(Swan  Songs.) 

Hdited  bf/  Max  Jfeinric/i. 


l\To derate.  CMc/a  schnell.) 


i 


ten.. 


ten . 


I 


p 


± 


f 


5 


0      m  _  J 


*  # 


I        know  of  a  swift  winged    mes-seng-er,      A   dove  that  is  faith -ful  to 
Ich         hab     ei-  ne  £n'(f- tauf/ in    viei  -  nein  Sold,    die    ist      gar  er-ge-  ben  und 


i 


I 


1-^  P  I? 


Ji  m.  m  (ft. 


'i|J.  ^ 


S5 


me; 

treu; 


She  nev  -  er  fails  to  reach  her  goal  but  flies 
sie   ni?nmt  mir  me       das    Ziel   zu    kurz,    und  fliegt 


un  -  err  -  ing 

auch  nie  vor 


) 


cresc. 
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6 


oun-trv  to 


3z: 


1 


thou  -  sand  times  each  day  the  coun-try  to  roam-, 
tau  -  sen//-  7nal    auf      KundscfKift  tH^-  lich  hin  -  aus-^ 


She  flies  o'er  re  -  gions 
vor  -   bet        an  manchem 


i 


P 


1 


1=1 


s  f 


7 


•  .  p 


T-r 


erase. 


dear  to  me, 
lie  -    ben  Ort, 


5 


 # 


on  to  my  lov'd  one's  home, 
bis    zu   der  Lieb  -  ste7i  Haus, 


on  to  my  lov'd  one's 
bis    zu  der  Lieb  -  sfen 


^  ho 
Ha 

me. 

us . 

— i- 

m 

legi 

A] 

|I  

tid 

>  

-m  

ffff 

a-*  : 
>t 

«' 

=  =^:^ 
^« 

Pi 

m 

-•^  

7  1' 

— #  •  
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there  at  her  win 
schaut  sie   zum  Fen 


dow 
ster 


she 
heim 


looks  m, 
lick  hin-ein. 


i 


the 
be 


face       of  my  love  to 
lauscht   ih  -  ren  Blick  und 


m 


i 


see, 
SchriiL 


And     ten  -  der  greet  -  ings  leaves  for   her,   while  her's 

gi'ebt     -met  -    ne    Griis  -  se      scher- zend  ab ^       und  viinjut 


she  brings  to 

die  ih  -  ren 


v«  

%  t% 

^  f 

■ 

W^> — f 



— ^ 

0 

t 

izfzzz 

— 

-- ^ — 

/_j  

^  p  1 — ^- 

m 

i 


ft 


need  to  send,  She  11 


schrei    -      ben  mehr,  die 


me. 

mit. 


No 
Kein 


writ 
Brief 


ten  mes  -  sage  I 
chen  brauch^     ich  zu 


i 


F 


I 


5^  ^. 
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full 

eif 


f 

Oi 


zeal  is 
dient  sie 


she. 


i 


Though    I      may  wake  or 
£ei      Tag,    hei  Nacht,  im 
a  tempo 


/•z'^.        deer  esc . 


m.  m 


m  ^  m       m   ^  m 


m 


tt0 


5&. 


dream  by   day, 

Hfi  -  chen  und  Traum, 


e'en  in  the  dark  of 
ihr     gilt  das  Al-les 


night, 
gletch. 


If    she  can  fly  a 
wenn  sie  mcr  wan  -  dem, 


•  _  • 
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i 


1 


}i  I  J-  i' 


She  flies  her  way  un  -  tir  -  ing  -  ly  and  nev  -  er  cares  to 
Si'e        vdrd     nicht  miid,  sie       wird    nicht  matt,    der    ff^g       ist    stets  ihr 


3^ 


s 


5 


0^0 


m 


I23E 


^5 


 0 


rove, 
neu. 


Nor     seeks    to   find  a       sweet     re -ward, 
sie       brnucht  nicht  Lockunfc,   hraucht    nicht  Zohn, 


She  is  my  faith-ful 
die    Tnub' ist  so  mir 


W=f9 


7 


V 


cresc. 


is 


63 


close  to  my  breast,  I      ten- der-Iy  greet  her  a  -  new-, 
trru    an  der  Brust,    ver  -  si.  chert  des  schon-stenGe  -  winrls; 


Her 


sxe 


2 


# — • 


CfPSC  . 


1 


decresc. 


SB 


_o  


name 
heisst- 


is:  Long-ing; 
die       '  Sehnsacht ^ ' 


Do  you  know? 
kennt  ihr  sie? 


i 


5= 


rii. 


5^ 


5 


mes  -  senger    so      true?  And     that's  why  I  clasp   her    close   to  my  breast,  I 

Bo  -    tin  treu-en        Sinn's?  Drum     heg  ich  sie  auch     so       treu    an  der  Brust,  ver- 


2 


5 


m  ^  m 


accel. 


,cresc. 
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/j    ,  ^         ^      ^^  cresc.  


rit. 


ten  -  der-ly  greet  her  a 
si  -  chert  das    schon-sten  Ge 


new; 
winris; 


pi  r    ^  ^- 

Her  name  is: 
ste     heisst:  die 


Long  -  ing; 
Schn-  sucht. 


Do  you  know? 
kennt   ihr  sie? 


m 


Do  you 
kennt  ihr 


i 


m  ^  0 


5 


*^  know 


this  mes 
die  Bo 


senger  so 
tin  treu-en 


true? 
Sinris, 


This 

die 


mes 
Bo 


senger 
tin  treu 


SO 
en 


f  I 


-— ^^^^ 


(■  ^   O  0.  0L. 


i 


true? 
Sinn's  ? 


i 


J=iJ 


p 


# — 1» 


160 17 -7 


dimi7i . 


5 


1  f 


At 


iS>- 


English  version  by 
ALICE  MATTULLATH. 


64 

Serenade, 

Standchen. 

(Rellstab.) 
Original  D  minor. 


Moderate.  (MUssig.) 

a  la  guitdrre 

Ski 


FRANZ  SCHUBERT. 
(Swan  Songs.) 

£dited  by  Max  Heinrich. 


4-iJt 


Piano, 


PP 


o 


i 


5 


Soft-ly  through  the  night  is  call  -  ing,  Icrve, 
Lei  -  se  fie    -      hen     wet  -  ne  Lie   -  der  (lurch 


my  song  to  thee, 
die  Nacht  zu  dir; 


0  0 

0  0 


ft  ^0^0 


ft 

m 


S  >/////(' 


m 


1 


i 


i 


fall     -  ine 


Shades  of    night     are    swift  -  ly 
in       den  stil    -     len     Hain  her 


esprenatvo 


-  me 


ing, 
der. 


-<s- 


5 


Dear 
Lieb 


est  Come  to  me! 
<?Am,  komm  zu  mir! 


expr. 


3 


V 
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.y 

7 

In  the  moon  - 
FluateruH    sc/ilan,  - 


light  gent-ly  sway  -  ing  WTiisp-'ring  leaves  I  hear, 
Ac     \Vi  -  pfii  rau  -    schcn       in      des   Mart,   -    dcs  Lichf, 


m 


1 


"3: 


z: 


5 


m 


3E 


whisp -'ring  leaves     I  hear; 
ifi      des  Mon  -    dcs  Licht; 


No  one*Iist 
des     Ver- rd 


ens,  they  are  say  -  ing: 
fhet's  '^feind-lieh  Lau  -  schen 


3 


expr. 


ores  . 


ceil 


"2: 


9     .^^^  , 


"Fair   one  do       not  fear, 
furch-te,   Hoi    -    de,  m'c/it, 


^^^^ 


fair    one   do        not  fear! 
furch-fe/fijl  -    de,  nicht. 


i 


^  expr 


-  do 


m 


expr. 


 i=p 


p 


4r 


15018-5 


66 


o 


5 


gales  are  sing  -  ing  of 
gal  -  len  schla  -  gen?  achf 


my  love  lor  thee, 
5?V?  /'/e  -  hen  dw/i. 


expr. 


5 


^  X 

3 

o 

< 

— 

•J 



^^^^ 

/le       .si/s  -  SC7H  Kla 


fie 


-«5- 


i 


he/n  ate  fur 


15018-6 


67 


o 


note  of  yearn 
^u-  .sen's  ScA  - 


-  ing       in    the  birds    sweet  song, 
f/en,       ken- nen  Lie    -     bes  -  sch/nerz. 


m 


in  the  birds  sweet 
ken  -  ■nen  Lie  -  bes  - 
""3^  A 


7-  H  1  F 


3: 


o 


is! 


song  r 
schmerz? 


Love ,  for  thee 


r 

burr 


my  heart  is  burn 
den    Sil  -  ber-  to 


nen 


and   for  thee  I 
j'e  -    des  wet    -  che 


531 


1 


4 


?  «  tr  ifle  faster 


long, 
fferz, 


At 


and  for  thee 
je  -   des  wei 


I 

che 


long! 
Herz. 


Leave  me  not  a  -  lone  to 
Lass    auch  dir    die  Brust  be 


0    9  0 


i 


ii 


i 


cresc . 


i 


sor  -  row, 
-  gen, 


hear  my  song  to  thee 
Lieb  -    chen^  ho  -  re  mich, 


Come  my  love,  ere 

be      -       bend  harr'  ich 


I 


m 


15018-5 
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p 


1 


s 


dawns  the  mor-row, 
dir     ent-ge  -  gen! 


expr. 


Yield  thy  heart  to 
kontm,  be- glii  -  eke 


m 


f 


P 


me, 

yield  thy  heart  to 

\^  

me! 

IT 


I 


hs-=- 


P 


decresc. 


5 


mm 


t 


69 


English  version  by 
ALICE  MATTULLATH. 


My  Lone  Abode. 

Aufenthalt. 

(Rellstab.) 
Original  E  minor. 


FRANZ  SCHUBERT. 
(Swan  Songs.) 

Edited  by  Max  Heinrich. 


Voice. 


Piano. 


Not  too  fast;  resolute.  (Nicht  zu  geschwind,  feurig.) 


1  i.  il  J 


— 9  

wild 
brau 


Dark  rush-ing  flood, 
Rau  -  schen-der  Strom, 


rustling  wood, 
sen-  der  Wold, 


f 


5 


i 


tall  tow 'ring  cliff, 
star  -   ren-der  Fels. 


my 

mein 


lone  a 
Auf  -  ent 


bode  ; 
halt. 


dark 
rau 


rush 

schen 


ing 

der 


MZEIC 

m 


i 


i 


» » • 
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4 


f 


flfjod,. 
Strom.. 


wild  rust  -  ling  wood, 
^/'««  -   5m  -   der  Whld, 


tall  tow'ring  cliff, 
star  -   reii  -  der  Fels, 


my 
mein 


I 


3 — 3^ 


lone  a 
^v/^  -  ent 


bode. 
halt . 


Like      to      the  waves    as  they     come         and  go 
Wie        stch      die    Wei    -    le     an        PVel      -         le  reiki, 


mm 


w 


f  s 


15019-8 


71 


to 

sen 


the 
die 


waves 
Thru 


nen 


P^333= 


Si 


i 


£5 


that 


ev  -  er  come 
e   -     wi'if-  e 


_  and  go 
//7>  er  -  neiit, 


so  are  my 
flie  -    SRPH  die 


1 


m 


****** 


3=3 


^   m  • 


0 — » 


i 


dim. 


tears  in  their  end 
Thr  'd  -  nen  mir  e 


less 


wtg  er 


flow. 
neut. 


2 


i 


klf 


0-0 


15019-8 


7» 


resoluto 


ben  inarcato 


m 


P^MJ  ^   If  P"  p 


throbs 
un 


my 
auf 


heart  with  im      dy  - 


ing  love, 
z<?  schlagt. 


sway  -  ing  and 
Ao<;>4     in  den 


-«  J  

bend  -  ing  tree  -  tops  a  -  bove,  so  throbs  my 
Kro  -  nen         wo    -    gend    sich's    regt,         so        un      -  auf 


heart  with  un  - 
hor  -   lich  mein 


#1 

m 

iiiiii- 

— ll 

►  s 

V 

k>  J 

 jl 

Hi 

9  

— 

p  I'T  r 


dy 


ing  love,  so 
ze    schldgtj  so 


throbs  my 
u  n  -    a  uf 


heart 
hor 


with  un 
Itch  mein 


dy 
Her 


16019  -8 


73 


n't. 


ing 

ze 


love. 
schl'dgt. 


rtt. 


»  f  »  » 

a  tempo 


1 


=5 


The 


gra 
U'l'e 


nite 
des 


f- 


x2 


cliff 
Fel 


neer  a 
ur 


change 
al  - 


doth 

tes 


show, 
Erz, 


so  all    un  - 

e       -      wig  der 


1  t  A|l 


1  1  1  I  I 


f=j=j=i=j 


El 


5^ 


ft 


15019  -  8 


74 


_ 

.  1  =i 

er 

rr 

1 — 0 

— 9 

-f 

1 

re 
— f 

— 9 

 h 

1 

m; 

 r" 

iin 
1 

J 

] 

1 

 1 

 1 

H  

— 

"in' 

eth 

] 

J  1 

— 1 

\  

• 

— \ — 

so 


all 


un    chang'd  re 


v^ig        rfcr  -  sel       -  be 


mam 
hlei 


eth  my 

bet  7/teif) 


woe. 

Schmerz. 


15019-8 


75 


Dark       rush    -  ing 
-     schen    -  der 


EE 


1^ 


♦  *  * 


22 


 2r.  ^ 

— 

flood, 
Strorn, 


wild  rust  -  ling  wood, 
brau   -  -   der  Wald, 


tall 
star 


tow 

ren 


'ring 
der 


5 


r    P'  P 


cliff 


my 

mein 


lone 


a 


bode, 
halt. 


dark 
rau 


rush 

schen 


mg 
der 


\y-\h  \ 

1*"  1 

1  y  g  ?f  j 

1 1 1  1 

pi 

1- 

^1 

V 

V 

 « 

• 

—a 

flood, 
Strom, 


wild  rust  -  ling  wood 
hrau    -    sen    -    der   Wtild , 


tall 
star  - 


tow 

ren 


'ring 
der 


t4 


i 


EI 


1 


15019-8 


76 


cliff,. 


dark 
rau 


rush 
schen 


ing 
der 


i 


^  strict  rhythm. 


m 


-s- 


flood , 
Str 


•om. 


Wild 
hrau 


rust  -  ling 
sen  -  der 


wnm. 


» — 


is: 


l^<*llttit  ^  \\ 

M 

JO  ri 

 4 

 « 

1  J 



my 
mein 


Auf. 


&4 

en/ . 


halt. 


marc . 


i 


eeee| 


fl!  tempo 


EEi 


J  j  J  J  I  I 


1B019-8 


77 


Hark!  Hark!  the  Lark! 

Horch,  Horch,  die  Lerch! 

German  of  first  verse  by  A.W  Schlegel        „  ,    .        "/^     u  !•  " 

2*?    3(1  German  verses  added  by  Fr.  ReU;      Serenade  from  Cymbeline 
Translated  by  IsabeUa  G.  Parker.  (WiUiam  Shakespeare.) 

Original  G  major 

Allegretto.  (Massig  geschwind) 

^ten.  ten.        ten.  ten. 


Piano. 


p 


i=:e 


5 


I  f  f 


5 


m 


rc7 


FRANZ  SCHUBERT. 

(Posthumous) 

Sdited  by  Max  Ueinrick . 

 V 


5 


i 


I  ft 


i 


9—9- 


Fine. 


p=4 

'r  p'  r  ^ 

- « 

 • 

3.  Through 

3.  If 

/.  Horch, 

2.  Wenn 

3.  Und 


all  the 

this    doth  not  a 

horch,(iie  Lerch  im 

schon  die  lie  -  be 

wenn   dich  (il  -  la 


si  -   lent,  lov^e  -  Ty      night  The 


wak  -  en      thee,  When 
Ae  -    ther  -  blau!  imd 
ze       Nacht  der 
mcht   weckt,  so 


gun 
das 


star  - 
love 
PhV  - 
Ster  - 
wer 


'gins . 


ry  hosts. 

songs,  for  

bus.  neu  


ne 
de 


lich  

durch. 


Tr-gz:g 


on 
thy 
er  - 

tes 
den 


5 


P 


f 


— W 


AAA 


AAA 


5 


rise,  _ 
high  . 
sake, . 
weckt, 
Hcer  _ 
Ton  _ 


.G 


.O 


His 

A 

Up 

ttdnkt 
hoch 
der 


steeds  to 
bove  thee 
on  the 
xei  -  tie 
li     -  her 
Mill  -  ne 


\va  -  ter 
watch ,  in 

night  rise 

Ros  -  se 

dir  till 

z'drt  -  lich 


at     those    springs,  On 


or  -  der 
ten  -  der 

1/1  it  dem 
Wech  - sel 
a  uf  -  ge 


bright, 

ly, 

Thau, 

wacht, 

neckff 


And 

der 

so 

O 


15020 -:i 
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i 


cresc. 


1 


chal  -  iced  floVrs  that  lies,  _ 

hope,     till  morn  is  nigh,  _ 

then      wilt  thou  a   -  wake,  . 

B/u    -    vten-kel   -  c/ie  deckt,  . 

hof  -    fen    sie  noch  mekr,  _ 

dann      er  -  wachst  du  schon, 


On     chal  -  iced  I'low'rs  that  lies. 


And 
O 

der 

so 

0 


hope,  till 
then  wilt 
£lu  -  men  - 
hof  -  fen 
dann  er  - 


morn 
thou 
kel  - 

ate. 


IS 

a  - 

c/ie 

noch 


wachst  du 


nigh, 
wake! 
deckt . 
mehr, 
schon/ 


And 
That 
How 
J?er 
dass 

me 


i 


fen. 
0--0 — 


S 


:■  / 


5^ 


PP 


AAA 


AAA 


S5 


«  • 


i 


5 


5 


J3L 


O 


wink 

thou 

Love 

Rin 

auch 

oft 


m  m 


PP 


ing  Ma  - 
wilt  wake, 
thee  to 
gel  -  blu 
dein  Au 
sie  dich 


ry  - 
their 
thy 

me 

gen 

aris 


5 


buds 
light 
win 

Knos 
stern. 
Fen 


be  -  gin  To 

to     greet:  Come, 

dow  brings,  Well 

pe  schleusst  die 

sie    griisst.  Er 


ster  trieb. 


das 


ope 
ope 
knows 
gold'  . 
wach'f 


their  gold  - 
thy 
he: 


weiss 


nen 

Sie 

sie, 


m 


star  - 
ope 
Aeug  - 
war  - 
drum 


en 

ry 

thine 
lein 
ten 
St  eh 


5* 


eyes, 

eye's! 

eye's, 

anf; 

drauf 

auf 


With  ev    -  'ry- thing    that  pret  -  ty    bin,  My  la 

Since  thou  so    star  -  like  art,  so   sweet.  My  la 

And  love  thy  sing  -  er  while  he    smgs!  My  la 

mit  al     -  lew,  was      da  /ei   -  zend  ist,  du  sii 

veil  du  doch  gar      so  rci   -  ze7td  bist;  du  sii 

und  ha    -  be    dei  -    ?ien  San  -  ger   lieb,  du  s'u 


dy  sweet,  a  - 
dy  sweet,  a  - 
dy  sweet,  a  - 
sse  Maid,  steh 
sse  Maid,  steh 
sse  Maid,  steh 


79 


ere  sc. 


eresc . 


rise! 

rise! 

rise! 

auf, 

avf, 

avf, 


With 
Since 
And 
mit 

loeil 
mid 


ev  - 

thou 

love 

al 

du 

ha  - 


'ry  -  thing 
so     star  - 
thy  sing  - 
lem^  was 
dock  gar 
be     dei  - 


that 
like 
er 
da 

so 
nen 


pret  - 
art, 
while 
ret  - 
ret  - 
San  - 


ty  bin, 
so  s\\-eet 
he  sings 
zend  istf 
zrtid  bist\ 
ger  lieb 


My  la  -  dy  sweet  a  - 

My  la  -  dy  sweet  a  - 

My  la  -  dy  si^-eet  a  - 

du  sii  -  'sse  Maid,  steH 

du  sii  -  sse  Maid,  steh' 

du  sii  -  sse  Maid,  steh' 


ft. 

1 

^  r- 

\fi  J  1 

\ 

r 

J  J 

— — 
////  1 

crest 

r 

r 

N 

^= 

5= 

u  1 

N- 

J 

rise ! 
rise ! 
rise ! 
auf,  . 
auf,  _ 
auf  _ 


5   decresc . 

a 
a 
a 


s 


cresc. 


1 


rise, 
rise, 
rise, 
auf,  . 
«  _ 
««<A  - 


a 
a 
a 

steh' 
steh' 
steh' 


rise, 
rise,, 
rise,. 
auf,  _ 
auf,  _ 
— 


My 

My 

My 

du 

du 

du 


la 
la 
la 
sit 
sii 
sii 


V 


decresc 


V 

mf 


E 


dy  sweet  a  - 
dy  sweet  a  - 
dy  sweet  a  - 
sse  Maid,  steh' 
sse  Maid,  steh' 
sse  Maid,  steh 


cresc . 
10^  t 


i 


^decresc. 


5 


r'se, 
rise, 
rise, . 
auf, 
auf,  . 
auf, 


a  - 
a  - 
a  - 

steh' 

steh 

sfe/i 


rise, 

rise, 

rise, 

auf, 

auf, 

auf 


a  - 

a  - 
a  - 
steh' 
steh 
stefi 


rise, . 

rise, 

rise, . 

auf, 

auf, 

auf, 


My  la  -  dy  sweet, 

My  la  -  dy  sweet. 

My  la  -  cfy  sweet, 

du  sii  -  sse  Maid, 

du  sii  -  sse  Maid, 

du  sii  -  sse  Maid, 


a  -  rise! 
a  -  rise! 
a  -  rise! 
steh'  auf ! 
steh'  auf  f 
steh  auf ! 


Dal  Segno. 


150'^ 0  -8 


Piano 


Who  is  Sylvia? 

Was  ist  Sylvia? 

From  "Two  Gentlemen  of  Verona" 
(William  Shakespeare.) 

Original  A  major. 


Moderate.  JUassig 


FRANZ  SCHUBERT,  Op. 106. 
Edited  by  Max  Heinrich. 


«0  • 


i 


■   ■  _  * 


^aASO  cresc. 


^asso  marcato. 


i 


Who 


IS 


Syl 


Via 


3» 


 IT 


5^ 


dim. 


IP 


r  4  r 


What 


is  she^: 


That    all  our  swains  com  -  mend  lier  ? 

das.'i      sie    die     wei  -  te  Flur  preist? 


15021-« 
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-^..^^  cresc. 

J  I O  ^  J  I J  J  'ir  J- 

is            she  5                        The  heav'ns  such  grace  did 

isie             nah'n,                           an/  ffim  -  mels  Gnnst  und 


 1  

4=t 

m. 

— ^ 

— f 

>  :  

in 

1  — \ 

1  •  m 

 f 

— — 

 Mi  

Spur   weis't, 


a 


-  les 


crescendo 


i 


133 


i 


* — V — V — 9 — W 


♦  ♦  «  ♦  * 


marcato. 


15021-6 


83 


—  O' 

a.  Is 

2. 1st 


she 

Hie 


i 


*  W 


pp 


— 


O 

 ^  

ind, 

h'dn,  

1  ^  •  

as 
und 

 1  - 

 & 

si 

• 

le 

(t 

J 

is 
da 

fair?_ 

ZU? 

— 

—    -  - 

F( 

Re 

iz 

 • — m 

\ 

Hi 

 1 

k  a^- 

^^^^ 

1 — J  

 i-^ 

^ — #— 

creso. 


beau  -  ty       lives   with  kind 

iaht      tvie      mil    -   de  Kind 


ness; 

heit; 


Q±  

o 

 — 

m 

w 

1  r  ' 

b^^^  - — J 

 1 

ih 


rem 


eyes 

Aug'-. 


eilt   A 


re 
mor 


15021-« 


83 


1^  1 

cresG 

1  ^     J  'If 

 1 

1 

p 

z 

J  J 

air, 

u, 

i 

T 

dc 

o 
rt 

help  him  o: 

heilt     er  se 

r  hi 

i    -  m 

S 

7 

b 

B 

M 

lind  ness-, 

r    1 II  n  M 

1  1  1  1 

Ri=l=l    1  i  l-l — 

f    0    0    9      0    0     0  0 

>  

1 — — r 

^ — T — 

 fl 

*  

0 

19- 


— c — 

And 

und 


hab  - 


its  _ 

sser^ 


there,  

Jiuh',  


being 
ver 


I 


*  *  *  i  * 1 


* — * 


o 


help'd, 
weilt 


in 


hab 


su 


its   there. 

sser   Jiuh'. 


111 


1^ 

0    0  0 


r  ♦  ♦  «  *  *  *  * 


15021-6 


84 


slightly  Ja.stti 


Syl  -  via 

1S//I    ■  via. 


let 

ton', 


US 
o 


Sing,. 
Sang,^ 


That 

der 


fffff 


f 


4-* 


i 


creso. 


Syl-via  is    ex   -  eel 

hoi -den  Syl-via  £h 


ling, 

ren; 


She 


ex 

den 


m 


$$$$$$ 


 illMll  ' 

crctic 


15021-6 


85 


on    the  dull  earth    dwell   -  ing; 

Er  -  de     kann  ge    -    tv'dk      -  ren, 


To 
Krdn 


her 

ze 


Hiiiiii 


-m — w — w—m 


o 


t — r 


gar  -  lands 


ihr 


vncL 


let 

iSai 


US  . 


bring, 

klang, 


1 


13 


33: 


# — # 


v=f  J    f  i 


— # 


bring. 
klang. 


WW 


******* 


15021- 6 
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ALICE  MATTULLATH. 


86 

Hedge  -  Rose. 

Heiden-Roslein. 

(Goethe.) 
Original  G  major 

Con  tenerezza.  (Liebiwh)  9 


Voice. 


Piano. 


FKANZ  SCHUBERT,  Op.  3. 

Edited  b,y  Max  Heinrich . 


h     i'  J'' 


Once  a  youth  a 
A^ay^  ein  Knab  ein 


rose  es  -  pied  'mid  the  hea-ther  grow  -  ing, 
Ros  -  lein  stehn,      Ros-lein  auf  der      Ilei    -  den, 


^^^^ 


pp    semi  staccato 


H 


ere  sc. 


||¥t  j,  ii  J)  ji^ 

0 



P  P 

^  r  1 

z<;ar   5o   j'wwg"  toid      mar  -  gen  -  schon, 


i 


(?r     schnell  es 


nah     zu   sehn. 


i 


i 


s 


if 


5 


ritard. 


gai  -  ly  on  -  ward  go  -  ing 
sahs   mit     vie  -  ten        Freu    -  den. 


I  ILU  I  Vb  .  1  . 


Rose-bud,  Rose-bud,  Rose-bud_  red, 
Ros-lein,  Ros-lein,    Ros-lein  roth, 


i 


7 


cresc. 


rit. 


1 


11      a  tempo 

II  II 

J  ^  j . 

1  1 

'mid  the  hea  -  ther 
Ros  -  lein  auf  der 


grow 
Hei 


ing. 

den. 


a  tempo 


').  HA      ^  ^ 


i 


15022  -3 


Copyright,  MCMXII  by  Carl  Fischer,  Neiv-York. 


87 


i'    ir  ^ 


Said  the  youth;  111 
Kna  -  be  sprach:,Jch 


galh  -  er         thee,         'mid  the  hea-ther 

bre    -    che       dich,  R'os  -  lein  aiif  der 


grow 
Hei 


ing" 
denl" 


I 


f)   J)   j)   j)  I 


P    ?  P 


Said  the  rose -."Be 
^os  -  lein  sprachi^ch 


ware  of_  me, 
ste    -    che  dich, 


else  thou  shall't  re  -  mem  -  ber  me 
dass  du     e    -   wig     denkst  an  mich, 


 ff-^—  

cresc. 

 ^5  J  

-up  ^   p  M 

P         P  ^ 

P    V     p  V 

ritard 


all      my    thorns  I'm 


Y — — — '  

show    -    ing'.'         Rose-bud,  Rose-bud,    Rose-bud_  red, 

lei    -      den\'        Bos  -  lein,  Bos  -  leifi,    Bos  -  lein  roth, 


— iii-j!- 


5^ 


7  • 


0    7      J)  7 


2^  rit. 


IJ  J 

'mid  the  hea  -  ther 

Bos  -  lein  auf  der 


grow 
Hei 


ing. 

den. 


SI 


a  tempo 


r 


i 
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p\h  .h  j,  j>  j)  m 


But  the  youth  his  prize  would  gain 
[//id  der    wil  -  de       Kna  -  be   bmch 


I  1\  1\  Ji 

'mid  the  hea  -  ther 
s'Jlds  -  lein  uiif  der 





grow 
ffei 


den; 


p 


ft  7 


r 


for    he   hee  -  ded     not     the  pain, 

half  ihm  dock     kein    Weh      tmd  Ach, 


AH    her  thorns  she     used      in  vain 
Bos  -  lein  wehr-te         sieh      und  stack. 


cresc. 


s 


7^ 


^^^^^ 


ritard. 


pluck'd  the      rose     all         glow    -  mg. 
musst'  es        e     -    ben         lei     -  den, 


J',  h  \>  1 1  ^ 


r 

Rose-bud,  Rose-bud,  Rose-bud_  red, 
R  '6s  -  lein,  Eos  -  lein,    Ros  -  lein^  roth, 


3 


E 


cresc. 


— ^ 


 — 


r^7. 


m 

^      J)  7 


'mid  the  hea -ther  grow 
Ros  -  lein  atif    der  ffei 


ing. 
den. 


a  tempo 


15032 -3 


» — r 


i 


89 


Praise  of  Tears. 


English  version  by 
ALICE  MATTULLATH. 


Lob  der  Thranen. 

(Schlegel.) 
Original  D  major 


FRANZ  SCHUBERT,  Op.  13. 

Edited  by  Max  Heinrich. 


Quasi  adagio.   (Ziemlich  langsam.)  ^ 


A 

■6>- 


8: 


Piano. 


legato 


CMS 


o 


Breez  -  y  bow  -  ers, 
Zau    -     e    LUf     -  te, 


per  -  fum'd  flow  -  ers,  Days  of 
Blu    -    men  -  dUf     -     te,  al    -  le 


rn 


/i. 


r 


i 


i 


youth  and  spring  -  tide_ 
Lenz  z  utid  Ju      -  gend 


blest, 
lust: 


Sweet  -  est  kiss  -  es, 
fri  -  scher  Lip     -  pen 


earth  -  ly 
Kiis   -  se 


^  cresc. 


-A 


;27 


r 


'  ^5 
-7=  m    P  ^ 

bliss     -     es,         Soft  -  ly  ] 
nip      -    pen,        sanft     ge  -  7v 

ull      the  ten    -     der  t 
iVg-/            z«r     -      t^r  1 

\  L 

)reast-,  Wi 
Irust;  dm 

— — ?= 

ne  cups 
m  der 

J  1 

cresc. 

very  slightly  faster 
m     '         m  ' 

 ^  

f   r  r 

a 

i 

15023  -5 
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i 


flow 


ing,    nec  -  tar    glow    -  ing, 


f   i    I  f 


Dance  and  play 


can  mirth     m  - 

und  Spiel  und 


ifi^  g  g  g  g 


• — » 


•zr. 


Tempo  I. 


3 


rit 


slight  rit. 




part:  Hours      of    pleasure  which  we    treasure  can  they  fill 

Scherz:  was        die     Sin-ne  nur    ge  -  winnen:  ach,  er  -  /Ullt 


the  thoughtful 
es    j'e  das 


9— 9- 


'•fx 


collft — voce 


or  esc. 


m 


rit. 


\i  r 

heart?  O 
Herz,  ac 

A   

in  they 
h,    er -J 

-•Ls  

fill  1 

"iillt 

.he  thoughtful 

/i''  das 

heart? 

i  ^  rii 

1^  < 

ia. 

decrt 

r 

?SC.  J 

 ^Li —  

*A — • 

te  ^ 

1 

i 


6'- 


z: 


3!: 


A  : 


Ev  -  er  brim  -  ming  tears  are 
Wenn  die  feuch  -  ten       Au  -  gen 


t 


15023  -6 
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O 

1         ■  —  

— -P- 

9 



■ 

dim  -  ming    now  the 
leuch  -   ten      von   der  i 

eyes  that  once  were 
Vehmuth  lin  -  de?n 

b 
T 



right,  S 
hau,  da 

Dft -  ly 
nn  ent- 

*  P — 

beam  -  ing      they  are 
-  ^e//  ge- 

-¥) — 

 J — 

mm 

-^-5^  tfL-E  , 

■; 

r  ■ 

\  

f  r 

0  1 

— t — ' 

.2. 

■ 

o 


«  little  faster 


Ear 


seem  -  ing     To     re  -  fleet  a  heav'n  -  ly 
spie  -  gelt,     sick  dem  Blick  die  Him  -  me  Is 


light: 
au. 


Gent  -  ly  sue 
Wie  er-quick 


ing  and  sub- 
lich  '^au  -  gen- 


3 


mm 


f~  0  ^ 


r 


r 


Tempo  I. 
 5_ 


rit. 


due  -  ing  Spir  -  its 
blick  -  lich  9  Ib'scht  es 


m 
je 


their  wildest  glow, 
de    wil  -  de  Gluth! 


%%%%% 


m 


As  'neath  showers  rise  the 
Wie        vom     Re  -  gen  Blu  -  men 

St 


4V    ^  r  riz t  r  »  g 


El 


5 


»  »-  » 


1©-=- 


i 


***if  a  tempo 


# — # 


0>'  0 


flow-ers  E'en  our  cour 
pfle-gen,  he  -  bet  sich 


age  thus  doth  grow, 
der  mat  -  te  Muth, 


E'en  our  cour 
he  -  bet  sich 


age  thus  doth 
der  mat  -  te 


w 


decresc. 


15029-5 
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-ow. 
ttk. 

 i 

A 

A 

■s- 

 ■ 

m 

m 

•J 

1  1 

>  • 

• 

 J 

Pi 

h  7-  

^  h  ^.  ^- 

J-   3J   "  A  M 

8- 

H 

=^ 

^                        Yearn  -  ing, 
^z^*'  -  ges 

glow  -    ing,       Tear  drops 
Seh     -     nen         J'/oss       in  2 

flow    -  in 
'^hrd     -  ne 

g,         In  this 
und        um  - 

 J   ^       J   ^  : 

^  

E  £  

 f  

-^^  =  1  tr^^  

r 
g 

PI    -    el  world  f 
ab       die  star     -     re  H 

ind,                    Pit    -  y 
"^tt,                        die  in 

ten    -     der,  S 
Ar     -      ?nen  s 

w  m  • 

^  ' 

till  doth 
ein       Er  - 

: 

'   T  r 

&  - 

9 

i 


ren  -  der  Sooth  -  ing  balm  un-to 
btir     -     men  im    -  mer-dar  -  um  flu 


the  wound -ed  mind. 
thend   h'dlt. 


And  our 
Soli  dein 


r 


r 


15033  -5 
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i 


i 


gnev 


ing  Tears  re  -  liev 
sen     denn     ge  -  ne 


ing, 
sen , 


Pu 


ri  -  fy 
dem  £r 


from  earth  -  ly 
den  -  stau  -  he 


— ^-J  -•fe-- 

9 

— 1  1  

-J — J — J 

stain, 
los. 


i 


Then  from  weep -ing,  Blessings  reapingHeav'nly  com 
musst      im     Wei-  nen  dich  ver  -  ei-  tim  je  -  ner  W(is 


fort  we  ob- 
ser  heil'  -  gem 


fi 


rit 


«  tempo 


tain,  Heav'nly     com    -     fort  we    ob  -  tain. 

Schooss,  je  -  ner    Wiis     -     ser  heil'- gem.  Schooss. 


A 


m 


decresc. 


01 


f    ^  ^ 


A 


A 

it 


A  : 


3- 


94 


My  sweet  repose. 


English  version  by 
ALICE  MATTULLATH. 


Du  bist  die  Ruh. 

(Riickert.) 

Origi7ial  e\}  major 


Piano. 


Larghetto.  (£atigsain_J_ 


FRANZ  SCHUBERT,  Op.  59. 

Sdited  by  Max  Heinrich. 
A   A 


PP 
A 


m 


A 


throughout  legato 


o 


Thou  bring.  -  est  peace 
Bn       bist         die  Buhl 


and  tran 
de7'  Frie 


quil 
de 


OZa 


3 


1 


•  •  r 


A 


7  7 


A 


rest 
mild. 


sooth -ing 
(lie  Sehn 


the  long" 
suc'ht  du, 


IUC5 

viid 


in 

was 


my 


breast. 

stmt. 


m  •  •  f  ^^^^ 

1    '   ^r— 

#  *  #  •  #  ^ 

1    1  =^ 
J  * « ^  J  * 

-J. 

A 

^^^^^ 

J  T 

1 — 

We     are         to  -  gieth  -    er      though  far  a 
Ic/i     wei    -     he      dir   vnll     Lunt  und . 


part; 

Schmerz. 


thou  art 
zur  Wok 


for- 

ming 


—  m  \  m  t 
-m — w — 


I 


A 


A^ 


15024  -  4 
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o 


ni  T      cresc . 


ev      -      er         held    in_  my  

hier   mein  Aug^  und  


heart,. 
Herz,  _ 


held   in_    my   heart. 

mei?i  Aug'   nnd—  Herz. 


i 


3^ 


i 


f 


dim- 


^^^^ 


■r 


1. 

7 

h'^  \ 

1  i)  .-^^l 

-i"^  n  

H  ' 

Kehr'   ein        bet  mir 


dost  hold  the 
wwd^       schlie    -  sse 


key, 
di'. 


close  then 


the 


-  •  J 


4^4 


P  »  •   9  f 


A 


A  A 


1  ^ 

'r  .  p  1 

por 
dir 


tal  af 


ter  thee; 
ten  zu. 


Treib'  an 


and  pain. 
dern    Schmerz . 


r » ^  p 


5t 


A 

m 


i 


1B024  -  4 
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J    pq  -gr 

9 

K      ^  1 

from  out 

g  1  1  1 

this  _  I 
ser   2 

J_:  

)reast, 
3rust, 

fill  i 
voll  s 

t*^  1 

L 

-i  - 
ies  J 

g-ain  with 

joy  and  sweet 
«;o«           -  ner_ 

— J  J  tfL- 

|.     A.  d 

WW" — < 

r  : 



rest 
Lust, . 


with  joy  and  sweet  rest.. 
  9      yo/*    dei  -  w^*/'   Lust. 


^^^^ 

j^-  

— J— 
J-r 

J.r^, 

15024  -  4 
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i 


Light  of       my         soul,  _ 

o        fiilf    es   gonz,. 


Light  of  rnj^—  soul! 
o_    J'iiii    es   ganz! 


*  — < 

a 

A  

 ^ 

bright 

lein 


ens 


all,  . 

hellt. 


Light  of  my_  soul,_ 
o         fiilV   es   gcifi'Z,. 


Light   of  my 

o         full '  es 


15024  -  4 


^   The  lower  notes  are  preferable. 


English  version  by 
ALICE  MATTULLATH. 
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Cradle  Song. 

Wiegenlied. 

Rellstab. 
Original  A\>  major 


Voice. 


slow.  (Lanp-sam .) 


FRANZ  SCHUBERT,  Op.  98. 
Edited  by  Max  ffeinrieh. 


Piano. 


Ba  -  by 

Schla  -  fe. 


sleep  -  ing, 
sch/a  -  fp, 


o 


in  thy  cradle  swing-ing, 
hoi-  der,  s'lt  -  user  Kna  -  be, 


rock -ing    gent  -  ly 
lei  -  se       wie.gt  dich 


i 


3: 


by  thy  mother's  hand .  Peace- ful  slum-ber  rest  is  bring- ing,  dreams  shall  waft  thee 
dei  ner  Mut-ter  Hand;         sa/if-  te    Ru  -  he,     mil   -     de  La  -  be       bringt  dir  schnebend 


i 


==C —   


t- 


3 


3' 


on  to  slum-ber  -  land. 
die-ses  Wie  -  gen  -  ba  nd. 


expressivo 


3 


I9» 


V  V  V 


J: 


"1 


V  V  V 


1 


Ba-  by  sleep  -  ing,  thou  my  on- ly  trea-sure,  on  thy  pil  -  low  rest  secure  and  warm 
Schla-fe,    schla-  fe        in    dern  sii- ssen  Gra- be,       noch  be  -  schiitzt  dich     deiner  Mut-ter  Arm 


tempo 


3: 


15025  -  2 
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s 


all      thy  bless- ings,  all         thy  plea-sure    shall  be    gath  -  ered 

fil  -    le   Wiin-sche,    al    -     le    J/a  -  be        fasst  ste    lie   -  bend., 


in   thy  mother's  arm. 
al  -  le     lie  -  be  -  warm. 


T  ' 

--f  m 

—m  

t 

^- 

VP 

-fi  

I 

i 


Ba  -  by   sleep  -  ing,      held  in   soft  re  -  pose 
Schla-fe,   schla  -  fe  in    der  FlauinenSchosse, 


I 


Jjp  a  tempo 


3 


Love  will  gre  et  thee  with  its  sweetest  tone; 
nocA  utn-  tout      dicfi     lau-ter  Lie  -  bes-ton. 


with  a  li  -  ly 
ei        ne  Li  -  lie. 


and        a  rose, 

ei    -     ne  Ro  -  .se. 


1 


5 


r 


r 


I2Z 


3: 


fll  re  -  ward  thee  when  thy  sleep  has  llown. 
nach  dew  Schla- fe         werd  aie  dir  zwnLnhn. 


ll 


-1 


25 


15025  -!i 


English  version  by 
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Slumber  Song. 

Schlummerlied. 

CJoh.  Mayrhofer.) 


Original  F  major. 


FRANZ  SCHUBERT,  Op.  34. 

Edited  by  Max  Heinrich. 


Moderate.  (MHssig.) 


Piano. 


<  7  7  I 


IS" 


m 


J-  ^Ul 


The  for 
.^^5  nuihnt 


est  calls, 


the  stream  -  lets  say:  Sweet 
es      rvft  der  Strom:  „Du 


7  < 

7  f 

 ^ 

-— « 
1 

-s  

* — 

• 

.  - 

*  ^ 

*< 

 m 

• 

m 

-7  ' 

 • 

1   •  J 

— i  • 

— J — 

boy_ 
lie 


come  hith  -  er, 
(5^?s  -  chen, 


Come,  we  pray!"  The  boy 
Z7i     U71S     kommf"     Der  Kna 


o  -  beys  with 
6e  kommt,  und 


 €  — 

■ 

^  a  — 

j  j:  j  j*  j  ■ 

^ — --.^  cresc. 
I*  j»  j»  I*"* 

• 

— •-^ 

5 


S 


wond 
stau 


'ring  eyes  And 
nend  weilt,  und 


ev  -  ry  pam 

ist      von  je 


and  sor  -  row  flies, 
dem  Schmerz  —  ge  -  heilt. 


and 

und 


i 


mm 


^reser 


i 


3^ 


0    0  0 


9-9-9- 
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i 


 0- 


—m 

and  sor 

devi  Schmer. 


ev 


'ry  pain 

vnn  je 


ft 


row  flies. 

-  heilt 


The 


3?^ 


3 


m  9  m 


0-0 


0-0 


0-^ 


0 — = — 0 


O 


0  •  m 


o 


5 


n  J.  T  7  J 


birds        are  smg-ing 

Bii     -      scheii  flii  -  tet 


Wach 


ous  -  ly, 
tel-schlag, 


The 

7nit 


sun- 


light  flits  on 
Far  -  ben 


S5 


i 


•    7  7 


0  0  0 


5 


o 


.   7  7 


bush  and  tree; 
spielt  der  Tag, 


On  ro 

avf  BUim 


sy  flowr's,  on 
chen  roth,  avf 


bios 
Bl'um 


soms  blue,  There 
chen  Mail  er 


'  cresc. 


ci'esc. 


trr^  .  rrr 


o 


gleams  a  _ 
gl'dnzt  des . 


drop 


•  •■•  J'  I  J-  r  p  r  p  i' 


of      heav'n    -    ly  dew,  there  gleams       a     drop   of 

mels     fexich    -     ter  Thav,  er  -   gl'dnzt          des   Him     -  mels 


•»*  ■#  -tfL 


m 


if 


p 


'pp- 


M  M  M 


:■=!=■: 


5* 


-0—0- 


0   0  0 


15026-3 


i02 


i 


s 


on 
er 


the  grass       To      watch          the  flee   -  cy 

sich  hin:  lasst      ii        -       her  sich  O  die 


clouds  that  pass, 
Wbl  -  ken       zteh'n , 


And 

an 


 •  — 

i 

pi 

 d 

— 0 

— ^=^-< 

— 

1 — • 

• 

1 

J*  f' 

'  1* 

-9~^  9-9- 

i 


p  ^-  f-  If  r  ^ 


5 


♦  #  '  O 


there , 
set 


on  moth  -  er 
n«  Mvt  -  ter 


na 


ture's  breast,  The        god      of  dreams  has 

ge  -  schmiegt  hat  ihn     der    Traum  -  gott 


cresc. 


sresc. 


4 


SI 


\  n  ^  M  II 


brought  him  rest,      the  god         of  dreams  has  brought     him  rest. 

ein    -    ge-v'iegt,       hat  ihn         der  Tranm -gfitt  ein     -  ge-vnegt 


^^^^ 


-got 

m 


0  0  0 


1 


^1 


'-~^dinn>i . 


15026-  .{ 


Enpjlish  version  hy 
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Confidential. 

Geheimes. 

(Goethe.) 
Original  A  1>  major. 

Animated  and  tender.  (Leicht  und  hewegt.) 


FRANZ  SCHUBERT,  0p.l4. 

Edited  bij  Max  Heinrich. 


Piano. 


Rem 


tfprepp 


□be: 


4- 


careful  pedaling  throughovt 


5 


9l  * 


4 


fl>. 


5 


5 


At  the  glances  of  my  lov'd  one 
U~bpr        meiiies  Lieb-chens'dugeln 


all  the  neigh  -  bours  stand  in 
steJtn  ver  -   wun    -    dert     al     -  le 


5 


^5 


5 


m 


■7 


5f 


SI 


SI 


i 


i 


wonder, 
Zeute, 


I_ 


the 
der 


-w  -w 


know-ing  one  could  tell 
Win  -  sen  -  de  da    -  ge 


m 


them, 
gen, 


i 


a 


Why   she     smiles  and  seems  to  ponder, 
weisn  rcc/tt      g^'t,    was    das     he  -  deu-te, 


U      J      I   1°  : 

why  she  smiles 
weiss  rec/it  gut,   


15037  -3 
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no  rit. 


and 

was 


seems  to_ 
das    he  _ 


pon 
deu 


der. 


i 


*3 


1 


5=3: 


i 


5 


5 


'Tis  to  say:  "I  love  but  this  one 
Benn      es     heisst:  „  ich    lie  -  be  die  -  sen 


and  by 
und  mcht 


m 


E 


 (2_ 


1=^ 


2: 


7 


5 


no  means  an  -  y  oth-er, 
et  -  wa  den  und      je  -  nen, 


i 


Stop    there  -  lore,  you     good  dear  peo -pie, 
las  -    set      7tur,  ihr       gu  -    ten  Leute^ 


\-tr 


^3 


i 


 r 

-(9  

 £i  

f=4=^ 

all 

- 

=^ 

your 
er 

wond'ring 
Wimdern, 

all  y( 
eu  - 

our  1 

3oth  - 

— 4 

er 
m 

1 — 

!" 

— « 

Ay 

ii — ■ 

e!  M 

,  fn 

'ith 
^■/ 

1 

it?r==- 

( 

J 

b 

— ^ 

— « 

-1 

1 — * 

 1 

15027-3 
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J  iiJ  ir'°iJ'iJ-^ 


eyes  that  are  be -witch  -  ing 
un  -  ge    -     heu  -  ren    Much  -  ten 


looks  she    'round,  she  knows  their  power, 
cket      sie      wohl  in        die  Jiunde, 


5 


sS3 


5 


mi 


ft 


5 


o 


But 
dock. 


she 


on  -  ly 
sucht  nur 


seeks  to  tell 
zu     ver    -  kUri 


him 

den 


^1 


dimin 


m 


p 

— 1  ■  —  ■  p 

— J 

 _ 

-J 

— d 

1  

■~  ■  - 

/7\ 


i/i/u  die      n'dch  -  ste,      s'/i  -   sse  Sfinide, 


ihm  die  n'dch 


sweet 

ste 


1 


p 


9 
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English  version  by 
ALICE  MATTULLATH. 


Death  and  the  Maiden. 

Der  Tod  und  das  Miidchen. 

(Claudius.) 


Original  Key. 


Moderate .  (MUssig.) 

A    A  A 


Piano, 


pp 


-»—0- 


-(2-  ;— 


A 

i9- 


A 

j2. 


A  A 


FRANZ  SCHUBERT,  Op.7. 

Edited  by  Max  Heinrich. 


A 


A  A 


«  little  faster 


)lore  tnet 


3? 


(The  Maiden)  O  Spare  me! 
(Dnsi  Mlidcheri)  Vor  -  ii  -  berf 
^  A    A    A  A 


I 

acA 


im  -  piore  thee 
vor  -  u    -  ber! 

A    A    A  A 


Thou 
geh' 


aceowp.  in 
striet  rhythm 


P  staccato 


cresc. 
AAA 


AAA 


:2 


//o 


leave  me,  thy  fa  -  tal  touch  I  dread!  thy 
£/'{'  -  her!  und        riih  -  re  mich  nicht      an,  nnd 

A   A  A  A 


fa  -  tal  touch  I  dread. 
r'uh  -  re  rnich  nicht  an. 


1 


3 


3? 


AAA 


tempo 




slight  rtt. 
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i 


(In  monotone  ) 
^  Tempo  I. 


5 


'  m —  o 

me  thy  hand, 
dei  -  Tie  Hand, 


~   m  ' — V  

thou  fair  and  love  -  ly 
du       achon    und  zart  Ge 


.2. 


i 


(Death;  Give 
(Der  Tod)  Gieb 


i 


3 


„.J^  dim. 

VP 


legato 


i 


mf 


— — 

maid, 
bild, 


I  come  to  take  thee  in  my  keep 
bin  Frevnd'   vnd   kom  -  me  nicht  zv  atra 


mg 
fen 


Gen  -  tie  am 
Sei     gii  -  tes 

9r  it 


2S 


^ — J 

•tJ 

Z  Lrf  »  K  1 

1  L^_S  H  

1  C-£_S  ^ 

 ] 

d 

J 

be     not        a  -  fraid,     My       arms     shall  hold   thee  while  thou'rt  sleep 
MntJis!     ich    pin       nicht   wild,      sollst      sanft       in      mei  -  nen  Ar  -  men  schla 


4* 


31 


English  version  by 
MAX  HEINRICH. 


108 

By  the  Stream. 

Am  Strome. 

Mayrhofer. 
Original  B  major. 


FRANZ  SCHUBERT,  Op.  8. 
Edited  by  Max  Heinrich. 


Voice. 


Piano. 


i 


Moderate.  (Massif.) 


I 


legato 


Might  I 

1st  mir's 


p  ^  p  ^  p 


5 


# 


J  -  J  O 


5 


5 


not 

dock 


com -pare  my  life 
als     set     mein  Le 


hen 


to 
an 


a  no 
den  scho 


ble  streams  swift 
nen  Storm     ge  - 


legato 


p  ip-  p  p-  p  ^ 


flow  -  ing?  Have  not  joys  and  sor  -  rows  on  its  shore  -  land  been  a 
bvn    -    den,       /tab'       ich      Fro  -    hes  nicht      an   sein  -  en      U     -      fer,         und  Be 


bless  -  ing  worth  the  knowing? 
trub     -     tes  hier     ge  -  fun  -  den? 


15029-3 
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Allegro 


s:\i  n 


Stream,  thou  dost  my  soul 
Ja,        du        glei  -    chest  met 


re    -  sem 

ner  See 


ble,  some -times  smooth  and 
le,  manch-mal     gr'un  und 


3 


nif 


mf 


A  A 


==5 


si  -  lent  flow  -  ing, 
glatt  ge   -   stal  -  tet; 


m 


I: 


5 


And   at        times  wild  storms  are 
mid     zu        Zei  -    ten     herr  -  schen 


* 


i 


A  ' 


rag  -  ing,  bit  -  ter  thoughts  with  -  in  me 
Stitr-  me    schahi    -     mend,     un-rvh-voll  ge 


sow 
fal 


mg. 
tet. 


f 


f 


rit. 
A  A 


i 


15029 -3 
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i 


Moderato. 


<3 


Flow 
Fliess 


ing 


to 


i 


the  far 


off  Ocean,  

nen     Mee    -  re. 


here  thy 
darfst     all  - 


#  y  — - 


s 


home 


stead  ne'er  can  be. 
nicht  hei  -  misch  wer 


-  den, 


So 
mich 


my  life  . 
dr'dngst  auch 


in  wild  e  - 
in  mil  -  d're 


Z2I 


2: 


5 


5 


J'   J  1  J. 


5     Wif.  5 


5 


mo    -    tion      finds    not  joy 
Zan    -    de,        fin   -   de  nicht 


on  earth 
das  Gluck 


for 
anf 


me, 
Er 


den. 


finds  not 
fin   -  de 


f'li' j.ni.ni 


9  * 

rtt. 


5 


■4 


# 


joy_        on  earth  for  me.  

nicht  das  Gliick  avf  Er  -  den 


m  m 


— igi 


m — # 


rr 


15C29  -3 


Ill 


English  version  by 
MAX  HEINRICH. 


At  Anselmo's  Tomb. 

Am  Grabe  Anselmo's. 

(Claudius.) 


Original  e\  minor. 


Voice. 


Piano. 


Slow.  CLangsam.) 


FRANZ  SCHUBERT,  Op.  6. 

Edited  by  Max  Heinrick. 


5 


Ah,  that  thou  art 
Dass         ich     dich  ver 


P 


5fe 


I 


dim. 

1 J 

lost  for  -  ev 
lo    -     ren  ha 


-  er,  that 
be,  dass 


thou  art  no  more,  ah  that  we 
du  nicht  ttiehr  bist,      ach,  dass  Jder 


must  part  and 
in     die  -  sem 


3 


t  S 


— 1&- 


iS*  1* 


T 


A   A 


se  -  ver  at  the  tomb's  ciu-cl 
Gra  -    be  wein    An  -  sel     -  -mo 


door,  that 
ist,  das 


IS 
ist 


my 
mein 


— 

( 

h  \ 

J-  

— ^ — 

N 

2 

» — f 

^ — ^  i 
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slight  accel. 


i 


pain 
Schmerz, . 


my 

mein 


^1  t.l 


grief 
Schmerz, 


that 
das 


IS 


my  grief. 

Schmerz. 


m 


1  a 


P  I; 


5 


See  we  lov'deach  oth-er  tru  -  ly,  see  we  lov'd  each  oth  -  er  tru 
S€ht,wie  lieh-ten  wir  uns    bei  -   de,  sehf,  irie    lieb-ten   wir  ims  bei 


PP  rit 


5 


A        A         A  /Cn 


5 


ly,  and 'though  I  still  live, 
de,         nnd    so     lang'ich  bin. 


no  joy  can  ev  -  er  en  -  ter  in  my 
kommt Fren  •  de  nie'  mals  wie  -  dcr  in  mein 


2d2 


^5 


heart,  no  joy  can  ev  -  er  en 
Herz,  koninit  Freu-de    nie-mals  vne 


ter    in     my  heart. 

der    in  meiir  Herz. 


15030-3 
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P 


i 


Ah, 
Dass 


that  thou  are  lost 
ei;/^  dick    ver  -  lo 


-~m 

for 

ren 


ev  - 
ha  - 


er,  that 
^f",  dass 


7 

rtt. 


1. 


Iff 


5 


thou  art  no  more,_ 
du  nicht  mehr  bist,  


ah,  that  we 
ach  dass  hier 


must  part  and  se 
in    die  -  sem  Gra 


ver    at  the 

be   mein    An  - 


-a- 

-9- 


^71 


tomb's  cru-el  door,  that 
set         -         mo       ist,  das 


i 

is . 
ist 


St 


my    pain   my         grief,   that 

mein  Schmerz,      mein       Sch7nerz,  das 


* — 


/0\ 


IS 

ist 


ly  grief. 
Schmerz. 


c\2  : 

IV-        i)  ^  i)  Ml  ' 

rtt. 

r 

-t 

^ 

d . 

-i-  .- 

15030-3 

3? 

-^—^ — '—i 

4  •  4  ' — 

m 

w 

'J 

114 


English  version  l)v 
ALICE  MATTULLATH. 


Piano. 


The  Maiden's  Lament. 

Des  Madchen's  Klage! 

(Fr.  \nn  Scrhillcr.) 
Oi  ie;i)ial  C  minor. 


Slow.  (Longsnm .) 


FRANZ  SCHUBERT,  Op.  58. 
Edited  bij  Max  Heinrich. 


¥f  if  Mffl 


^j-ukb  ^  J     ]  ' 


The  tree  f'-^ps  are  bend  -  ing,  the  clouds 
/'^z-  Eic/i  -   wdld  brau  -  set,  die  Wol 


.  are  fly  -  ing,  The 
ken  ziehn,   das 


-#5  \ 


1) 


mf 


15031  -  4 
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break  -  ers  are  dash  -  ing  their  spray 
bricht        sich    die       Wei    -      le     mit  Macht, 


on  high 
mit  Macht, 


and 
und 


  -        .  -^=^ 

_J  «^ 

tear 


drops  are  dim  -  ming  her  ra 
seufzt        hi  -  naus         in       die  fin 


diant  eye, 
stre  Nacht, 


she 

das 


116 


heart 

mit  _ 


has  died 
isf  leer. 


twill  suf  - 
und        wei  - 


-   ter    gibt  sie 


4 


P 


J'     ?  iM  i)   i)    i)     1\  1\ 


e'er   be  -  tide. 

Wun  -  -    sche  nickts  inehr: 


Ah         take  me      un  -    to         thee,  thou 

du  ffei        -     It    -    gp,        m     -    fe  f/ein 


117 


p  I;  q^fc 


power 
Kind 


Di 


vine! 
ruck. 


The 
ich 


high 
ha 


est 


of  bliss 

-  WO.V  _ 


on  this 
sen  das 


• 

•  • 

j.  ±.  ±.  1.  4  — ar^n:^^— 1^ 
5  5  5  5  ?  ¥    ^55^5  if 


^  1? — *  ^  ^ 

J — a 

j  ji  '  ;^  1 

* 


earth 


was  mine, 
di-sche  Gluck, 


■ich 


lived   and  have  tast 

ha        -        dfi    ge  -  lebt 


ed  the 
utid  ge  - 


3 


3 


3 


^  <  •  •  < 


2>- 


joy 


of  love. 
-  bet. 


P 


Hz 


r 


•  •  • 


4 


1^ 


1  l^JjJ 


r 
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English  version  by 
ALICE  MATTULLATH. 


Faith  in  Spring. 

Friihlingsglaube. 

(Ludwig  Uhland.) 
Original  major. 
Rather  slow.    (Etwas  lan^m/H.) 


FRANZ  SCHUBEKT,  Op.20. 

Edited  by  Max  Heinrich. 


Piano. 


i 


VP 


r 


r 


^ — # 


r 


r 


1  ^.  ^bJ 


cresc . 


tt     m  at 


0  0 


r 


I 


:2± 


i 


The  ze  -  phyrs  of  spring-time 
Ifie       lin  -     den   Liif  -  te 


Z— J  


0  0 


3 


d  ^  d  ^  m 


r 


i 


i 


^  -0^ 

gent  -  ly —  play,  They  flut  -  ter  and  whis  -  per  night  and_  day,  New 
stnd      er    -     wacht,         sie       sdu  -  seln  und  we   -    hen  Tag      und  _   Nacht,  sie 


i 


1 


r 


r 


*  * 


0     0  m. 


4 


1 


0  ~  0 


r 


r 


r 


f 


iJ'        '  ^' 


31 


life  from  earth 
schaf  -  fen  an  al 


IS  spring 
len  En 


ing,       new_  life 

den ,         an    al 


IS  spring 
len  En  - 


15032-4 
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mg. 
den. 


O  stirr-ing    sound    O    scent  -  edair, 
O   fri  -  scher  Duft,       o      neu   -    er  Klang, 


o 

0 


1^ 


mm 


# — 


m    m  m 


# — (• — 


p — 


« — 


scent 
neu 


ed  air! 
^-r  Klang! 


Heart,  leave  thy  sor  -  row, 
NuUf       ar  -  mes  Her  -  ze, 


leave 
set 


t 


ly  care! 
m'c/it  bang! 


# — #- 


4 


N 

flight  rit. 

a 

N 

oy    is  br 
?  -   les  w 

1  

--^^  ^  ^ 

ing  - 

ing! 
den . 

 ■  - 

^5  

5=1! 

po 

1  « 

^  « 

■•c  

— i 
« 

— ■ 

f  

. — 
-J— 

>  1 

7  «  « 

r  - 

1 

1 

1 

f   

»   

15032  -4 


The  world  grows  lair-  ereach 
J^i'e  Welt    in  i  d    acKd  -  ner  in  it 


cresc. 


3 


4 


dim 


I 


5 


*  jt  51 


1 


0  0 


0—-0 


4 


^  0 


0    0  10. 


r 


J 


r 


r 


r 


i 


o 


of      ev  -   'ry       flow'r  A 

iincA     ?i'er  -   den        mag,  dan 


pass  -  ing 
je     -  deiii 


hour, 
Tag, 


And  in  the  heart 
man     weiss     iiicht,  was   


song 


of  hope 


hen  v'ill 


IS  ring 
n  icht    en  ^ 


ing_  A 
^/«?//,   es 


song  IS  ring 

trill         nicht  en 


5 


ing. 


The  lone  -  ly 
es       bl'iiht  das 


.vales  have  bloom'd  a -gain, 
fern     -     ste,        tief     -      ste  Thai, 


4 


t 


0  0 


0       0  0 


121 


i 


VP 


The  vales 
es  hluht 


have  bloom'd 
dna  fief 


a-gam; 


Now  heart,  for -get  thy 
Nun^       ar  -   mes  fferz,  ver 


i 


0     m  m 


0 — 0 


S 


^ft-    jiff  ^ 


^3 


bit 


terpain, 
der  Qualf 


Sure  -  ly  the  fu  -  ture  joy 
nun      wz/ss   s/c/i  (il   -    les,  al 


is  bring  -  ing! 
les  H  e /I  -  (ten. 


rrrrtr  ttttrr 


3 


I 


rif. 


The  lu  -  ture  su 
w////         s/r//  c// 

re  -  ly 

joy  is  bring 
nl  -  les  li  en 

in 

g! 

122 


Gretchen  at  the  Spinning  Wheel. 

Gretchen  am  Spinnrade. 

(  Goethe.) 


English  version  by 
ALICE  MATTULLATH. 


Original  D  min. 


FRANZ  SCHUBERT,  Op.2. 
Edited  by  Max  Heinrich. 


Voice. 


Piano, 


Not  too  fast.  CNicht  zu  nchnell,  aher  heivesf.) 


a  slight  ritardando  to  tempo, 
semprf  legato 


My  

Met  -  ne 


i 


i 


I     sempre  staccato 

710 


JJJJiJJJJJJi 


a  tempo 


«  # 


1 


is: 


peace 


has  flown, 


my  heart 
mein     Herz  _ 


IS 


4 


»  •  . 


3= 


« — # 


 ^ 


sore, 
schwer; 


I've  lost 
»<?A  /ire 


it, 


I've  lost 
ich  fin 


it  for 

de  sie 


— — ' — 


cresc. 


 #- 


i,^r]Tnj'J 


7" 


r 
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When  he's  far 
Wo    ich  ih?i 


a  - 
nicht 


4 


r 


o 


 ^ 


way 
hab, 


I  mourn" 


— 7- 


the  day, 
das  Grab, 


No 


i 


i 


5^ 


j)  •?  J~]  ^-i^ 


1 


3    5       2   1  2  3 


1  2 


2!" 


i 


for  me" 
ze  Welt. 


joy- 


It 


on  eaHlv 
ist  mir  


can 
ver 


ntf' 


3     5  3     2  1 


1  4 


1  2 


1* 

If 

15033  -  10  <^ 


ftp 


m  # 


r 


*  'to. 


134 


1  1 


be. 

g'allt. 


My  head 
Me  171  ar 


is  dazed, 
Kopf 


my 


* 


1  3 


cresc. 


1  2 


1  4 


r 


r 


» 


4 


sen 

mir  - 


ses  reel,_ 
-  ruckt,. 


my  brain 
mein  ar 

^  m  m  0 


s      a  - 
iner 


"rrrnrrr 


1  2 


1  2 


353  21 


r 


0 

»  

 *t — \  ^  

ip*  

— dimr.  ■  • 

—   p 

whirL 
Sinn . 


with  alL 
tst  mir- 


I  feel. 
zer  -  stilckt. 


ffTrff 

1  ^ 

\  cresc. 

3 

43212 

1  2 

3 

lecres 
•  « 

r 


My  


1 


JA'?'  7ie 


peace. 


has 


3  5^212 


4 


1    2    3   4  6: 


i 


150:iH  -  10 
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flown,. 
A  in , 


my  heart 
mein  Herz 


m 

is 


7     V  j) 


sore, 
sckwer, 


I've 

ich 


7 


* 


lost 


it,  I've  lost 
de ,  ich  fin 


it  for 

de  sie 


ev 
nim 


er 

mer 


and 
und 


1 


1 


3 


ere  sc. 


r 


i 


ev 

nim 


er  more. 

z//er  -  inehr. 


#  #• 


5^ 


decresc. 


4 


For  

Nach  


thm_ 


I 

nur 


wait 

schau' 


through  the 
ich  zum 


E 


i 


^  1  n  1  ^ 

r 


r 


3-^ 


15033-10 


126 


long 

Fen  _ 


_    wear-y  day, 
ster  hin  -  aus, 


nach     ihm . 


to 
nvr 


i 


3* 


J'JJJJJIJJJJI. 


.  ji  .    1    I    I    I    I  ji 


r 


i 


meet 
ge/t' 


him 
ich 


on 


aus. 


his  way. 

ffaus. 


His 

Sein 


5fc 


o 


ing  proud,. 
her  Gang,^ 


his  no 
sein'  ed 


-  ble 

le  Ge 


.IJJJIJJJJJJJ 


5 


his  be 
set  -  nes 


face, 
stalt, 


witcK" 
Mun 


ing 
des 


glan 
L'd 


ces 
cheln, 


and  his 

set  -  ner 


3 


i 


ere 


—0- 

scen 


0  0 


do 


15033  -  10 
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128 


EE 


rit. 


i 


My_L 

Met-  ne 


8     o   H   2  1    ^  -J 


tempo 


1 


o 


7  7 


peace 
Ruh'- 


has 


flown, 
hi  71, 


my 
mein 


heart. 


IS 
ist 


i 


3 


7 


i 


IM  j)  I  J 


sore,  

schwer,- 


I've  lost 


it,  I've  lost 

de ,  ich  fin 


it  for 

de  sie 


5^ 


crtna. 


1 


ev  - 


er 


and  ev 


er 
?fier 


more. 

mehr. 


3 


« — # 


dtvrtav. 


< — y- 


^ 


1503a  -  10 


129 


m 


o 


could" 
du  rft '_ 


I  but 

ich 


hold 
fas 


him 

sen 


IS 
nnd 


head. 
hal 


on  my 

ten 


J^JJ JJ J* jj 


i 


i 


0 — # 


0 — 


f — r 


accelerando. 


i- 


P 


breast, 
ihn! 


and  kiss- 


his  lips. 


as 
so 


4  '^^i  j^^tfjjjJ^ 


5 


1 


i 


1  W 


1) 


23j 


loOiiS  - 10 


130 


wie. 


de  -  sire, 
z'c^  wollt, 


'though    in  - 

an  set 


his 

nen 


1 


s 


dim. 


— r- 


IT' 


o 


— y- 


■y — r 


kiss  -  es 
Kiis    -  sen 


my 
ver 


soul 


ex 
hen 


pire! 
sollt\ 


m 


1    y    * — « — r 


1    1  t   t   1  S 


r 


i 


could 
konnt' 


I     but  kiss 


him  as 


sew,         so  wie. 


de 


ere  sc. 


poco 


JJjUJJJj 


poco 


-y — r 


-y — ^ 


-7 — r- 


*=4 


r 


2/" 


7" 


o 


-y — ^ 


sire 
wollt', 


though  in_ 
an  set 


his  kiss 
nen  Kiis 


es  my 

s^'w  ver 


i 


d  dj. 


i 


«  0 


aceel 


-y — r 


-y — ^ 


T 


r 


r 
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soul 

ge 


— r 


ex  - 
hen 


pire, 
sollt\ 


f 

tho 


'though   in  . 


his 

nen 


i 


kiss 
Kus 


es 


my 


soul 

ge  — 


ex 

Am 


pire! 
sollt'f 


i 


* —  »  ^ 


decresc. 


— r- 


— f- 


5^ 


rit. 


fly  peace 
Mei-ne  Jiuh\ 


has  flown 
ist  hin, 


my 
mein 


rvtard. 


rit. 


21 


1 


heart  

^(?r«  


is  sore! 

schwer! 


dtmin.  rit. 


1503H  -  10 
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The  Young  Nun. 


English  version  by 
ALICE  MATTULLATH. 


Die  junge  Nonne. 

(Jac.  Nicholas  Craigher.) 
Original  F  minor. 


FRANZ  SCHUBERT,  Op.43. 

Hdited  by  Max  Heinrich. 


Moderato.  (MUssig)  *) 


Piano. 


]9p  - 


VP 


3S 


ten. 


(5^ 


2± 


expressivo 


3^ 


i 


3 


The  temp 
Wte  braust 


est  is  rag 
durch  die  Wi 


ing  and 
pfel  der 


ten. 


Op 


r;  r  p.  f 


The 


howl  -  ing  with  might; 
heu  -    len  -  de  Sturm! 


*)   The  rythm  of  this  figure  in  the  right  hand  is  not  easy,  use  care. 
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i 


0' 

raF" 
klir 


i 


ters  are  shak 
«/?'(9  £(il 

'  


ing  and  tremb-ling  the  walls! 
ken,  es  zit  -  tert    das  Haus! 

A  V 


1^- 


9- 


zz: 


JO 


i 


The  thun  -  der  is  roll 
Es        rol      -     let     der  Don 


ing  'mid    flash  -  es     of  fire, 
ner,   es        leuchtet       der  Blitz, 


  I   te/i. 


134 


i 


J.    J.  J. 


Like 

wie  _ 


the  grave. 
das  Grab! 


E 
Im 


ven  so, 
mer  hin. 


e 


ven  so, 
7Her  hin, 


spent 

noch 


W 

I 


the    storm    in    my  heart 
so        tobt'    es    auch  jiingst 


its  rage . 
in  mir! 


P 


— #^  ^# ' —  ~ — m 

stood          in  the  temp  -  est  of      life  e'en   as  now,      I  trem" 

brau    -    ste  das  Le    -   ben,  wie     Jet  -  zo     der  Sturm,  es  beb 


bled  as  now  does  the 
ten  die  Glie  -   der  wie 


9^ 


7  \,  J'  ^ 


cresc.  — = 


^,  Jen. 
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i 


r  r   p  r"r^ 


cresc . 


the  e;ale, 


love,  

flamm 


like  the  light 
Lie 


o 


nmg  was 
be,  wie 


bright  -  ly 


a  -  flame, 
der  Blitz, 


But 

%ind 


dark 
fin 


was  my 

ster  die 


r   r  r 


heart, 

Brust. 

V 


but 

11  nd 


dark 


was  my 


heart 
Bnist, 


p 


f 


5/  ??^ri^ 


3  b?  1: 


i 


PP 


333 


Like 


the  grave. 
das      Grab . 


Rage 
Nun 


A  cresc. 
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:>  J'l  I 


i 


on   in    thy  fu 

to     -       be,     da  wil 


ry,  thou 
der,  ge 


might 

wait' 


y 

ger 


blast!  

Stuj'iu,  


My 

ini 


i 


p  P  P  r- 


p  P  p  f  p  p 


heart 
Her  . 


is    at  peace,  my   heart 

zen  ist     Frie  -  de,     im  Her 


is  at  rest —  The 
zen  ist    Ru}i:   des 


i 


Uurrect    intovationf)  q 


r  ptt'^^^j  j^j)'^^  p  I  r  p 

ride          is     a -wait   -    ing  the        ho  - 


i 


bride          is     a -wait   -    ing  the 

B/  'dii  -     ti  -  gains  har  -     ret  die 


ho  - 

lie 


-    ly  rite 
be/t  -  de  Braut, 


That 
ge  ■ 


m 


cresc . 


4 


Si 


cresc. 


i 


frees  her  from  eart 
rei  -  Higt    in  pvU 


fen 


de 


sire.  _ 
Gluth, 


In  love 
der  e 


e 


I 


o 

gen, 


strict  tempo 
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I 

©-=  

bride    -      groom   ce  -  les     -     tial,  come   un  -  to  me. 

himrn    -       li   -    scher  Brliu-  ti  -  gam,  ho    le       die  Braut, 


138 


simile 


slight  accel. 


.*  —  -    


P 


tone 
ton, 


To  kneel  at  the  heav  -  en  -  ly  throne. 
nil   -    mack  -  tig  zu    e     -      vn  -   gen  Jfo'h'n, 


i 


i 


It 
es 


1 


■6' 
IT' 


^J./J  J.  m 
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4h  Y  J  J^^^ 

calls    me  with  swee! 
loc/cf  vdch  das  s'ti 


sil  -  vry  tone 
sse      Ge   -  ton  _ 


To  kneel 
-  indch 


i 

at 


i 


the 


3 


11 


i 


t-" — ■ — 


:4 


I 


heav 
e 


en  -  iy,  heav 
un  -  gen^  e 


en  -  iy  throne! 
wi  -  gen       H'dh  ti. 


m 


*  It  i  f 


:it  ;it  ^  ^ 


15^ 


5 


o 

1  1     -  °  1 

 ^  

^         Al  -    ie  - 

lu  - 

1  J.  ^  ^"      !      ~ — H 

ia! 

Al  - 

e 

Al    -  le 


lu 


Al     -  le 


£L'  ^  fi 


2z: 


ppp 


ten. 


dimin . 


ten. 


1 


33C 


0'  m 


zl:    z::  "zr 


i 


33j 


lu 
lu 


ia! 


,ii  1» — 


^-  ^. 


31] 


P 


ten 


dimin. 


i 


slight  rit.  /CS 
42.*  ^* 


ten. 


3X1 


5  5- 


15034-8 


English  version  by 
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Piano. 
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Litany 

(All  Souls  Day.) 

LI  TANEY. 
(Jacobi.) 

Original  £^  major 
Andante  rel  igio  so .  (Langsam,  avdachtig.)^ 


FRANZ  SCHUBERT. 
Posthumous 

Edited  by  Max  Heinrich . 


Rest 

Sleep, 

And 

Jiufin 

Lie 

Und 


in  peace 
o  soul 
all  those 
in  Frie 
be  -  vol 
die  nie 


all 
of 

whose 
den 
ler 
der 


5 


souls 
trust 
sun 

al 

Mild 
Son 


de  -  part 

inff  mai 

hath  fai 

le  See 

chen  See 

ne  lack 


ed, 

den, 

led, 

leti, 

len, 

ten, 


all 

that 

who, 

die 

de 

un 


that  suf  -  fer'd 
with  bit  -  ter 
in  pain  on 
voll  -  bracht  ein 
ren  Thr'd  -  nen 
term  Mottd  auf 


to 

#- 

— r — 1 

— f~ 

£^ . 

— m— 

h 
0- 

— #- 

— « 

.  J      •  J 

7-J 



-0 

— 

i 


bro 

tears  _ 
thorns 

ban  , 
mcht  _ 
Dor 


ken 
is 

im  • 
ges 
zu 
nen 


heart -ed;    those  that  gain'd  their 
la  -   den.  By  a 
pa  -  led,  AV'atched  to 
Qua-  len,  die  vol 
z'dh  -  len,  die  ein 
wach  -  ten,   Gott,  im 


cru 
see 
len 
fell- 
ret 


el 

by 

det 
scher 
nen 


ev    -     ry  dream,  . 
friend  for-sa 
Heav  -  'ns  ^race  _ 
sYi    -    ssen  Traum, . 

Fieund  ver  Hess  

Jlim.  -  mels-licht,  


ken 
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i 


=  5 


those 
world 
Him! 

- 

vnd 
einst 


that  died 
■  ly  faith 
the  Lord! 
benssdtt, 
die  blin  - 
zti  sehn 


in  suns 
is  blind 
once  face 
ge  -  bo  - 
de  Welt 
von  An  ■ 


first  gleam, 
and  shaken: 
to  face, 

ren  kmim, 

rerstiess: 
ge- sic/it: 


rit. 


all 
No\\- 

they 
aiis 
Al  ■ 
Al 


that  are 
be  thou 
shall  be 
dej-  Welt 
le,  die 
le,  die 


in  Heav  n  re  -  ward  -  ed; 
in  Heav'n  re  -  ward  -  ed : 
in  Heav'n  re  -ward-ed: 
hin-'u   -    ber  schie -d^n: 
von  hin  -  nen  schie-  den, 
von  hin  -  neti  schie- den, 

=  {?J  ==-J — 

— 

rit. 


3: 


3: 


a  tempo 


^'  J  J  J-  jj 


Rest 
Rest 
Rest 
Al 
al 
al 


in 
in 


peace 
peace 
in  peace 
le  See 
See 
See 


le 

le 


ye 

thou 

all 

len 

len 

len 


souls 

soul 

souls 

ruh'n 

rvh'n 

rnh^n 


de  -  part 
de  -  part 
de  -  part 
in  Frie 
in  Frie 
in  Frif 


ed. 
ed. 
ed. 

de7i ! 
den  ! 
de  n  ! 


pp  a  tempo 


m 


3 


0  0 


22 


>  .  

H  

— ^1 

ere  sc. 

ri 

»  : 

— >- 

^ — f— f — r — 
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Ave  Maria. 


from  "The  Lady  of  the  Lake" 
(Walter  Scott.) 

(German  text  by  Dr.  Adam  S torch.) 


Original  B\>  major. 


MoltO  lento  (Langsam) 


FRANZ  SCHUBERT,  Op.  52. 

Edited  b.i/  Max  Heinrich. 


Piano. 


careful  Fed '. 
throughout 


basso  in  strict  time  and  rhythm. 

p  = 


3^ 


A 


ve    Ma  -  ri 

ve     Ma  -  ri 


'6* 


i 


# — # 


^ — ^  >  X 


# — # 


i 


P 


a! 

a/ 


Maid 

Jung 


en  

frau^- 


mild ! 
mildf 


er 


1^ 


# — #■ 


)    y     J)  s 


=1 


Lis 


crescendo 


F.pir,.  ^p- 


5 


ten  to  a  maiden's  pray'r! 
ei-ner  Jungfrau  Fie  - 


For  Thou    canst  hear  though  from  the 

aus   die     -  Fel  -  sen  starrund 


#  # 


*   S 


1^! 
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wild, 

wild, 


Thou  canst  save  a- mid -despair,  a  -  mid_ 
soli  —       wiein         Ge-bet-    zudir  hin-we 


St 


n(f  rit. 


rit. 


«  tempo 


spair. 
hen. 


a  tempo 


Safe 
Wir 


3^ 


may 

acAla 


we  s 


eep  be-neath  Thy  care, 


si  -  cher  bis     zumMor    -  gen, 


Tho' 

ob 


i 


ban  -  ish'd,  out-cast,and  re-viled. 
Men    -   schen  noch  so  grau-samsind. 


Maid  -    en,  hear    a  maid -en 


O         Maid  -    en,  hear    a  maid -en 
0  Jung    -    /ran,  sick'  der  Jung-frau 


V 


slight      rit.       a  tempo 


% 


15= 


^l-J  P^ 

O      Moth  -  er,ht 


pray  -  er , 

iyo;^  -  gen. 


rit. 


,hear-_  a  suppliant  child! 
0        Mut    -     ter,  horL       ein  bit  -  tend  Kind! 


i 


fp 


— dM  d  -T — c  


rit 


5 


n 
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A 
A 


ve    Ma  -  ri 

ve     Ma  ri 


a! 

al 


m 


« — # 


1^ 


f 


dim. 


i 


5; 


)  ^ 


A 
A 


ve    Ma  -  ri 

ve     Ma  ri 


a! 
a! 


¥1  J-j  IJ 


un 

un 


de     -  filed! 

he       -      fleck  t/ 


The    flint    -     y    couch  we  now  must 

ffemi    U'ir  at//   die  -  seni  F'  /s  bin  - 


1 


J)  ^    J)  y 


15036-7 
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share 


Shall  seem      with  down  of  ei  -  der  piled, 

zum  Scklaf,      nnd  una   deinSchutz  hfi  -  dcckt, 


If-_ 
wird 


Thy       pro-tec-tion,if  thy  pro -tec 

weich       der  har    -     te  Fels  uns  dun 


tion  ho   -  ver  there. 

Ay  n. 


The 


m, 


-if' 


rit. 


rzt. 


a  tempo 


i 


murk   -     y    cavern's  heav-y  air- 
/a      -    c heist,  Jio  -  sen-duf  -  te   we     -  hen 


i 


95 


Shall    breathe  of  balm  if  Thou  hast 

in  die     -     ser  dump-fen  Fel  -  sen  - 


 It: 


f)  :  

 r-  ■)  

t  ^  i  '  i 

 J  


i 


en  hear 


smiled; 


Thou  Maid 
<9  J/^/^ 


a  maid-en's  pray  -  er, 
re  Kin  -  des    Fie  -  hen, 


o 

0 


15036-7 
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rit. 


1  i^'Tr  ^ 


a  tetupo  cre-sc. 


Moth  -  er, 


loth  -  er,  hear_  a  suppliant  child! 
Jung    -    frau,  ei    -    ne  Jung-frau  ruft / 


A 
A 


ve  Ma 
ve  Ma 


^  :   


P  I; 


i^^   - 


■Mm  m 


a  tempo 


^  t 


 f?— 

ri 

re' 


a! 
a/ 


a  33 


« — # 


i 


« — # 


A 


ve  Ma 

ve  Ma 


4 


11 


ri 


a! 

a  / 


stain 

Jiei 


less_ 

ne  


3  •  7  g  g 


15036-7 
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i 


styled ! 
Magd! 


Foul  de 
J)er  Er 


mons  of  the  earth  and  air 
de  und  dt  r  Lvft   J)d  -  mo 


nen, 


From 

von 


0      <^  jl.  ' 


nis        the irwont-ed  haunt  ex 


this        the  irwont-ed  haunt  ex  -  iled, 

del     -      nes   Au_.  ges  Huld  ver  jagt, 


Shall-  flee 

aie   k'on 


be-fore  Thy  presence,thy 

nenhier  nicht  hei   una 


i 


9  4. 


r  IT  M 
w  w 


pres 

woh 


ence  fair.  We        bow         un-to     our  lot  of 

nen,  Wir        woll'n        uns  still  dem  Schick  -  sal 


i 


a  tempo 


V-^l'i>  j)  r   ji      V       j  r  j 


7  J 


7  d 


care. 


be  -  neath  thy  guidance  re  -  con-ciledj 
da  uns  dein  heil' -  ger  Trost  an-weht; 


Hear 
der 


15036-7 


148 


>w  3 


n 


for  a    maid    a  maiden's  prayer, 


tor  a    maid    a  maiden's  prayer, 

Jung-    -  frau  wol  -   le  hold  dich  net  -  gen, 


And    for         a    fa  -  ther  hear  a 
dem    A'ind,      das  fur  den   Va  -  ter 


ft 

>_   

K  .ey^  

\  y  i 

 ^  

f 


child! 

flehtf 


A 


ve  Ma  -  ri 

r«    3/a  -  ri 


9^ 


9 


#  # 


JLS_J 


# — # 


5=^ 


a  te^npo 


a! 


1  ^  #t 



•1 — • 

«i — # 

 ( 

— » 

— 

# — # 


1 


dim. 


MS* 


~rr- 
o 
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The  Trout. 

Die  Forelle. 

(Christian  Schubart.) 
Original  D\}  major. 


Piano. 


4 


AUeg^rettO.  (Etwas  lebhaft.) 


FRANZ  SCHUBERT,  Op.  33. 
Edited  by  Max  Heinrich. 


p  1 


dimin. 


m 


•7  J  ^tl^it^  i  Si 


careful  pedaling  throughout 


Through  meadows  id  -  ly  stray  -  ing.Where 
In  ei  -  nem    Bach-lein  hel      -     le,  d(i 


13  1325 


m 


^5 


crys 
schoss 


tal  wa  -  ters  flow 
in  fro  -  her  EiV 

1   4  3  5  1   5,^  2 


I  saw  a  brook  trout  play 
die     lau  -  ni  .    sche  lb  -  rel 


ing,  And 
le    vor  - 


5^ 


^5 


o 


5 


dart  -  ing    to    and  fro. 

u    -    her      vne  ein  Pfeil. 


In  si  -  lent  con  -  tern  -  pla 
Ich    stand    an        dem  Ge    -  sta 

4  5 


tion,  I 
de  und 
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o 


stood  and  watch'da  -  pace, 
saA      in        su  -  sser  RuJi 


Ob-serv'd  with  ad  -  mi  -  ra 
des    iHun  -  tern     Fisch-letn's  £a 


t  ion,  The 
de  im 


4fe 


IS 


speck  -  led  beauty's  grace, 
kla      -      reti  B'dch-lein  zu, 


Ob-serv'd  with 

des    man  -  tern 


ad  -  mi  -  ra 

Fisc/i-leins  Ba 


tion,The 
de  im 


m 


3 


speck  - 
kin 


led  beauty's  grace. 
ren  Bdch-lein   za . 


r 


slight  fit. 


a  tempo 


P 


Si 


15037-6 
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bright 
bricht, 


And 

so 


while 
fdngt 


o 


un  -  dimm'd  it's  flow 
er  die      Fu     -  rel 


ing,  A 
le  mit 


15037-6 


153 


f'll'  ,1    J I 

N 

1  J 

 ■  •  ...                •  . 

—0 

' — 1 

1— « — • 

trout 
set 


ner   An  -  gel  nicht, 


And  while  un 
so       fdngt  er 


dimm'd  it's 
die  lb 


> 

1 

M 

jl  ^ 

1 — 

 p  

 1  

 4 

 1 

f  

\— 

-1  i 

i¥  }  J 

o 

N 



m 

le  mit 


t 


3^ 


1 


r — 


7 


The 
Dock 


4 


^3 


i'  i' 


:5: 


fish 
end 


■-j^  1  I  i— 


-  er 

lick 


man,  though 
ward  dem 


Wl 


Im 

die 

"a 


pa 


tient 
zu 


4 


4 


4 


4 


cresc 


4 


t-  \  t 


J    ir   J  g 


1* 


I 


V  V         ^  V 


16037-0 


153 


J' 


grew, 
lang. 


Stirr'd    up       the        brook's  clear     wa   -  ters 
Er        macht    dan  Bach  -  leiti        t'd   -  ckisch 


A 
— j# 

-  A 

"[*"#  1 

A 
—m- 

"Fh* — 

''PSC. 

V 

— 

m 

V 

— 1 

• — s 

y 

• — ^ 

I  1 

i» — 1 

accel. 


1^  ? 


5 


sly 


And     ere . 

und     eh'  . 


I  would  have  thought, 
ich    es      ge  -  dacht. 


His 

so 


4 


y  V  V  ^,^1 

AAA  ^ 


4 


1 


V  V  V 
AAA 


V 
A 


4 


s 


sup    -    pie  rod 

zuck    -      te  sei 


was    bend  -  ing, 
Jlu    -  the. 


He 

das 


cap 
Fisch 


tur'd 

letn 


and 

das 


staccato 


it 


?10 

slight  lit. 


5 


(7  tempo 
J 


caught  the  strug  -  gling  prize, 
Fisch  -  lein       zap    -   pelt  d'ran. 


While  I 
und  ich 


who 

mit 


saw  the 
re  -  gem 


154 


o 


end 
Blu 


ing,  Could  on 
te      sah  die 


ly  sym-path  -  ize, 
Be  -  trog'-  ne    -  an, 


While 
uvd 




n 

9 

— 

M 

^—4 

1  4 

i—  1 

saw  the 
t'cA         mit  re    -    gem  Blu 
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Restless  Love, 

Rastlose  Liebe. 

(Goethe.) 
Original  E  major. 


FRANZ  SCHUBERT,  Op.  5. 

Edited  by  Max  Heinrich. 


Piano. 


^3 


Fast,  passionate.    (Schnell,  mit  Leidcnschaft) 
sempre  legato  ^s^^^ 


p 


~m — 


erase 


5 


sempre  staccato 


fp 


1 


o 


1 1:|J 


Though  snow 
Dem  Schnee, 


be 
dem 


driv 


ing/gainst 
^ew,  dem 


m 


o 


f 

I  ir 


storm 
Wind 


m  striv 
ent    -  ge 


ing,  o'er 
gen,  im, 


hill  - 
Dam2>f 


tops 
der 


ing/neath 
te,  durch 


I' 
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p  p  = 

o 

■               m  . 

Less         full  -  er 

^  P  « 

meas    -  ur 

'■  ■ 

— 

P 

am       woulQ  t 

t  ' 

)e 

giv     -  in 

g 

Z?>     -       A^*/'    f/iirch    Lei     -      den  wullt'         icli     j/n'ch       schla    -  ^'fi, 


lo03S-5 


157 


15038-5 


158 


15038-5 


159 


i 


f 


o 


joy  Gn       the  wing, 

GUick        oh   -     ne  Ruh\ 


Love 
Lie 


thou  art 
be  bist 


king, 
du , 


o 


sat 


cresc. 


1  ±  ' 


=5 


i 


p 


love  thou  art  king 
Lie    -        be     bist  du. 


Yes       thou . 

0  Lie 


love     thou  art    king,    thou  art  king. 
be,   Lip   -    be,   bist  du! 


Pit 


1-^  If  ^ 


tempo 


tempo 


'4 
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English  version  by 
MAX  HEINRICH. 


To  be  sung  on  the  Water. 

Auf  dem  Wasser  zu  singen. 

(Count  StoUberg.) 


Origival  major. 


FRANZ  SCHUBERT,  Op.  72 

Edited  by  Max  Heinrich. 


Moderately  fast.  (Md^si^    geachtvind .) 

m 


Piano. 


/'ed  change   at  evri/  change   of  harnion//. 


jap 


Through  the  clear  sheen  of  the 
Mit   -    ten    im     Sf.him-mer  der 


small  ripp-ling  wave  -  lets     glid    -     eth  swan-like  the    wav  -  er  -  ing  boat-, 

spie  -  g>^/.n -deii ^  Wt  l    -    ten       g/i"f       f i  f ,  icie  Schwa  -  )te,    der      wan  -  ken  -  de   Kahn; 


f 


El 


f 


El 
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0  1=1 

9 

N 

cresG.  1^ 

N 

So_  on_my  hap  -  pi-ness'  clear  glitt-ring  wave  -  lets  glid 
at'/^,  a>//-der  Freu  -  de  nntift    .schini-mern-den    Wr/        Iph  ^lei 


eth  my  soul  .like  a 

tef    die     See  -    le  da 


5  P 


^  P  ^  ^  i) 


o 


wav-er  -  ing  boat, 

hin  wie    der  Kahn, 


So  on  my  hap 
U'/)     aitf   der  Freu 


pi-ness'   clear  glitt-ring  wave  -  lets 

d''  .sav  ft    schim-7nevn-df  71    H'el     -  len 


glid  -  eth  my  soul  like  a  wav-er  -  ing  boat, 
glei  -    tef    die     See  -    le      da    -  hin  wie   der  Kahn; 


And     from  the  heav- en  down    on       the  clear  wa"  -  ter     Dan  -  ces  the  red     of  eve 

denn      von   dent  Him -niel  her    -   ah         at/f  die    Wei    -   le//       fan  -   zr/  das  A    -  ben^roth 


15039  -  7 


f 


m 


'round  the  swift  boat, 
rund      um  den  A'ahn, 


Dan 

tan 


ces  the 

z^:^  da."! 


9^ 


m 


1   •*  1  4 


4   3  4 


m 


^1 


>  E 


slight  rit. 


red  of  eve  'round  the  swift  boat. 
A    -    bend-roth  rund    u>n  den  liahn. 


hrillianfe 


^3 


m  m 


m  m 


m 


dearest:. 


g  I  <  g  =t 

> — y    w  9 — E 


t     %  $ 


1 


f 


 E 


1^ 

-0 

o 

Z7e 


ver  the   tree  tops  in 

f)er  den    Wi  -pf eludes 


yon   west-ern  val 

iVf'st  -  li  -  chen  Hai 


X       X  ^  ^ 


:> — > 


J  4^Jjjjj 


«  «  «  > 


— ■ 


4. 


e: 
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mf 

bee  -kons  and  greets  us  the  red-  den-ing"  sheen; 
?^^?>i  -  ket     uns  freundlich  dir      roth  -  li   -  c/te  Schein; 


Un  -  der_the  bran  -  ches  of 

un  -  ter—  den  Zivei  -  gcv   df  s- 


m 


or  esc. 


each       east-ern  val  -  ley 

ost    -     li  -  cken  Hat  -  nes 


Sway  -  ing  are  reeds  in  the 

sdu    '    self  der  JCal  -  tnus  im 


red-den-ing  glow, 
r'6th-li  -  c/un  Schein, 


p 


cresc. 


Un  -  der_the  bran -ches  of 

un  -  ter  den   Zwei  -  gen  des 


each  east-ern  val  -  ley 
d.it  -  li  -  cken  Hai    -  nes 


sway  -  ing  are  reeds  in  the 
sdu  -  selt  der   Kal  -  inus  im 


—  p  r  m 


red-den  -  ing  glow ; 
r'6th-li  -  chen  Schein; 


Heav  -  en-ly  joy 

Preu    -  de  des  //?'m 


and  sweet 

me  Is  und 


164 


eace    of  the  val    -    lev    breathes     the  soul     in  tne  re 


peace    of  the  val    -    ley    breathes     the  soul     in  tne      red  -  den-ing  glow, 
Ji//    -      he  dts    ffai    -     nes-       ath    -    met  die  Seel'     im  tr    -      rd    -    then-de?i  6'vAein, 


7 • 


P' — r 


9  9- 


4 


f 


o 


Breathes 


the 


met  die 


soul     m  the    red  -  den-ing 

Seel'     ini  cr  -    ro    -   then- den 


W/tM 


J- 


s  s 


m — * 


^1 


w — g 


1 


glow. 

So  he  in. 


7T 


%     »  m. 


i   s  % 


m  m 


=  p 


%  %  t  $=$ 


i=i=f==i 


g    i    i    g  i 

 ■  >      >  m.  ic 


^  f  f  y 


decree 
-p  p- 


-# — ^ — ]• — l»  I* 
r     •     »     »  » 
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19> 


Ah,  thus  does  van-ish  on      dew_  be-deckt  pin 

Acfi,     es     tnf  -  schtcitidet  mit     tfiau-  .i  -  gem.   Flu 


ions  ev  -  er  and  ev  -  er  re 
gel        niir      au/  den  wie  -  gen  -  den 


1 

M 

ceed-ing  the  Time  5 
Wei  -  len^  die  Zeit, 


Mor-rows  must  van  -  ish  on 

mor-gen      enf  -  scAivin  -  del  mit 


ra  -  di  -  ant _ pin  -  ions 
schim-mern-dem  Flii   -  gel 


ev  -  en  as  yes  -  ter-day,  now  and  all  Time, 
ivie  -  der  wie   ge  -    sfernund     heu-te      die'  Zeit, 


Mor  -  rows  must  van  -  ish  on 

mor  -gen     ent  -  schwin-  det  mit 


t 

9 

cresc.  ^ 

1 — 1 

• 

dew  be  -  deckt  pin 

Hchim-mern-dent  Fl'ti 


ions  ev 

gel  wie 


en   as  yes 

der  wie  ge 


ter-day,  now  and  all  Time, 
stern  und     heu  -  tr     die  Zeit, 
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'ill      too  mv  spi  -  rit  on       ra    -    di-ant   pin  -  ior 


'Till      too  my  spi  -  rit  on       ra    -    di-ant  pin 

dt's        ich  au/  h'6    -    he  -  rent      strah  -  len-den  Flu 


ions 

gel 


pass  -  es    a  -  way     in  the     chang-ing  of  Time, 

sel    -    her  ent-schtvin-de    der      week  -  seln-den  Zeit, 


Pass 

sel  


rm-wt 


m  m 


m  m. 


9'  m 


o 


in   the  ch; 


way  in  the  chang-ing  of  Time. 
achwin-  de   der    week  -  aeln-den  Zc?t. 


i 


n 


§  f  f 


%  %  % 


lilt 


> — g 


5 


3 


I 


1     >  M     F  '  P 


5 


zz: 


*      *  It 


decresc. 


rit. 


%         %        %        %  t 
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English  version  by 
ALICE  MATTULLATH. 


Postillion  Kronos. 

An  Schwager  Kronos. 

(Goethe.) 


Original  D  minor. 
Not  too  fast.  (Nicht  zu  schnell.) 


FRANZ  SCHUBERT,  Op.  19. 

Edited  by  Max  Heinrich. 


Piano. 


i 


5 


Hast  -  en  old  Kro  -  nos!  On  with  clat-ter-ing  trot!  The  road  downward  doth 
Spu    -     te  dich,  Kto  -   nos!         fort  den  ras  -  seln-den  Trott!        £erg-ab       glei  -  tet  der 


— d 


1  * 


1  ^\  h 


f 


lead,  the    road    downward   doth  lead; 

ff^g,  berg  -  ah       glei  -  tet     der  Weg; 


faint  -  ness 
Schwin  -  deln 


m  f 


cresc. 


A 


■  • 

o 

t=4n 

• 

-J 

J  JJ 

 m  mi. 

— J 

 « 

• 

sei   -    zes  me      while  the  pace 

zo    -    gert  mir        vor    die  Stir 


you're  de  -  lay 
ne     dein  Zau 


nig. 
dern. 


1"?  7 
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f 


On  heed  not  the  jolt;  though  the  road  we  trav  -  el  be  rough, haste  the 
Frisch,  hoi- pert   es    gleich,      u  -    ber    Stock  und Stei  -  ne  den  Trott,  rasch  iris 


»<9  m 


i 


plunge  in  -  to  life,  haste  the 
Le   -    ben    hin  -   ein,       rasch  iris 


plunge  in  to  life. 
Le    -     ben   hin- ein! 


Now 

Nun. 


we 

schon 


i 


m 


m 


tar  -  ry     in  our  breath  -  less  ad  -  vance, 
wie  -  der     den  er  -  ath   -    men-  den  Schritt, 


Ev 

nun 


er  halt 

schon  wie 


der 


V 


9^ 


5 


5 


N 

 — 

^-^  1 



5^ 

1    .    .  K  1 

1— • 

 •  

 1 — 

1  1 

toil  -  ing  up  the  hill! 
muh  -  sam  Berg     hin  -  aufl 


On 
Auf 


ward,  and  wear  -  y  not, 
denn,  nicht       tr'd  -   ge  denn, 
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\i\>K  J'  p  i'    p  pi^r-  ? 


hop  -  ing  and  striv-ing  to  rise! 
stre-bend  und  hof  -fend  hin  -  an! 


Far, 
Weit, 


wide, 
hock, 


fc2 


f  r  p 


glor  -  ious, 
herr  -  lick, 


so    we  see 
rings  den  Blick 


the  vis 

iris  Le 


ta  of  life. 
ben      hin  -  ein, 


ty, 

Getst, 


breath  -  ing  of  life  that  end 
e       -      wi  -  gen     Le     -    bens  ahn 


eth 
d^ 


not. 
voll. 
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mf 


There  by  the  road  friend-Iy  sha  -  dows 
Sett  -  u  'drts  des    U  -   ber-dachs  Schat  -  ten 


mint 


i 


basso  marcato 
no 


no 


fit 


^\  7 


lure 
zieht 


thee  on, 
dich     an,  ■  ^ 


lure  thee 
zieht  dich 


on, 

an. 


And  a 

ein 


BZ3 


deer  esc. 


p 

AAA 


7^7 


7^^  7 


a 


prom  -  ise  of  thirst 
Frisch   -   ung     ver  -  hei 


quench -ing  draught 
ssen  -  der  Blick 


from  the 
av/  der 


Jtjt 


AAA 


AAA 


7    f  7 


7    ^  7 


no 


E 


eyes  of  the  maid 
Schwel  - 


en 
chen's 


there. 
da. 


4 


»  »  HI  I  I 


AAA 


A   

7    ^  ^ 


r?7. 


«<3 


15040  -8 


171 


Drink  _  thy  fiU, 
La        -       be  dich, 


drink          thy  fill, 

la       -       he    dieh! . 


I  too  _ 
Mir  aicch, 


m 


1=1 


tempo 
basso  marcato 


1=1 


1=1 


7  i  7 


^1  J.  i^i) 


i 


5 


tfc 


crave  a  foam  -  ing   drink    from  the  maid,  and  a    health      giv  -  ing   glance  from  her 
Miid  -  chen,  die  -  sen   schau  -  7/ien  -  den  Trank,  die  -  sen  fri    -    schen   Ge  -  sxind       -       heits  ■ 


1&040  -  8 


173 


1 


^ — #- 


1 


waste  of  years  has  dimmed  my  brain,  when  tooth  -  less  jaws  are  mumbling  and  the 
greift    im  Moo  -  re         Ne  -   hel-dvft,   ent  -    zahn  -  te   Kie  -  fer     schnatiern  und  das 


5 


i 


MJiiJ'J.  liiJ,  ^ 


 m  I  —   n  —  I  □  

drink  -   ing    the  gold- en  rays  dy 
Trunk  -  Tien    vom  letz-ten Strahl  retss 


quak-ing  limbs  de-cline, 
schlot-tern- de    Ge  -  bein; 


ing  in 

mich,  ein 


^  etc 


seas  of  fire, 
Fen  -  er- meer 


glow  -  ing  bright  in  mine  eyes. 
mir        im  sch'dumen- den  Aug^ 


Hurl  me  headlong  in 
vdch      ge-blen  -de  -  ten 


f 


i 


s 


diz  -  zy  flight 
Tanmeln-den 


Through 

in   


the  yawn 
der  Hoi 


mg  por 
le  n'dcht 


tals 
li 


of 
ches 


15040  -8 


WW- 


173 


f 


h  Ji  J) 


hell! 
Thor! 


Blow 


a  blast  on  thy  horn, 
ne,  Schwager,    irfs  Hf/rni 


[ — ' 

N 

M 

N 

Da 

Lsh  o 

n  th 

y  cla 

it  -    ter  -  in 

g 

1 — J 

wa 

1 — J 

bl( 

 J 

3W  a 

bla 

st  Ol 

1  th 

y 

tit  ^ 


;>  ji  j)  j>  itJ^ 


dash  on  thy  clat  -  ter  -  ing  way, 
ras  -  s'le     den    schal  -  len  -  den  Trab, 


i 


i)  i  J)  I  ^ 


That  the  Or  -  cus  may 
dass         der    Or  -  kus  ver 


know  it, 
neh     -  me: 


We're      com    -  ing, 
wir        kom.    -  men, 


That 
dass 


15040-8 
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i 


1 


i 


there 
gleich 


at 


his 


door 
T?ivr 


the 


host 


may 
vns 


III 


1 


i 


ft*  * 


marc. 


5 


  us  his     greet  - 

frevnd     -     Itch    em  -  pfnn 


marc. 


=61 


/   a  i  f  d  j  I 


i  I  i  I  13 


7   ^  7 


strictly  a  tempo 
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English  version  by 
ALICE  MATTULLATH. 


Nocturne. 

Nachtstiick. 

(Mayrhofor.) 


Voice. 


Original    C  minor. 


i 


Very  slow.   (SeAr  langsam.) 


FRANZ  SCHUBERT,  Op.  36 

Edited  by  Max  Heinrich. 


i 


pp  legato 


Piano. 


cresc. 


l.h. 


r 


r 


IL-.           .      1  ,=i 

\ 

} 

-J  J 

iVhen  lov 

k^er-ing  fog  spreads  o  -ver 
-   ber  £rr  -  ge    sick  der 

1  T      P  ' 

all          tlie  ra 
-      brl  bi 

J 

ountains , 
'■ei  -  tet, 

dec  res  c  ^ 

^)^-^  

cresc. 

J. 

Jf'  =^ 

^^f  1| 



i 


And  Lu 

nnd  Lu 


na  pierc  -  es  flee  -  ing  clouds, 
na  mit      Ge-nol  -  ken  kdmpft. 


i 


rr  f 


PP 
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The  min-strel  old  then  takes  his  ly  -  re, 
50    niwmt  der  Al  -  (e     set  -  ne    ILir  -  fe. 


He  walks,  as  he  sings  sub  - 
und   schrei  -  tet,  und  singt   wald  ■ 


du  -  ed, 
ein  -  w  'drts 


toward  the  woo3""^nd:  "O  ho 
und     ge  -diimpft:       ,,l>u  heiV 


legato 


 CfOfiC. 


JJ/J 


WW 


»•  'J 


night, 
i\mht! 


the 
bald 


hour. 


I     now  a 
voll- 


3= 


5 


^ — # 


13 


ST 


i 


o 


i 


bide, 
bracht. 


When 
Bald 


comes 
schlaf 


that  sleep 


which 
den 


1#  » 


TO 


0  0 


r 


5^ 


15041-8 


*)  This  mark  O,  as  all  similar  ones  in  this  part  of  the  song,  while  enhancing  musical  phrase  and  po- 
etit5  diction,  may  be  omitted  by  the  singer  not  having  sufficient  breath  control. 


177 


i 


frees 
tnich 


my  soul 
er  -  /cV.s-V. 


from  earth 
TOW  «/ 


ly  sor 


row,  And 


i 


« — # 


3S 


i 


5^= 


■ST 


cresc . 


■5^ 


i 


o 


J  I 


frees 

mich 


my  soul 


from  earth 
von  al 


ly  sor 


5^ 


^ 


% 


low. 

mer. 


i 


O  ho 




ly  night, 
/^e  Nucht!, 


the 
bald 


p 
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i 


hour 
tst's 


I  'bide 
voll  -  bracht. 


o 


when 
Bald 


comes 
scklaf 


that  sleep 
ich  ihn 


which 
den 


m 


brings 


no  _ 
gen. 


mor 
Schlum 


row;- 
mer. 


and 
der 


i 


m 


m-  m 


5 


 m  m  M  IM 


5 


o 


5; 


«  # 


frees 
mich 


my  soul 
-  lust. 


from 
von 


earth 
al 


ly  sor 
le.m  Kmn 


row,  and 
mer,  der 


3 


* — # 


# — # 


ere  sc. 


i 


cresc. 


o 


frees 
mich 


my  soul 


from 

von 


earth 
al 


ly  sor 
lem  Kum 


I 


cresc. 


'5^ 


P 
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i 


m 


^  rest 
lasst 


in  peace 
ihn  rvh'n 


be 
in 


neath 


the  _  ground, 
sen—  grv/t, 


O 
o 


i 


t)  -■ 


\  rip. 


deer  esc. 


i 


rest 
lasst 


m  peace. 
Tuh'n 


be 


neath 


the  _  ground.' 
sen  —  gruft" 


— — i 


I 


i 


The  old 
Der  Al 


man  harks 
/■e  horcht, 


^4*  4V- 


*4 


*      -5-  'Sa^. 


then  si 
<f«r  Al 


lent  lies 

schweigt, 


 « 



m 

— #- 

■J — 

 •  #  

°  r 

L  r 

=     ■52).  » 

 f  

9- 
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M 

1  J' 

• 

9J 

clos'd 
ihm 

 4 

hi 

s  eyes, 
?  -  neig  t. 

For  ( 
der 

death 
Tod 

has  come 

and 
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Ideal  Longing, 


English  Acrsion  by 
ALICE  MATTULLATH. 


Sehnsucht. 

(Schiller.) 


Piano. 


Original  B  minor. 
Rather  fast.    (Ziemlich  geschwind.) 


FRANZ  SCHUBERT,  Op.  39 

Edited  by  Max  Heinrich. 


cret 

^ — ^ 

■ 

f=f 

decres 

c. 

o 

 cr— 

N 

o 

0     t  I  ^ 

m 

slight  rit. 


Ah, 

Ach, 


aus  die 


ses  Ta 


les   Griin  -  de 


n. 


t  *  t  t 


n   a  tempo 


^1 


2 


die  der 


1=J=l=f 


O 


w 


5 


5 


sun  IS  nev 
kal  -  te  Ne 

t  * 


er 


bright, 
driickt, 


Would  that  I  might  find 
konnt '  ich  dock      den  Aus 


the  path-way 
gang fin  -  den. 


t  % 


?5 


— /> 


cresc. 


Lead-ing  me    to     joy  and  light,      Lead-ing  me    to     joy  and  light. 
rich,     wie fiihlt' ich  mich  be-gliickt,       ach,    wiefilhlt'ich  mich  be -gliicktf 


Vjj7ii7_r)| 


r  * 


1^ 


mi 


no  rit. 


15042-9 


Copyright  MGMXII  by  Carl  Fischer,  N.  Y. 


184 


Slop-ing        moun- tains      meet  my_  vi  -  sion, 

Dort    er   blick'    ich         scho  -  ne  _  Hi/  -  gel, 


5 


i 


9  1-^—4- 


i 


J        slight  accel. 


5 


Ev  -  er, 

f    -   wig . 


green      and     ev  -    er   fair; 


jung 


nnd 


wtg—  grum 


hatV 


would  rise  on 
ich      Schwin  -  gen, 


5 


accel. 


cresc. 


J  J  J  J     J  J    J  J 

JJJJ      JJ  JJ 


— 



7 

 « 

—J 

 A 

iU — 

— — 

1 — - 

m 
ha 

igh 

ty  pin 

ich  Flu 

ions 

To 

nach 

that 
den 

land 

- 

of_ 
geln^ 

— — 

beau  -  ty  

zug         ich  _ 

there, 
hin, 

v^^  



~0 



— ^-i 

— m 

r  ^ 

• 

y 

—t 

terrq 

=^ 

c 

J- 



-j 

-J 

-J— 

i 

— • 

^3— 

— 1 — 1 

— • — ^1 — ^ — 

To    that_    land  of  b 
nach  den         ffii  -  geln  z 

eau  -t) 
og  ic 

4  5 
3  y  1 

^  t 
h  h 

:ere. 
m. 

5 

r-«- 

►  pp 

r 

\  ^ 

ji — 4 — 

; 
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P 


0"  m 


5 


5 


espressivo 

EI 


Wondrous  strains  to  me      are  float  -  ing, 
Har  -  mo  -  ni  -   en  hbr'      ich  klin  -  gen. 


a — 


-a — a^-a  J 


^2 


i5 


5 


 •  ^*  

And  a  gen  -  tie  wind  is 
wnd       die   lewh  -    ten  Win    -  de 


Sounds  of  bless -ed     har  -  mo  -  ny, 
To  -  7ie    su  -  sser    Him  -  mels-ruh\ 


-  ''I 

m 

0 

r. 

> 

— 1 

-^^y  1>- 

Vv — ' 

•  — 

L4  

4  k — !i 

r — 

1 

— » — 

4 

-0 — 1 

4  

f—  

[4  

— •L 

 4^-^  

no 


o 


f 


waft -ing  per 
brin  -gen  mir 


-9 

funie  sweet  and  rare         to  me. 

der  Duf  -    te   Bal    -    sam  zu 


Gold  -  en  fruits  in 
Gold'  -   ve  Friich  -  te 


^^^^ 


irir 


JL  «. 


f  f  f  f  ^  f 


i 


 # 


i 


5 


rich  a-bundance  'Mid  the  leaf  -  y  branch -es  glow, 
seh*       ich  glU  -  hen,    vin  -  kend  zwi-schen  dun  -  kelmZaub, 


'mid  the  leaf  -  y_ 
win    -    kend  zwi-schen 


1^ 


1? 


1 
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1*: 


i 


branch 
dun 


es  glow; 
^•c/w  Zavb, 


And     the  bios 


soms 


ev 


er 
dnrt 


i 


5 


f 


3^ 


P 


t     t  i 


cresc. 


:i  7  j)  7  ,  h7     N  7 


r  w 


no  ^ 


bloom 
bUl 


hen. 


Ne'er  shall   yield     to   win  - 

M'gr  -  den      kei   -    nes   Win  - 


ter's  _  snow, 
ter's   Rmtb, 


etc. 


ti  J  1  .LJ  Lr  0  I ,  J  ^ 


Ne'er  shall  yield  to 
wer  -    den       kei  -  nes 


win  -  ter's  snow. 
Win  -  tier's  Raub. 


1^ 


rit.  fT\ 


5 


«  tempo 


Ah,  how  sweet  t would  be  to  wan  -  der 
Achjtoie  scKon  muss    sic/is       er  -  ge   -  hen 


J»  expr. 


expr. 


■ — ■«    — — *  r 
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'^ib  .!...= 

i  ^ 

.   1  ri 

— — • — 

d 

[n  t 

le  s 
m 

m 

•  

un 
9  

e  -  1 

''en 

-er  -  nal 
5bw  -  nen  ■ 

-ly,- 

■schein, 

 ^ 

An 

m 

/  d 

;e 

F 

ip  - 

ie 

f— 

-i 

c 
Z 

)n  th 
uft  ai 

ose  he 

</"  .;> 



;ights 

h= 

•m-i 

ce 

V  J 

7 

N 

V — 

— tf 

P 

» — 

i_^U  

— 

 7- 

-J 
1 

=^ 

9 

m 

P 

p 

t 

— < 

9  y — 

 S 

p— 

J 

i              A  * 

les  - 
Hi)  - 

tial,  0 
hen,  0 

h( 

Jure  t 
/«    -  bf 

he  air 

nd  7//VSS  

K 

must 

are 

be! 

sein  ! 

 \h  

□  J'' J  d 

1 

4  y  4  ^ 

fff f  fff 

— 

4_  y  4  y  

rrr  % 

9u9-m  •  p 

ere  nr. 

^^^^ 

ri 

189 


i 


Though  a  skiff 
Ei-  nen  Na 


I  find 

chen  seh' 


m 

to 


i 


/}7S^,  vntA  abandon 


O 


1 


guide. 
fehlt. 


3 


g3 


Is. 


Have  no  fear, 
Frisch  hin  -  ein 

0L 


thy 

und 


sail 

oh 


is  trust  -  y!  Leave  thy  fate 
ne  Wan  -  ken!       set  -    ne  Se 


to  wind  and  tide, 
gel  sind       be  -  seelt, 


Leave  thy 
set  -  ne 


m 


I 

V 
A 


15042-9 


J90 


mm 


i 


fate  to  wind  and  tide! 
Se    -  gel  sind     be  -  seelt! 


Have  no  fear . 
Frisch  hin-  ein  _ 


thy 
und 


sail 
oh 


is  trust  -  y ! 

ne  Wan  -  ken! 


5 


p 


f 


„V  V 
K  K 


tzzwzzw. 


1^ 

o 

_  • 

n  J  j 

 ' 



Ed 

m 

Thou  must  ven  -  ture  all 
J)u         wnsst  glau  -  ben,  du 


un-  daunt  -  ed,  For^ 
mvsxt  iva  -  gen,  denn 


no  pledge 
die  Got 


the 
ter 


~2: 


p 


ere  sc. 


5 


gods    will  grant 
leih'n     kein  Pfand. 


^1  m 

thee  on 
dich  tra 


On 

Nnr 


ly  faith. 
ein  Wun 


can 
der 


bear 
kann 


ward 
gen 


^   >  ^  » 


cresc. 


^^^^  = 

To      that  glor  -  ious      won    -  der -land!  Thou  must  ven    -  ture 

in       das  scfi'd  -  ne         W\tn    -     der  -  land .  Du  itn/sst  glau    -  ben. 
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i5 


1 


i 


all  un-daunted, 
du  musst  wa  -  gev, 


For 
denn 


no  pledge 
rt'tV'  Got 


1^ 


the  gods 
ter  leih'n 


will 
kein 


grant, 
Pfamd, 


5 


On 

■mir 


ly  faith 


can 
der 


bear 
kann 


thee  on 


ward 

gen 


To 


that  glor-  ious 
das  scho  -  m 


:* 


EI 


ere  SC. 


won 
Wun 


73  

der -land, 
der-  land. 


brilliant 


cresc    ed  accel. 


To 


in 


that  glor 
afes  schii 


lOUS 

ne 


El 


2 


I 


won 


der  -  land! 
der  -  land- 


a  tempo 


f 


brilliant. 


^  M. 


f 
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English  version  by 
ALICE  MATTULLATH 


Night  and  Dreams. 

Nacht  und  Traume. 

(Matthiius  von  Collin.) 
Original  B  major. 


FRANZ  SCHUBERT,  Op.  43. 

Edited  by  Max  Heinrick. 


—J 

t— 1 

— f— 

rr 

1  1* 

* 

'  (•  1 

0  w 

da 

1-  -0- 

4= 

(  -4 

Piano. 


A  — A_  A  decresc. 


<m  * 


A        ,  decresc.        ft  ^rny 


Ho 


-  ly 

t  lit  t  1 


f 


decresc. 


night, 
Nacht,  . 


thou  art  des  -  cend 
du  sin-kest  nie 


ing, 
der; 


■_"C"_"£_C"_"P_"^_y-^ 


bring 
me 


ing  with  thee  sweetest 
derwal-len  auch  die 


S 
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cresc. 


o 


^  (fecresc. 


Flood  -  ing  ev 

dnrch     der  Men 
A 


'ry 

schen 
A 


ach  -  ing,  long  -  ing  breast. 
stil    -    /(',       ^til    -    le  Brust. 

A  A 


► — '-9— 
C  1 

«-  -ji 

r  i 

^  it 

i 

'fi  r 

deer  esc. 

Pa  a 

-J-L 

r 

1     ^  o  • 

 ^  

And  the  soul 
I^te    be  -  hm 


ii^piip  ^  p  p      r  f  r  f  r  r  ^ 


finds 
schen 

I  .  i  .  I 


sooth 


mit . 


ppp 


cresc. 


rest, 
Lust, 


And  the     soul  finds        sooth    -  ing  

die    be  -  lau      -     schen  sie   mit  


i 


#1    t    t    t    S    f    S  t 

ZZ  ITf-     ^        I*   pZ      p   |B_  p 


i 


1/  bp- 


rest; 
Lust; 


Call 
ru 


ing^^  to     the  ear   -  ly  light: 
fcn^  H'ennder  Tag       er-wacht:  o 


1 


>  ^  >  10  K       1^   -  9  0 


5 


i444i444i 


Observe  phrasing  of  German  text. 
15043  -  3 
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 ^  ^  r-K  K  K 

^  "a 

'h  - 

 * 



- 

a  -  g 

M 

ain  C 
«e  -  di 

M 

)    ho  -  ly 
^r/  heiV-  ge 

\     f  1 

1 

n 
Na 

rf 

^     ■  - " 

ight, 

cht! 

\ 

0 

■ 

.V  ' 

— p— 

1 

Pi 

:.  J  _ 

1  1  1  1 1  1 

U'^  — 

1 

—  

H 

hi 

ring 
9-  ^ 

1 

r  1 

us  dre 

'ams  11^ 
•du  -  V 

■-^ — < 

lat  he 

M 

ive  r 
-  r 

M 

10 
et 

e 

) 

nd 
te 
\ 

9  - 

ing, 
der, 
A 

— 

>^  

»  _  1 

r 

r 

i 

d 

-^^-r  

1 

--4 — 

r  -IT 

-0- 

— 

— #- 

— ^ 
4 



 J 



ing." 
der/" 

Ml 

1-8^  ™ 

CI 

pp 

f  s  5  5 

m 

_.  # 

-0- 
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English  version  by 
ALICE  MATTULLATH. 


Song  of  old  Age. 

Greisengesang. 

(Ruckert.) 
Original  £  minor. *^ 


FRANZ  SCHUBERT,  0p.60. 

Edited  by  Max  Heinrich. 


Voice. 


Moderately  slow.   (Massig  langsam.) 


Piano. 


3 


t/^  ben 


The 
Der 


marcato 


3 


o 


roof  up 
/Vos^  hat 


on 
mir 


my 


dwell  -  ing      with_  frost      is         white,  Yet 

rei     -   fet       des   Hau   -    ses         Dach;  dock 


m 


2 


11  ;^ 


o 


2Z 


still  the  in  -  ner  chain 
warm  ist     mir's     ge  hlie 


-  bers  are 

-  ben  im 


w — f- 


warm 
WbAn 


and 


light. 

viach. 

r7\ 


My 
Der 


5 


o 


IS 


locks  have  long  been 
JTin  -   ter      hat  die 


sil  -  Ver'd 
Schei  -  tel 


by: 
mir 


win 
iceias 


~z} — 
ter's 
ge 


snow, 
deckt; 


And 

dock 


m 


—  1^ 


*)  The  original  voice  part  is  written  in  the  bass  clef. 
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i 


yet  with  blood  that's  red  and  warm,  my  heart 
fliesst  das    Blut,     das  ro         -         the,     dutch's  fferz 


still  glow's  My 
ge    -    mach.  Der 


youth  by  years  was 
Ju  -  gend  Flor  der 


ban  -  ibhed,  The 
Wan  -  gen,  die 


ros-es  all  have 
Ro  -  sen     sind  ge 


van  -  ished ,  All  have 
gan  -  gen,     all'     ge  - 


5 


0  10 


5 


van  -  ish  -  ed  one  by 
gan  -  gen  ein  -  an  -  der 


one. 
nach 


i> 


Where    were  the  blossoms 
Wb        sind  sie   hin  -  ge  - 


4§ 


it 


decresc. 


P 


cresc. 


strictly  a  tempo 


-o- 


^^rt, 


^And  the? 
J)a  bluh'n 


go  -  ing? 
gan  -  gen  ? 


To 
Iris 


cheer 
fferz 


my 

hin 


ab. 
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1  ,-;iX.,.  rit.=F 

H 

1  r  '>rr-j 

L — G 

grow 
Ian 


nach,  nach  Ver 


grow 
Ian 


ing,  and 
gen,  wie 


P 


O 


XT 


Though  streams  of  worldly     pleas  -  ures  are 
Sind      al   -     le  Freu  -  den    stro  -    me  der— 


Si 


2S 


It' 


2 


3 


3 


3 


^  *  *  # 


i 


r 


2ZZ 


long  at 


rest,  A  brook  is  gent  -  ly 
siegt?     Noch    fliesst  mir  dutch  den 


rip  -  pi  ing  with  -  in 
liu     -     sen     ein  stil 


VP 


i 


m 


my  breast. Though 
ler    Bach.  Sind 


3 


3 


1*^ 


"f 
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i  J. 


o 


5 


night  -  in  -  gales  are 
al    -  le  Nach  -  ti  - 


I 

si 
gal 


19> 


lent  On 
len  der 


hill  and  lee,  There's  one  with -in  my 
Flur  ver  -  stnmmt?  Noch        ist    hex    mir  im 


3 


4  Jt^ti^ 


o 


/TV  ? 


^  I  r  J  J  ^ 


bo  -  som  That  sings  to 
Sitl     -      len    hier       ei     -  ne 


me.  She 
wach.  Sie 

— g  ♦  *~ 

1^ 


sing  -  eth:  Close  thy 
sin  -  get:  Herr  des 


por  -  tal  and 
Hau  -  sesf    ver  - 


i 


i 


1 


i 


lock  the  door,  Let 
schleuss  dein  Thorp  dass 


not  the  cold  world 
nicht  die  Welt,^  die 


J. 


cresc. 


en  -  ter  with  -  in  my  heart 
kal  -  te    dring'  iris   Ge  -  mach^ 


Bar  out  the  stern  and  cru  -  el  re  -  al  -  i  -  ty,  '  That 
Schleuss    aus  den  ran -hen       O  -  dem  der       Wirk-lich-keit,  und 


15044-5 
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on  -  ly 
nur  dem 


dreams 
Dnft 


and  VI  -  sions 
der       Tr'du  -  me, 


that  on 
und  nur 


ly  dreams  and 
dem  Duft  der 


25 


cresc. 


i 


I* 


3 


33: 


i 


lor 


IF 


J.    J'  ti^ 


1 

heart,  that  dreams  and 
Fach,    dem    Duft  der 


VI  - 

Tr'du 


sions 
me 


may 
gieb 


fill  thy 


P 


5 


-o- 


VI  - 

Trdu 


sion  may 

we     gieb  _ 


fill 
Dach 


und 


thy  heart. 
Fach. 


Is 


3 


1 


y  1^ 


t9- 


1 


331 
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The  Journey  to  Hades. 

Fahrt  zum  Hades. 

(Mayrhofer.) 


English  version  by 
ALICE  MATTULLATH. 


Original  Key. 


FRANZ  SCHUBERT. 

(Posthumous) 
Hdited  by  Max  Heinrich. 


SI  OW.  (Langsam.) 


Piano. 


J 

s 

i 

s 

s 

-1 

'   -p   

o 


o 


5 


— — 

fate's 
schfiu 


decree: 
r?^  drein ; 


My  spir 

($«/^  H>erd' 


it 


to  that  shore 
a?n  Ge  -  stad' 


'tis 
detn 
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o 


send  -  ing,  Far, 
di/  -  atern,  weit, 


far 

weit 


from    this       world  of  beau  -  ty 

von       der  sckd      -      nen  £r  -  de. 


4):,  t^/^ii^i'iiifii 


cresc. 


I.? 


i 

\  \  \  \ 



1 

1  ^  4 

1  

from  this 
von  der 


love 
sch'6 


nen 


earth 
£r 


'twill 
de 


be. 
sein. 


i 


i=s 


i 


I 


=3= 


Moderate. 


E 


No  sun  is  shin  -  ing  there,  no 
jDa   leuch  -  ten      Son  -  ne    nicht  noeh 


J  yTJ  I 


star 


light,  no 
■ne,  da 


Sun  is  shin 
leuch  -  ten  Son 


ing  there,  no 
ne    nicht  noch 


star 

Ster 


-  light, 


ne. 


There 
da 
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m 


sounds       no     song,  no 

i'dn^  Aetn     Lied,  da 


friend        is      near,  There 

tsi  A:etn.    Freund,  do 


sounds   no 

tont  kein 


song, 

Lied, 


no 
da 


i 


rf 


■w  w 


5  tti  5 


7  rvr  7 


f 


□2 


friend       is      near;        I  weep, 

isi  kein     Freund;     Em  -  pfang^ 


weep! 
em  -  pfang\ 


From  thee, 
die  -  letz 


fair 
te 


o 


earth   

Thrd  -  ne 


I'm 

o 


part 
Per 


we/ 


From  wear-ied 
die     die  -  ses 


eyes  a  last  sad  tear,. 
mil  -  de  Au-ge  weint,. 


1 


I 


3 


an 


J I  J.  ^"^J^^;- 


M  7  h 


From  wear-ied 

die      die  -  ses 


eyes  a 
?w«  -  de 


last- 
Au 


sad  tear, 
^e  vieinf. 


Be  - 

Schon 


r 
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ttif^a  little  fnster 


\\  1\  1\ 


5 


hold  now 
schau  tcA' 


the 
die 


Da 
bias 


na  -  ids  re  -  pent  -  ing, 
sen    Da  -  na    -      i       -  den, 


And 

den 


nr 


1^ 


p 


5 


Tan  - 
fluch 


:i 


ta  -  lus  in 
be  -  lad  -  nen 


ag  -  o  -  ny, 
Tan  -     ta  -  lus; 


And,  murm 
es  mur 


'ring 
melt 


3 


/) ;)  iiJ 


VI  -  on , 
sen  -heit, 


i 


death 


like  peace  un  -  brok  -  en; 
des-schwangern     Frie     -  den, 


Ob 

Ver 


li 

ges 


thy 
dein 





-P  fi- 


1^; 
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Recit. 


death  to    be  for 
Ver-ges-  sen,      nenn'  ick  zirir -fach 


'Tis  dou  -  ble 


got  -  ten ; 
sfer  -  ben. 
K 


Fast. 


22' 


I 


t 


^1 


Fause. 


-  tam,     To  lose  'it,      then    once  more  to  gain  it? 

-  vann,      rer-lie  -  ren,      vie  -  der     es      er  -  ver-  ben? 


What  I  have  striv  -  en  to  at 
Was   ich  7nrt  h'ncft  -  sfer  Kraft  ge 


3: 


ff 


m 


5 


2= 


A  Slow. 


d?atnatic 
expression 


Wher: 


wann: 


3 


251 


i 


III 


when 
irann 


comes  the  end  to  all  my 
en     -    den      die     -      se      Qua  -  leni 


E2: 


— J 

i  J 

•J 

'  1 

^ — — ■  ' — 

pain? 
wannP 


When 
vann 


comes  the 
en    -  den 


end  to  all  my  pain?  The 
die    -    se     Qua  -  len},     wann?  Der 


1 


I  7 


/•//. 


1^ 


^Lonfr  Pause 
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Tempo  I 


bend  -  ing 
y/w  -  stern. 


And 
horch, 


whis 


pers  tell 
stfr  re 


of  fate's 
rt'*'//  schau 


de       cree;  My 
d'rein;  bald 


nmnmmt 


cresc 


2Z 


— 27 — 

Far, 

weit, 


spir 
werd' 


it  to 

ich  am 


that 

Ge 


shore 
slad', 


'tis 
dem 


send  -  ing, 
rt'/V  -  stern, 


3 


5 


-P — 


3 


this 
der 


world 


of  beau  -  ty, 
nen       Er      -  de, 


I  ■ 


J=<=J=I=J=J 


au~»j~i3|Z3ij: 


15045-7 
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i 


i 


i 


from 


ton 


this 
der 


love  -  ly 
-  nen 


earth 
Er  - 


'twill 


be. 

sein. 


My 
bald 


ere  sc. 


o 


5 


27 


spir 

?/erd' 


it  to 


that  shore 
Ge  -  atnd'', 


'tis 

deni 


send  -  ing, 
rt'/V  -  stem. 


a; 


cresc. 


no  ritard. 


b5 


Far 

i/'eit 


from  this 

to72  der 


love 
sc/iu 


-  nen 


i 


31 


3  F 
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The  Swiss'  Longing  for  Home. 


English  version  by 
ALICE  MATTULLATH. 


Das  Heimweh. 

(Joh.  Ladislaus  Pyrker.) 
Original  G  minor 


i 


Somewhaf  slow.  (Ztemlick  Imigsmn  .) 
jrh  \  1  1  _  jj  I      ^  I  '  J  I  _p— I  I,  P 


FRANZ  SCHUBERT,  Op.  79. 

Edited  by  Max  Heinrich. 


5 


mum. 


0' m 


0'  a. 


Piano. 


P 


0'  0 


FT  0 


9'  0'^  f- 


ill  1' 

m 

m 

— rl4 

-= 

1*  p  f 

p  f  f 

ere  sc. 

— 1 

:  r 

J  0 

— 1  0 

JpJ  J 

i 

i 


Sons  of  the  moun- tains 
Ac/i,    der  Ge-birgs  -  sohn 


a  tempo 


ft 


iA^  -  1 

0 

—  4  •  — , 

— 

=  ^  a -J  «  

 G  

cling  to  home  with  un 
hdngt    wit        kind   -    li  -  cher 


dy  -  ing  de  -  vo 
Lieb'        an     der  Hei 


zsz 


5 


tion, 
ninth, 


rit. 

P 
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i 


i^r  J  ^  JUH  r  p  p  f 

Cling  to  home  with  un  -  dy-  ing  de-vo 
luingt  mit    kind  -  li  -  cher   Zieb'  an  der  Ilei 


\    \  1\  Ji. 


tion; 
viath! 


Like  the 
Wie  den 


0'  m 


a  levtpo 


i 


flowr's  of  the  Alps,    Up  -   root-edmust  with-er,  they    Ian  -    guish     wiien  they  wander  from 
Al  -pen  ge-ranbt,    hin  -  uel-  ket  die  Bhi  -  me,  so      tvelkt^  er,  ihr  ent  -  ris  -  sen,  da  - 


f 


5 


1 


mf 


cresc. 


1  t 


i 


o 


home.  Like  the  flowr's  of  the  Alps,  up  -  root-ed  must  wither,  they  Ian 
/tin.  trie,  den  A/  -  pen -ge-rnubt,  hin- uel- ket  die  Bin- me,  so  welkt 


guish  when  they 
er,     ihr    ent  - 


-i — * 


9    0'  9 


i 


1 


wan 
ris 


der  from  home, 
rf«  -  hin. 


when  they  Wim 
ihr    e?it  -  ris 


der  from  home. 
sen,  da  -  hin. 


i 


#  •  9 
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i 


The 


EMZEIE 


o 


1  ^ 


mountaineer  re  -  mem -Hers  the  cot  -  tage  where  he  _  was 
sie//t   f-r  -  /?■  -  c/(e    Hut  -    te,   die.     ihn  _ 


born,  That  stands  up 
bar,  im    hel    -  I  en 


simile 


idee 


tzmzMZMzm 


7 — at 


green  sloping  mead  -  ows; 
di/f  -  ten  -  der     Mat    -  ten, 


on         the  _ 

Grun     iim  - 


The  mountain  -  eer  re  -  mem-bers  the 
stefs      sieht   er  die    trau  -  li  -  che 


iJ'V  ^,i°,ugrii  'i '        ^  H' 

cot  -  tage  where  he        was       born,       That  stands  up  -  on          the     green  slop-ing 

Hilt   -    te,    die      ihn        ge     -      bar,  im    hel  -    len    Griin       nm  -  dvf  -  ten  -  der 


1 

cres 
El 

r — \ 

r. 

]  

i 

"f 

3 

V  1 

p  1 

gE — 

— ^ 

1 — < 

f — 1  ' 

1 

rv  v.E_ 

f=p=f 

»  
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5 


90 

fan 
Fo/i 


cy  ap-pear;  The  tall 
ren-ge-Aolz,     die  ra 


tow  - 'ring  cliffs  are  frown 
gen  -  de    Pels  -  wand  ti 


ing  a  -  bove,  And  the 
ber         ihm,  und  noch 


25 

HrV—.  -A 

— • 

'T   P  P 

't    p  p  r  =^ 

moun 
Berg 


tains  rise  in  their  migh  -  ty,  im  -  pos 
mif  Berg    in    er   -     schUt    -      tern  -  der  Ho 


mg 
he  it 


j=l=j 


Zi — ■: 


an: 


b5 


16046-12 


811 


light 

schim 


of  the  evening,  All  glow 
merdes     A  -  bends,       und  glU 


ing  with  ro  - 
/tend     im    Ro  - 


sy_ 
sen 


■(Sl-* 


* — **«* 


EEE 


J.  J^Ji 


light  of  the  even 
schimmerdes  A 


ing, 
bends. 


Ev  -  er  haunting  his 
/w  -    mer  schwebt  es  ihm 


1  m 

-  m 

A     ^    ^  m 

—  

-1  

— 5^ 

■ft- 

rf  1 

— r  Wi 

■  ■  ■  ■ 

1 — i*t 

soul, 
vor, 


ev-er  haunt- ing  his  soul. 
Im-mer       schwebt  es    ihm  vor, 


dpi 


— ^ 

1       1  mi 

.  1  1  1 

*  >  1 

'ff3 

ff 

i 


5 


light  of  the 
schim- mer  des 


Ah,  the  dear  peaceful  cot  -  tage 
ach,       die      trau  -  li  -  che      Hut  -  te 


m 


m  m  m 


ro  -  sy. 
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ev 

1  1 

enir 
i-be 

1  • 

ids, 


rar* — 

( 

• — 

■ 

N 

er_ 
■mer 

■ 

_  ri 
_  sc 



3 

au 
hw 

p — 

itir 
ebt  ( 

It 

g  f 

lis 

soul. 
vor. 

=? 

1  nf. 
Ver 

1 





res 

II 

»- — 

7. 

V 

W  1 

r 

w 

y 

'ft 

1  d 

J:  i 

i 

It 

.111 

1 1 

1   '  T 

—  1  

^-^ — m 

i 



7r^   

world 

dun 


where  he 
kelt  ist 


wan 
al 


ders 
les 


seems  so 
um  ihn 


drear. 

her. 


Z3 


1^ 


The 

ver 


world 

dun 


where  he 

kelt  ist 


wan  -  ders 
al  -  les 


seems  so 


^  iiii  ^- 


deer esc. 


m 


-9- 

drear. 
her. 


5 


^-0-0 


1 
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Fast.  (Geschwind.) 


o 

IJ.  J 

— J  •  ■ — 

—  1 

1  f — 

ev  -  er, 
frnrcht  er, 


He  thinks  he  hears  the  deep  low-ing  of 
ihm    d'dvcht,     er        ho  -   re    das       Mu  -  hen  der 


cat  -  tie  that 
Kit  -  he  vom 


5 


n 


Vre.  ;c 


4 


0  # 


^  #■ 


T 


grazes  near  by. 
nn  -  hen  Ge  -  hulz, 


1 


Far 

und 


5 


I:  j^r 

P. 


5 


5 


5¥n 


i 


^  ^  J.  J)  j=j 

1  ^  J 

— (sLs  

 • 

up  -  on  the  slope  of  the  moun 
hoeh    i  on  den      jil  -  pen  her   -  vn 


tain 

fer 


bells 
Glock 


are 

-  lein 


^5 


cen 

'r- 


do 


J.    N  i 
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p^- — 1 

^  J 

4 

-p-^  

sound 
klin 


ing  he  hears 
gen,^        ihvi  d'ducht, 


in 


fan 

hb 


cy 


the 

das 


5 


21 


cresc. 


3^ 


accel 


n 


P 


Ed 

— 





call 


of  the 
fen  der 


herds 
Hir 


men; 
ten , 


And  from  a 
o   -  der  ein 


far 
Lied 


the 


i 


espressivo 


 ^  

r    r  1 

— • 



milk  -  maid's  song, 
Sen    -     ne    -  rin, 


As  she  is 
die    mit  u?n 


car  -  ol  -  ing 
schla-gen  -  der 


gai 
Stim 


i 


J:=l 


^  i     f  f 


1  ^  i  J  ^ 

1^  • 

— J 

— « 

_J — J — ^ — 

Joy  -  ous  -  ly  lift  -  ing  her  voice 
fren-dig   zvm     Wie- der -hall     avf  ■ 


while    all  ihe    ech-oes  are    ring- ing, 
jauchzt  ^Me  -  h   -   di  -  en    des      Alp  -  lands^ 


i 


■9- 


i 


^1 


IE 
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i 


haunt-ing  his 
tdnt      es  ihrn 


m  *  m  m 


&'  mm 


i 


I 


:2 


2 


i 


5 


9  »  •    0  » 

alight  Tit. 


dimin. 

f:  if 


3 


2 


i 


Tempo  I. 


h  J  J    I  r-  J)  J  7  J' 


The  green  fer-tile  val-leys  al-lure  and  tempt  him  not, 
Ihn  fes  -  sell  der    la- c hen- den  Eb'-nen        An  -  muthnicht. 


he 
er 


7— rr 


1» 


m  •  m 


•  '  0 


1 — ^ 
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Lone 


flees  the  op-pres-sive  walls  of  the  ci  -  ty, 
J7te  -  het  der  StMV  ein  -    en  -  genrde  Mmi-ern,  evn 


sam. 


His  tear-ful 
und  schautauf- 


i 


WW 


cresc. 


til 


LI  ,  O 


gaze  from  the  val -  ley  is  turnd  to  his  moun  -  tains;  Ah,  he  pines  for  the  Alps,  he 
vein  -  end  vom  Hit -gel  die     het  -  mischen  Ber     -        ge;         ach,    es     zieht  ihn  da- kin,  e.i 


i— 

1 

W  '  0 

^  ^ 

i- 

^  i 

9-  J 

1  f~»=  $ 

cresc.  _ 

accel. 

j- 

^  »- 

 ■  — 

«  ! 

9^  »- 

r  p-  p     p  i  r  p  p  r  p  ^ 


pines  for  the  Alps,  He  longs  for  his  -  home  in  the 
zie/it     ihn    da-hin         niit         vn  -  ivi-der  -  ste/i    -     li  -  cher 


moun 
Sehn 


-jsr  — 


5 


i 


P^  -J)         P   P  I  f  J) 


tains. 
sucht, 


Ah,  he  pines  for  the  Alps, 
ach,  es      zieht        ihn    da  -  hin, 


he  pines  for  the 
es       zieht      ihn  da 


I    J.  j  -i  


a — a 


5 
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o 


Alps,  He  longs  for  his  home  in  the  moun  -  tains, 
hin    mit  nn  -  in  -  der   steh  -  li  -  cher  Sehn    -  svcht, 


His 
er 


9G 

gaze 
shant 


he 
avf 


r]'  ill 


fp 


-hi 



1  

0  

p  '  ' 

m 

^-4 

\  \ 

tear  -  ful  -  ly  turns  from  the 
i/'ci  -  nendvom  HU  -  gel  die 


vale  to  his  moun 
hei  -  mischen  Ber 


tains, 


His 
(mf 


— 



4V   1.  '^^-^"1 



--^ 

.. . 

i 

^  i 

»-= — 1 

J  X 

i 

»^ — 

U'v\}  J  [ 

— J 

►-In 

 « 

i 


gaze  from  the  val  -  ley  is 
wei  -  nend  vom  Hii  -  gel  die 


turn'd  to  the  moun 
hei  -  mischen  Ber 


tains; 


Ah! 

ach. 


he 

es 




— 

.  1 

f'  ■  J 

H — » 
M — » 

H — 

III  n  f 

resc. 

pines  for  the    Alps,  he 
zieht   ihn    da  -  kin,  es 

r   P'P^f    p  1 

pines  for  the  Alps,  He 
zieht    ihn    da-hin  mit 

1  P 

longs  for  his 
un  -  v%  -  der 

ho 
-  sU 

>me  in 
-  li 

the 
-  che 

r 

accell. 

 ^ 

-J 

— s 

 1 

^ — ^ 

-» — — ^ 

—  •  — 
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moun 
Sehn 


tains, 
sucht 


Ah!  he  pines  for  the  Alps,  he  pines  for  the 
nek,     es    zie/it   ihn  da  -  hin,      es    zieht   ihn  da- 


^ — 9- 


S 


Alps,  He  longs  for  his  home 
Ain      mit     un   -    v  i  -  der  -  steh 


in  the  moun  -  tains, 
li  -  cher   Sehn      -  sncht. 


he 
mit 


1  ^  1 

"9  -f  9  

-G  1 

'J 

•J 

#       #      f      r  f 

 h  1 

i  '  i 
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A 1  inde. 

Alinde. 

(Roehlitz.) 
Original  A  major. 


Piano. 


f.^  Moderato.  (Mdssig.) 


FRANZ  SCHUBERT,  Op.  81. 

Edited  by  Max  ffeinrich. 


5 


IV 


« — « 


« — «' 


5 


3 


a — ■: 


p 

mf 

lj>  ^'--^  pi 

iS'yw  -  ne  sinkt  ins    tie  -  fe  Meer, 


da   noil  -  fe  sie    kow  -  men. 


I 

Ge- 


i 


:   


%  %   %  % 


5 


£=5 


♦  ♦  *  * 


PPP 


«  « 


1 — 

p 

I— J 

m 

r?/A  -  ig  trabt    der     Schnitter   ein  -  her, 


nni- 


ists       be  -  klom  -  men. 


5 


5 


5 


i  ^4  * 


SB 


«  « 


Pray  tell    if    my       lov'd  one  pass'd  you  by? 
ffast,  Schnit-ter,  mein    Lieb-chen  nicht  ge-sehn? 


A  -  lin 
A  -  lin 


de,  A- 
de,  A  ■ 


5 


5 


— « 


«  * 


cresc. 
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1 


r 

dren  for 
dern  muss 


1 


me  cry,  For 
ick  gehn,  kann 


lin 
lin 


de! 


My  wife  and  chil 
,Zu     Weib       und  Kin 


iN — i^ 


i 


i 


E 


E 


^    M  J'  I  J)-     p  J^'  J'  I) 


oth  -  er  maids  no    time  have  I; 
nicht  rtach  an  -  dern   Dir  -  nen  sehv; 


i 


imitation) 


They're  wait-ing  to     give  me  their 
sie      war  -  ten  mein   un  -  ter  der 


i 


~» — 

cresc. 


m — w 


I 


greet 


ing,  They're  wait  -  ing  to  give  me  their  greet 
de,      sie        war  -  ten  mein   un  -  ter  der  Lin 


ing. 


5 


«  « 


1^ 


7 


leEato  — = 


i 


5 


7 


7 


The  moon  is  ris  -  ing  bright  and  clear, 
Der  Mond  be-tritt  die  Him-mcls-bahn, 


i 


E 


J  i>J  i> 


«  « 


#   4  4  4 
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"    ^    h  >  >J1 

r  -■■          ,  •     •  •    •  • 

'Tis  time  for  our 
nocA  tvill    sie  nicht 

=i)    ^'  ^  ^  p 

meet  -  ing.  A 
komm  -  en.  Uort 

1  r  p  J'- j'' 

fish  -  er  -  man   is 

legt     cm  Fischer  das 

draw 
Fahr- 

-  mg  near, 
zeug  an, 

^  « 

-i  

r. 



1  #- 

 « 

> 

 « 

>  « 

M 

— 1 

— • 

1 — J 

 « 



^  J — • 

 « 

>  • 

n 

— J 
1 — « 

— ^ 

1 — 0 — • 

 « 

'  • 

1 — 0 — 0 — ' 

My  heart  is  beat  -  ing. 
mir  ist's     be  -  klommen. 


Pray  tell  if  my  lov'd  one  pass'd  your  way? 
Hast,  Fisch-er  mein      Lieb-chen  nicht    ge  -  sehn? 


i 


t 


5 


m 


cresc. 


m 


« — « 


0  0 


0-0  0- 


m 


'        p  I  r   p-"pp  I  f 


,Muss 


A 


lin 


de,  A 
de,  A 


lin 


de! 
de! 


fechoj 


i 


I 


« — « 


»  »  *  a*  t 


If  « 


decresc 


P 


0  0 


i 

 k 

9 

h  .   .  1 

ne 

s 

its  £ 

u  -  ch 

1  « 

I  -  Wi 

h 

lit  me,  ] 

ie   mir  d- 

 « 

h 

— 4 

— i, 

Cc 
— « 

'  ■  « 

in  -  n( 

'7/  -  se 

1  « 

3t  St 

n  ste 

ay,  N 
^w,  Art 

 « 

o 

h 

1 — 0 

tin 
— « 

1 — « 

le  ha 
n-  me 

 * 

ve  ] 
r  Zt 

fc 

it  na 
1  « 

)r 

h 

1 — 4 

m£ 
«^ 

-4 

lid  -  ens  t« 

ng- fern  z 

3-d 

ay; 
hn, 

 « 

h 

► — - 

» '    '  (1 

en 

-1 

r — 1 

 f 

* 
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The    hour  for  good  cat-ches  is  fleet  -  ing,  the    hour    for  good  calces  is 

schaUy  welch    ei-nen    Fang       ich  fin   -     de,     schan,v'elch     ei-  nen    Fang  ich 

(imitntion) 


hun  -  ter  pass  -  es  with   foot    -  steps  light,  My  heart    is      beat  -  ing. 

exit     der  Ja  -  ger  in        rii  -  sH-gem  Lauf,  mir  ist's       be  -  klomvi- en. 


— « 

i  X 

H 

• 

i 

• 

H 

— « 

 1 

M 

- « 

 • 

— « 

— « 

— • 

—0 

 * 

— • 
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i 


Hast  seen  a  sweet    maid  -  en  dear  to  me  ? 
Hast,  Ja  -  ger,  mein       Lieb  -  chennicht  ge-sehn? 


A  -  lin 
A  -  lin 


de,  A 
de,  A 


i 


« — « 


7 

cresc. 


lin 


de! 
de/ 


(echo) 


"a  soft  brown  deer  in  the  wood  must  be;  No 
„Muss  nach     devi     br'dun  -  It  -  ehen    Rch  -  bock     gehn,  hab' 


i 


'       "  '      '      his    '  " 


oth  -  er  game  to  -  night  for  me, 
mm  -  mer  L-ust    vach    Mddeln     zu  sehn; 


( imitation  ) 


I  fol  -  low  his  sha 
dort    schhicht  er    ?'w  A 


dow 

bend 


i 


4  0 


w — V — w 


cresc. 


m 


i 


r 

3E 


2 


7 


5^ 


mg: 
de'.' 


■3 


fleet 
win 


ing,  I  fol  -  low  his  sha  -  dow  fleet 
de,     dort   schleicht  er    im    A     -    bend  -  win 


S 


5 


5 


5 


•  9-. 


«  «' 


« — # 
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"•r  01  0' 

She  fails  at  the  meet  -  ing. 
noch  vrill    sie  nicht  knmm-en. 


night  winds  blow, 
hier    dcr  Hain, 


My  heart  is  so  lone  -  ly, 
Von     al  -   len  Le -bend'  -  gen 


i 


5 


h: 


m 


«   «  # 


0  0- 


full  of  woe, 
irr'  ich  al-lein, 


Sad  -  ly  tis  beat  -  ing. 
bavg  und  be  -  klomm-en. 


To 
IHr 


-0- — « — « 


0    0  s 


if 


-#     0  0- 


-0  0 


5^ 


tell    the    ech  -  o    my       grief   I'll  try, 
^  -  cAo   darf  ich  mein       Leid     ge  stehn: 


A  -  lin 
A  -  lin 


de,  A 
de,  A 


I 


0^  0 


1^ 


cresc. 
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i 


lin 

Itn 


(echo) 


de. 

def 


A  -  lin  -  del 
„A    -    lin   -  de" 


The  ech  -  o  soft  -  ly  re  - 
Itess    E  -  cho  lei  -    se  her- 


m 


5 


5 


5 


i 


«  « 


J=J=J 


•#  "IT 


2z 


•  

\\  -  . 



• 

to 

peats  the  cry 
n  -  ber-wehn; 


And  then  I  be  -  hold  her  stand  -  ing  nigh. 
da      sah      ich  sie    mir      zur     Sei  -    te  stehn: 


K. 


4  # 


 ^ 


r 


~w  

cresc. 


I 


3 


 "  tdi    0  #_f 

-  ing,  You've  found  me,  now  take 


S 


You've  found  me,  now  take  my  greet 
„Dm      sucht-est     so    treu,  nun  fin 
( imitation  ) 


de,   dii  suchtcst 


my  greet 
.so    treu  nun  fin 


5 


I 


m  m 


strict  tempo 


7^7 


ing! 
de/" 


m 


m 


zdimi// .  ■ 


4^ 


« — « 


« — « 


^ — «- 
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In  springtime. 

Im  Friihling. 

(Ernhl  Sohulze.) 
Original  G  major . 


FRANZ  SCHUBERT. 

Posthumous. 
Edited  by  Max  Heinrich. 


Moderate.  (MtYssig.) 


Piano. 


i 


J  

a 

r 

4  J^i 

=4 

:     1  1 

 ^  «i  

I  sit  up -on  the  hil  -  ly  slope,  the  sky  is  blue  a  -  bove;  O'er 
Sfi/l    sitz'  ich   at)  f/es    Hvgels  Hang,  der    Himviel     isf    so     klar  das 


i 


5 


val  -  leys  green  the  bree  -  zes  play,  where  once,  up  -  on      a      sun  -  ny    day  I 
Liift-chen   apielt  itn     grii  -  lien   Thai,    wo        ich     beiin   er  -  sfen      FHihlrnga-strahl  finst 


5 


1=^ 


knew     the      joy       of   love,  the_     joy        of  love. 
ach,      so      gliick  -  lich   mar,    so          glit'cA-  -  lich  war; 


i 


m 


f  f 


i 
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^-1  ^-  }\ . 

o 

h — • 

there  we  wan  -  der'd  side  by 
ich       an     ih    -    rer  Set     -  te 


side,  when 
ging  so 


trau-lich  und      so  nah'. 


I 

vnd 


i 


5 


m  m 


J)  ;i  J) 


saw  the  pool  with  -  in  the  wood,  Re  -  fleet 
tief    im   dvn  -  keln    Fels  -  en  -    quell   den  scKo 


the  heav  -  ens 
nen  Him  -  mel 


in  its  flood  ^  And 
blau  und   hell,  und 


#1 

 J  

■ 

— J  

^^^^ 

k — ^ — lj 

 m  

i 

saw     her  im  -  age  there,  and  saw 

ste        im  Him  -  mel    snh,  und  sie 


her  im  -  age  there. 
im        Him  -  mel  sah. 
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i 


sr 


The 
Sieh, 


ere  sc. 


m 


# — *■ 


tempo 


Spring  has  come  with  bios  -  soms  fair,      the    air      is  warm    and  soft, 
wte      der  bun  -  te    Friih  -  ling  schon    aus   Knosp'  und  Blu  -  the  blicktf 


Not 
Nicht 


%■ — j 

»  

1  « 

V 

F  1 

»  

1  i 

»  

9 

f — 

ev  -  'ry  flow'r  looks  fair  to  me,  And  on  -  ly  those  my  choice  shall  be  Which 
al  '  le    Blv  -  then  sind      mir  gleich,     am    lieb  -  sten  pfliickt'tch    von      dem  Zweig,  von 


g 


has  gatl 


she     has  gath  -  ered     oft, which  she  has  gath  -  ered  oft. 
tvel  -  chem  sie       ge  - pfluckt,  von    wel-chem  sie         ge  -  p/lucktf 


The 
Denn 
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mead  -  ows  bloom  with  flow 
jil     -    les     ist      wie     da  - 


ers  fair 

mnls  noch, 


E 


As  in  the  Spring  be  -  fore; 
die    Blu  -  men,   das       Ge  -  fild; 


The 
die 


i 


1^    ii  J)  j)  ij^  lii' 


1^  9 


sun    is     shin  -  ing  bright     on  high  And  in 
Son  -  ne     scheint  nickt  min  -    der  hell,  nicht  inin 


the  pool  I  see  the  sky  As 
der  freundlich  schwiinmt  im     Qvell  das 


^  f,  r  r  14 


c?esc .  ^ 


E  t 


1(1^  p"  > 


cloud  -  less  as  of  yore, 
/>lau  -    e  Him-meh-bild, 


as  cloud  -  less  as  of  yore. 
dan        blau  -  e      Him-viels  bild. 


«  tempo 


k\'      F  — y 


u  O  iS 


«  little  faster 


Our 


«  IT 
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9 

fan-cies  cha 

wan-deln  nu 

nge,  while 

.joy      and  grief,  Lik 
HvdWahn,!  e$. 

sea  -  sons  com 
H-ech  -  seln  Lust 

3 

e  and 

f  

1 

go; 

\treit; 

— r 

The 
var  - 

~m     Mm  i 

ii 

■ 

«  

=^^^^= 

 s 

9 

S  b- 

joy    f)f  love 
a  -  ber  flieh 

SOOl 

t  der 
m  

ti  flie 
Zie 

s  a 
- 

m 

-  Wc 

ly  / 
ick,  n 

ind 
nd 

in 

on  -  ly    love         will  with 
fl'?;?    Lie      -       be  bleibt 

us  stay,  Ye 
zu-rvck,  die 

P 

f 

f m 

—P — 

-*7    1  ■ 

f  ^ 

1 

■ 

S 

i 


TO 


love    with      all       its  woe, with  all  its  woe. 

LieV     mid      ach,     das  Leid,  und    ach  das  Leidf 


i 


m  0- 


4 


dimin . 


5 


k4 


i 


Tempo  I. 


n  I  J)  Ji     i\  J  Jdi  ii  ;i- 


Would    that     I     were     a     lit    -    tie  bird!  I'd 
O         wiir'    ick     dock    etn    Vog  -    lein  nnr  dort 


i 


I 


i 


1 


A    ir      «  t 


it 


f  f 
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lift  my  voice  in  song, 
an    dem  Wie  -  aen-  hang, 


If 

dann 


;)  ;>  ^ 

sit  up  -  on  the  bran  -  ches  there  And 
blieV  ich    avf       den  Zvei  -   gen  hier,  und 


i 


i 


^^^^ 


sing  of  one 
sang'  ein  si/ 


sweet  maid  -  en 
sses     Lied  von 


4 


i 


fair  The  glo  -  rious  sum  -  mer  long 
ihr    dev      gan   -  zen   So7n  -  mer  lang, 


the 
den 


crr.sr. 


f 


f 


glo  -  rious  sum  -  mer  long, 
gan  -  zen       Som  -  mer  Inng, 


I'd  sing  of  her, 
ieh    s'fing'      von  ihr, 


i 


i 


9  » 


slight  rit. 


cJ       C-J  cJ 


the  glo -rious  sum -mer  long. 
den  gan  -  zen    Som  -  mer  lang 
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To  The  Lyre. 

An  die  Leier. 

(Bruchmann.) 
Original  C  minor 


FRANZ  SCHUBERT,  Op.  56. 

Edited  by  Max  Heinrich. 


^^^^ 

f 

•L:  |i 

f 

\\  '  \ 

f 

«5 

riano. 
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22 


My  song  shall  be  of  Cad  -  mus,  Of  A  - 
Ich     will    von  A  -   freus^  Sdh  -  ven,  von     Kad  _ 


treu's  sons  re 
mus  will  ich 


f 


11 


5 


« — 


Do  not  break  the  chords. 
1B049  -6 
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glo  -  rious 
Sat    -  ten. 


my 
die 


1 


lyre 
Lei 


I  would  be 
er  mochf  ich 


f 


4±4 


i 


mount  -  ing 
tau  -  schenf 


s 


I 


±=1 


^2 


Al 
Al 


r 


-I 


li  ^  o 


ci 


de's  course  vie  -  to  -  rious 
den's      Sie  -    ges  -   schrei  -  ten 


in  har 
solW  ih 


mo  -  nies  re 
rer       Macht  ent 


#  _ 


count  -  ing. 
rau  -  schenf 
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i 


A^ain  sJo7t'er 


I 


A  -  gain  the  lyre  re 
Dock  anch  die  .  Sni  -  ten 


I 


I 


fu 


ses,  Love  on 
yjm       »?/r  Lie 


it  is  sound 
im  Er  -  klin 


ing. 
gen, 


A 

dock 


336 


IJ-    J) . 

1  J     ^  ^ 

ry,  My  lyre     will      not        o     -      bey   me;  I 

en!  denn  met  -    ne       Sat    -    ten  to  -        nen,  statt 


XT 


If    -^'^V  1 

can    -      not   sing    your         glo      -        ry      Love        on       -         ly         it  is 
Hel      -      den  -  sang     zu  dro        -        hen,     nur  Lie        -  be  im  Er  - 


16049-6 
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Pax  Vobiscum. 


English  version  by 
ALICE  MATTULLATH. 


Voice. 


Piano. 


(Schober.) 


Original  F  major 


With  religious  fervor.    (Mit  heiUger  Itvhrung.) 


22 


FRANZ  SCHUBERT. 

Posthumous 

Edited  by  Max  Heinrich. 


May  peace  a  -  bide  with  you!  Thou  said  st  these  words  un-  dy-ing,  sur- 

May  peace  a  -  bide  with  you!  So  smilesthe  blos-som?show-ing^its 

May  peace  a  -  bide  with  you!   I     hear  Thy  spi  -  rit  call-ingwhen 

,.Der  Frie-de  sei     mit  £uchf''J)as  war  Defn  Ab -achieds  ae- gen,Und 

JJtr  Frie-de  sei     mit  Eurh,  so    hicht  die    er  -  ste    £hi- 77iePdes 

Der  Frie-de  sei     mit  Fueh,  riifst  dv    im   Ro  -  sen  glii-ZieiPdes 


'if 


■6- 
77 


3: 


—       -4  — 


is: 


1=1 


5 


round- ed  by  those 
ten  -  der  leaves?the 

Heav  -  en  with  the 
so    vom  Kreis  der 
jnn  -gen  Frith- lings 

Him  -mels  vns  an 


foi  -  low-ers  of 
gen  -  tie  Spring  to 
fire    of  sun  -  set 
Glan  -  bi  -  ge n       nm  - 
mis    ver-trau  -  lich 
je  -  dfiii  A   -  bend 


Thine,  who    then  be -held  in 
greet,  Mho  wakes  to  life  its 
glows  and     ev  -  'ry  be  -  ing 

knief,  vom  Sic  -  gesstrahJ  der 
(in,  /trnii  sie,  mit  <il  -  ten 
zu,     vcnn    al  -  le   We  -  sen 


ra-  diant  light  di  - 
beau-ty  won-drous 
goes  to  seek  re  - 
Gott-fieit  an  -  ge  - 
Rei  -  zen  an  -  ge  - 
z  ur    er  -  sehn- ten 


■f 


s 


5 


m 


s 


J-   '  ^ 


7 


i  \-  i  } 


vine  the 
sweet,  which 
pose,  with 
glithtyflogst 
tan,  sich 
Ruh'  vom 


soul   un-to  its 
deep  in  na  -  ture's 
la  -  bor  wear-ied 
Du  dem  eio'  -  gen 
bil  -  det  in  der 
liar- ten  Gang  des 


home    in    heav  -  en 

sa  -  cred  shrine  was 
when    the    night  is 

Hei  -  mat  -  land  ent 
Schop-fvng^  Hei  -  lig 

schwvl-en     Ta  -  ges 


fly  -  ing. 
grow-  ing. 
fall  -  inj 


i 


And 
That 
When 
Und 
Wen 
Und 


i 


=5^ 
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peace  up- on  their  faith- ful  hearts de- scend-ed, which  all  (heir  deep- est    griefs  and  sor -  rows 
peace  di -vine  all    mor  -  tal  ills    re- deem- ing, with  earth  and  sky   once  more    in  splen-dor 
hill    and  vale,  when  stream  and  sea    are  cloud- ed,  in     twi  -  light's  mys-tic    sha  -  dows  soft  -  ly 
J^rie  -  de  kam   in       ih   -  re  tren  -  en    Her  -  zev,  vnd   lohn  -  fe  -    sie      in      ih  -  ren  grossten 
soil  -  te  auch  m'cht  Frie  -  de  da      tmi  -schv'e-ben,iro    £rd'  uvd  Him  -mel    won -  nig  sich     be - 
Berg  vnd  Tal   iind   Strom  undSe  -  es  -  vo  -  gen,vom   wei  -  chen  Hatich  des    Ne  -  bels  ii  -  ber- 


1 


Jzs: 


■W 

P 


— 


end  -  ed  and 
beam  -  ing,  new 
shroud  -  ed  and 
Schmer- zen,  vnd 
le  -  ben  nnd 
flo  -   gen,  noch 


e  -  ven  made  the    tor  -  tured  death  seem 
life    a  -  ris  -  ing    from  the   win  -  try 
fair  -  er  seem  with  ro  -   sy   light  a  - 
stark  -  te  sie      in      ih  -  rem  Mar  -  ter  - 
al  -  les  avf-  steht   aus    des    Win  -  ters 
scho  -  ner  wer  -  den     un  -  ter'm  mil  -  den 


light.   I  trust  in 

sod.     I  hope  in 

bove.    I  pray  to 

tod.     Ich  glau-  be 

Tod?  Ich  hoffauf 
Rot.    Ich     lie  -  be 


Thee,  Thou 
Thee,  0 

Thee,  Thou 

Dich,  Du 
Dich,  Du 
Dich,  Du 


i 


i 


^.   t    ^  t 


5- 


—  


■5- 


5 


izxr 


4 

7 

— 

d 

im. 

=^1 

9j 

r 

i 

— « 

T — — 

— « 

1 — « 

God    of   Might, 

I 

trust 

in 

Thee, 

Thou 

God  of 

Might 

Lord,  my   God, 

I 

hope 

in 

Thee, 

0 

Lord,  my 

God. 

God    of   Love, 

I 

pray 

to 

Thee, 

Thou 

God  of 

Love. 

gro  -  sser   Gott! 

Ich 

glau  - 

be 

Dich, 

Du 

gro  -  sser 

Gott! 

star  -  ker   Gott! 

Ich 

h^ff 

auf 

Dich, 

Du 

star  -  ker 

Gott! 

gu  -  ter   Gott! 

Ich 

lie  - 

be 

Dich, 

Du 

gu  -  ter 

Gott! 

-G 


or esc . 


f 


i5 — (S 


"TV 


—  ■ 
17 


— :    -77  IT 
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The  Wanderer 


English  version  by 
MAX  HEINRICH 


Der  Wanderer. 

(G.F.  Schmidt) 


Original  G%  minor. 


FRANZ  SCHUBERT,  Op. 4. 

Edited  by  Max  Heinrich. 


Very  Slow  [Sekr  langsam) 


Piano 


^(5 


170 


[dramatic   and  rhythmic )\  with  manly  resignation. 


7ttf 


From  dis-tant  mountains  have  I  come, 

Ich  koni-me    vom    Ge  -  bir  -  ge  her, 


i 


1 
p 


UP 


i 


-o- 


XT 


^5 


5 


w 


The  vale 

dampft 


m 


fog: 
Thai, 


the  o 

bravst 


cean 
das 
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I       wan  -  der_  on, 
Ich      wan  -  dle__  still, 


am  full  of 

bin  we      -  nig 


ask's 
fragt 


my  sor  -  row:  Where?  e 
der   Seuf     -      zer :    wo?  im 


-    ver   where  ? 

mer  wo? 


The 

Die 


242 


= 

.? 

 P 

^  ^  

i 

• 

hi' 

1 — J  

*      *  - 

sun       seems  here 

S^on     -     ne  dunkt-^ 


SO       bleak  and  cold,  the  bios 

mich      hirr      so  kalt,    die  Blii 


soms  dead_  and 

the     we  Ik,   das 


^fj^  a  tempo 


i 


it 


v.  J) — - 

o 



J 

 J 

L-J 

life 


so    oldj    and     what       they  tell 

f)en    alt,      und      was  sie  re 


me       hoi     -     low  sound,  I 

den,        lee       -      rer  Schall,  ich 


1^  s 


»  9- 


Piu  mosso. 


— * — 

ward bound 

ber  -  all . 


am  a  stran  -  ger  on 
bin  ein  Fremd  -  ling  u 


Where  art  thou,where 
Wo        bist         du,  wo 


It  ^  ^  ^  i  i'^: 


no  'SeS. 


1 


art 

bis  I 


thou, 
du, 


my        be-lov   -  ed 

me  in       ge.  -  lieh     -  tes 


home? 
Land? 


that's  thought. 
ge  -    sucht - 


^nd 


3 


i 


:> — t " 
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dreamed. 
ahnf  


but 

und 


ne 

nie 


ver 
ge 


,1 


m 


Kzzm. 


5  L-J 


Allegro.  ^  y 


known. 

kannt 


Where    find  that  land   of     hope  so  full, 
Dafi        Land,  das  Land    so  ho/fnungs-grun, 


1^ 


of 
so 


espr. 


1 


hope-  so  full?  that  land  where  flowr's  my  sen 
^o^y       nungs  -  griin,      das        Land,     wo       met     -    ne  Jto 


ses  lull,  and 
sen      bluhn,  wo 


wo 


It  J  J) 


,  where     from  tht 


where  my  friends  in 
met    -     ne       Freun  -  de 


3^ 


cresc 


SI    -    lence  tread,  where     from     their  graves  a 
wan   -  delnd  gehn,      wo  meii  -   ne        Tod    -  ten 


m 
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rit. 

1    [  ^   

fF=1 

9 

1  J 

=  ^t:  « 

— J 

1  • 

azi-y  -  er  -  stehn,  das      Land,  das  met  -  wi?      /5^m    -     che    spritht,  o  Land 


wo 


r  tt  % 


Tempo  I. 


art  thou  ? 

dzsf  du? 


I        wan  -  der  

Jch       wan   -  die  


1,1.4 


f  I  f 


dim. 


I 


i 


on, 

still, 


am  full 

32>?     «tr  ■ 


of 

nig 


care, 
froh, 


mi 


espr. 


M 

0  1 

»    »  ^  

 »^  4 

and 
und 


e 


ver 
mer 


asks 
fragt 


my 

0^6  r 


sor 


row: 


245 


spi  -  rit  now  in  -  tones  the  sound:  'There  where  thou  art  not,  there  thy 
Gei  -  St er-hauch  font's    mir     zu  -  ruck:     ,,JJort,     wo       du        nicht  bist,  dort  


^    ^                                       Unless  the  singer  possess  a  good  low  D,  let  him  sing  the  upper  D. 

1 

 1 

joy  is         found !" 


15051 


-6 
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English  version  by 
ALICE  MATTULLATH. 


Group  from  Tartarus. 

Gruppe  aus  dem  Tartarus. 

(Schiller.) 


Ortg-tnal  Key. 


FRANZ  SCHUBERT, Op.  24. 

Edited  by  Max  Heiarich. 


Rather  fast .  (Ziemlich  schnell.) 


Piano. 


\i 

eJ       cre.sc.  —  

 A 

— \d    d    d  •    •  • 

A  A  

.A                 _   A       1    1  1  -  -1-^   

^E^^^^^^p-LJ  !il  i 

m'' mT^ m 

V  V 

V               V  ^ 

V                    V  V 

14826-8 
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—T'  

rush 


m 

of      ang    -  ry 

meln    dea  em 


wa 

-  por 


ters 
ten 


L  — J  J — 

ke                 through  bar    -  ren 

e                      (lurch       hoh      -  ler 

— 

rock  - 

Fel 

r-F?== 

y  ^ 

.  J 

aves  a 
e       -  cken. 

«J  V 
A 

'  ^  ^  >^  ^  ^  u  J  J  • 

p — J — 

A 

^  #- 

 •'—•I — 4 — 

^  1  1  m  1 

LCJ  rxr  Lira 

'LUm  LI 
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Hoi  - 

■st'Ohnt 


low 


Ji   J  J 


weird 

di<m 


and  wild 


er 

ein 


jiJiJiJij 


-» — # — m 


-9  -9 


V  V  V 

7tff 


cresc. 


grow 
Hchive 


g-hast 
lee  - 


A 


1 


« — w 


w — 9 — # 


w — 9- 


-*—9 — 9 


cresc. 


4    4  4 


« — « 


« — # 


A 


"77 


sounds 


a 

er 


tor 

press 


tur'd 


i 


I 


m  4 


3  Jlln 


5 


%%%%%%  FFF 


« — « 


E 


V  V 

Allegro 


J.  ii  I   ii  I  J 


groan! 


Tense   with. 

Sr  ''merz  ver 


sad 

zer 


ness 
ret 


ev. 

ihr 


ry. 

6e 


i 


V  V 


V      V  ^ 


marcato        A    ^  ^ 


A  T-^ 
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 r— 

 J 

N 

face 5  D 

es  - 

P 

^  ^ 

air    -  in 

S 

rr 

d.  s 

ad     -  nes 

sgo. 

ads  th 

le 

 u 

curs     -  in 

1 1.7^1 


1'  ^ 


crese. 


P 


J.    ji  J-  J 


an 


shriek 
flu  - 


ing  throng! 
che-nd  a^^f-^ 


Eyes    dis-traught  with 

Hohl     Hind  ih 


re 


guish, 

gen, 


3 


-S>- 


mer 
ih 


cy 


plead  -  ing 

-  eke 


scan 
■spa 


the       bridge  o'er  the  Co    -     cy    -  tus 

hen  bang    navh   dea     Co     -       cy      -  tus 


5 


zz 


lead 
Bru 


eke, 


fol 


low  weep 

thrd 


ing 

nend 


as 


it  rolls  a  -  long 
wtf/^i      Trau  -  er  -  lauf. 


M 

1  y  llJ  ^  J  1 

.° .,  1  J 

j}o'  
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zi 


rolls 
Tran 


a 


long. 
lauf. 


i 


dim. 


3 


%9 


p  - 

1  "  ' 

^nd  they 
Frag-  en 

Lfi — .J)ii  J)  J)  ii  1 

ask        in  anx-ious  tre  -  pi 
■sioA         ein  -  an  -  der  dngHtlich 

^  1  -^J 

tfjJCp  p  p  ^ 

basso/  marc,  cre.vc. 


IT'  ■  W  9^ —  9 

Is    not       yet        re -lease  our 

ob  -  noch       nich^     Vol  -len 


da   -  tion: 

lei    -  se, 


due? 


dufig  net? 


and  they 

fra  -  girn 


J  J  J  J  Jj=^ 


Jz 


0   0  9 


bp 


J-     ji  ji  >  J')  I     J  ^  bi'  i' 


i 


ask        in    anxious  tre -pi     -     da  -  tion: 

■sfcA  ein  -  an  -  der    dngstliv/i         lei    -  se, 


Is   not       yet         re  -  lease  our 
ob    noch        nicht       Vol  -  len    -  dtlng 


1482(>- 


351 


due  ? 
sei? 


is  not     yet      re  -  lease  our  due? 
fioch      nicht    Vol-len  -    '/n/ifc     sei P 


IS  not  yet      re -lease  our 
o/j  noch  nichf   Voi-(en   -  dung 


due? 

set? 


>  f 

— I   erf. sc.  I 


W 


5 


1 


d  d  d 


e.sc. 


331 


(5^ 


less, 

wig   -  keit, 


End 

£  - 


end 
^  - 


wig  - 


Jr  J  <  <  ^  r=p 


~a — a  jr~» — 
L  i  i  i  i 


5 


'&5: 


1Z2Z 


less 

kti^. 


— * — ^  -f^  t- 


whirls  _ 

Hc  hiving  t 


u  -  ht 


on 

ih 


ere 

nen 


cresc. 


i 


a  -  tion, 
Krei  -  se 


Sa 

hrichf 


turn's 
die 


scythe      of     time  it 

Sen     -       He       des  Sa 


fi  .  r-n-i 


ids 


1.: 


J:  J:  J:  :t 


l;l  i  §§§§§§§ 


5 


0 — 0 — 0 


less 
keit 


whirls   on 


sc Awing f  u  -  ber  ih 
—K  


ere 
nen 


a    -  tion 

Krei  -  se, 


iiiiiiii 


iii  iiii 


:5i 


•1 


i 


^  n> 


i 


Sa  - 

hricht 


turn's 

die 


scythe 

Seti  • 


of  time 

.•>y.'  des 


it  breaks 

Sa    -  ttirn'n 


m 

- 


I  I  f  I 
#  i  * — w 


am: 


lib  A 


4 — « 


■0—0- 


III  >  M  P  P  M  P 


» i  i  f  «( 


if? 
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fi5S 


two 

zwei, 


ff 


Sa  - 

brichf 


i 


turns 

die 


scythe      of    time  it 

Sen     -       se     des  Sa  - 


4 


A    A      A  A 


I'l  u  J  i  J  j> 


[fit 


iiiiiiii 


t  t  t  t 


i 


breaks 

turr^s 


m 

en/ 


two. 

ztvei. 


1=1 


1Z3 


d  m   d  -d 


•  -4    «  « 


J=1=J 


•   •   #  # — 9 — ir-K — ir 


')=  H  ^  ^  ^ 


mare^ 


A  A 
« — 


i    ^     A     A,   ,  ^ 


IZH 


1=1 


m  m  m 


V     V  V 


a'  j  i  ^  j  ; 

-  ^  4 

 •  Vd  d  ' 

-« 

/ 

I  i  i  i  . 

'  ■  •  •  ri 

k        A  A 

A 

^ii — i — 1 — 1 — *— 

' — i 

1     1     1     1  a 

V  l  f  f  ^ 

i  * 

=1 

[  J  i  J  J  i  i 

i  i  i  J  i  i 

1      i  : 

-N^ — 

pp 

^11     1     «     «  « 

^1111111 

^—  
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English  version  by 
MAX  HEINRICH. 


The  Erl  King. 

Der  Erikonig. 

(Goethe.) 


Original  G  ?ninor. 


FRANZ  SCHUBERT,  Op.l. 

Edited  by  Max  Heinrich. 


Piano. 


Presto.  (Schnell) 


m 


/»     3  3     

am 


without 


no         octaves  effective 


m  0  m  m 


m  m  m 


no  octaves 


o%is. 


9-. 


m  0  m 


3  ^3  =a  laia  =■  =a  =a  la  =a  =a : 


Jig******* 


octaves 
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15866  -  12 
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i 


arm, 
Arm 


J    I  r 

He  guards 
er  fasst 


m 

and 
ihn 
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(with  ever  increasing  expression  of  fear.) 
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no  octaves 
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"My 
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anguish  and  fear) 
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"mm 
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se 
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rit. 
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clasps 
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to  his    bos  -  om 
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reach 
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ffof  niit  MUh'  und 


dread; 

Noth; 


Recit. 


(dramatic  hut  not  in  a  whisper, 
/T\  and  a  tempo) 
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in   sei  -  nen  Ar  -  men  das  Kind 


was  dead. 
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Omnipotence, 

Die  Allmacht. 

(J.  Ladislav  Pyrker,) 
Original  G  major 


FRANZ  SCHUBERT,  Op.  79. 

Edited  by  Max  Heinrich. 
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Gross   ist   Je  -  ho   -    va  der 
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Lord, 

Herr, 


The  earth 


and  the 

wd  und 


heav  -  ens  proclaim  His  pcMT  and  might. 
Er  -    de  ver-knn-den  set  -  ne  Macht. 


fis 
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9^ 


wood  -  land  stream-, 
ran-srkendeni  R^'f'^ 


roar 
Wuld 


of      the  wild 

stroms  lavt  mif 


*)  If  the  following  two  phrases  be  too  low,  they  may  be  sung  an  octave  higher. 
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heard 
horat 


in     the    rage        of    the  storm, 
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In  the 
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roar 
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in  the 
71671  -  den 


green 
Wnl 


spread  -  ing 

des  Gr 
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